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Annomayus. B mpenmaraemoit paboTe Ha MaTepuane pomaHa «Bema»
(“Wahala’, 2022) aurno-uurepuiickoit mucarenpunisl H. Mait ananmusupyercst
aKTyaIM3aLua B XySOXKeCTBEHHOM TeKCTe psAfja STHOCIeNV(HIYeCKIX KOHI[eI-
TOB, ITO3BOJIAIOIIUX aBTOPY IIPOJIEMOHCTPUPOBATh GOPMUPOBAHNE U/ICHTIY-
HOCTY F€POMHb OMPACOBOTO MPOUCXOXK/EHNS IO TUIIO-, TUIIEP- M HOPMA/IbHOM
TPaeKTOPUAM.

B doxyce BHMMaHNA HACTOSIIETO MCCIENOBAHNUA HAXOANUTCA KOHCTPYUPO-
BaHIe CMeITaHHOI MIEHTMYHOCTH IIepCOHaKell, KOTOPble 0CO3HAIOT CBOIO KY/Ib-
TYPHYIO ITMOPUIEHOCTD, HO ITO-PasHOMY ITOSULIMOHUPYIOT cebs B eé pycre. Ilop
HO3UTUBHOI (HOpMabHOI) CMEIIaHHO MAEHTUIHOCTDIO B PaboTe MOHMMALTCsT
OIITVMAJIbHBIN 6aTaHC TOTIEPAHTHOCTH IT0 OTHOLIEHMIO K CBOEIT ¥ MHBIM 3THIYe-
cknM rpymmam. OcosHaHHOE TPOGUINPOBaHIE M HAMEPEHHOE HUBENTNPOBaHMe
3HAYMMOCTY KY/IbTYPbI OJTHOTO U3 POMUTENIEN NPY HEM3MEHHOM COOTHECEHUN
ce0s ¢ TpYIINOI ITpefcTaBUTelIel CMEIIAHHOM pachl pacCMaTpUBAIOTCA B JaHHOM
UCCIIeJOBAaHUN KaK NPOsAB/IeHNE TUIIep- ¥ TUIIO9THUYHOCTY B paMKax CMellaH-
HOV UAEHTUIHOCTY COOTBETCTBEHHO.

B pesynbraTe aHanmm3sa GyHKIMOHMpOBaHMA B poMaHe «bena» H. Maii taknx
koH1enToB, kak WAHALA, AFRO, ASO EBI, menaetcs BBIBO O TOM, YTO OHU
II03BOJIAIOT aBTOPY CEAYIOLIMM 00pasoM MPefCTaBUTh Pa3BUTIE CMEIIAHHON
UJIEHTUYHOCTY OVPACOBBIX TePOVHb: TUITOITHIYECKAS TPAeKTOPHS IPOSIBTIAETCS
B MaKCHMa/bHOM AVICTaHIVPOBAaHNM IMIHOCTHIO cebs 0T adPOIIOTIOBUHEL CBO-
el IeHTUYHOCTY; TUIIepATHIYeCKasl BaJIeHTHOCTD CBsA3aHa C IpeyBennueHneM
3HAYMMOCTY aPOIIOIOBIHBI CMEIIAHHOM MAEHTUIHOCTH; KOHCTPYMPOBAHME XKe
CMEIIAHHOM UAEHTUYHOCTY II0 HOPMaJIbHOM TPAaeKTOPUH CBSI3aHO C IOAYEPKU-
BaHIEM MOPA/IbHO-3TMYECKMX YCTAHOBOK IIPefICTaBUTeNIell CBOE IPYIIIIbI U TO-
TOBHOCTBIO CyIMTb O JIFO[AX Ha OCHOBAaHMM He UX IMPOVCXOXKIEHN, a IMIHBIX
Ka4eCTB M 3aCIyT.

Ipeyxas Cogos Cepeeesna — KaHAUAAT QUIONOTMYECKUX HAYK, JOLIEHT, JOLIEHT
Kadeypbl IMHTBUCTHKY, IEPEBOJIA U MEXKY/IbTYPHOI KOMMYHMKaLVM (aKy/nIbTeTa MHO-
CTpaHHBIX S3bIKOB 1 pernoHosefieHnsa MI'Y umenn M.B. JlomoHOCOBa; gnole_fungle@
mail.ru
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Kniouesvte cnosa: aTHOCHeIIECKITT KOHIIEIIT; aKTya/IM3aL/st KOHIIETTa
B XYI[O)KeCTBeHHOM TEKCTe; CMEIIaHHAA UOCHTUYHOCTD; I‘I/I6pI/I}IHaH NOCHTUY-
HOCTD; HOpMaHbHa}I ITHMYECKAA UOCHTNYHOCTD; FI/IHCPSTHV[‘IHOCTL; TUIIO3THNY-
HOCTD; KOHCprI/IpOBaHI/Ie NACHTUNYHOCTU B XyﬂO)KeCTBeHHOM TEKCTEe
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Dunancuposanue. Viccnenosanne BBIIIOTHEHO IPY HOfep>kKe Mexyc-
LUIUIMHAPHOI HAyYHO-06pa3oBaTeIbHOI MIKOIbI MOCKOBCKOTO YHUBEPCHUTETA
«CoxpaHeHe MYPOBOTO Ky/IbTyPHO-MCTOPMYECKOTO HACTIeHVI».

Hns yumuposanus: Ipeyxas C.C. DTHOCenyydecKyie KOHLENTH U KOH-
CTpyMpOBaHIMe CMELTAHHO UIEHTUYHOCTY B XyJ0)KeCTBEHHOM TeKcTe // BecTH.
Mock. yu-Ta. Cep. 19. JINHIBUCTUKA U MEXKYIbTYpHas KOMMYHUKanus. 2026.
T. 29. Ne 1. C. 25-36. DOI: 10.55959/MSU-2074-1588-19-29-1-2

ITosagn yerBepTh XXI BeKa, ¥ B COBpPEMEHHOM MMpPE He BbI3bI-
BaeT yAMBJIEHUA He TOJIbKO MHOT00Opasye KyJIbTyp Kak TaKoBOe, HO
U pasIMYHbIe CIOCOOBI B3aMIMOMENICTBIA MEX Y UX IpeACcTaBUTeNA-
mu. Havano cepbé€3HOro Hay4HOTo OCBeleHNsA NMpobIeM, CBI3aHHBIX
C MIEHTMYHOCTBIO BBIXO/IIEB 13 MEXXPaCOBBIX CeMell, BO3BOAAT K McCle-
TOBaHMAM B 06/1acTy Icuxonorun u couuonornn 70-x rogos XX Beka
[Brunsma, Rockquemore, 2001]. O6patieHne K FOCTUKEHUSIM TNHTBU-
CTUKU ¥ IMHTBOKY/IBTYPOJIOTUY B paMKaxX M3y4eHUs UAeHTUIHOCTH,
B TOM 4YIIC/Ie KY/IbTYPHOIL, TOXe MMeeT cBow uctopuio [Exnnna, 2010]
U OT/INYAETCS Pa3HOOOpasueM paKypcoB U MPUEMOB, CPey KOTOPBIX
COCTaBJ/IeHJ€ PeYeBOTO MOPTPeTa M M3ydeHUe A3BIKOBON TMYHOCTY
IpeIcTaBUTeNIel TOV MV VHOJ HAalVIOHATbHON ¥M/Wau npodeccuo-
Ha/IbHOI IPyIBl [cM., HanpuMep, Censix, Bysunosa, 2019; My4ukuHa
ngp., 2018.]; V3y4YeHMe «<MOTUBOB, YCTOMYMBO ITOBTOPAIOIINXCA B 3Ha-
YyeHUN <...> NeKcudeckux equuniyy [[lImenes, 2002: 17], apnamommuxcs
crieuUYHBIMU I BUAEHUS MUpPaA IPeACTABUTE/IAMN KOHKPETHOI
KYZIBTYPBI; «dOPC-CIOB», TO eCTh 00pasyouux pegepeHTHbIe CeTH
VICTOPUYECKM M3MEHYMBBIX JIEKCEM, OTPAXKAIIINX KYAbTYPYy U LIEHHO-
CTM KOJUICKTVBA, 06/I1a/JalolIVIX 9MOIVIOHA/TIBHON CHUJION [3arpAsKnHa,
2024: 108]; nccnemoBanue Bepbanusanuy 6a30BBIX IpeACTaBICHNI
Pa3HBIX HApOJIOB O KM3HMU, B TOM UJCJIe B COTIOCTaBUTENIbHOM paKypce
[cMm., HapuMep, [loy UyHbs0, 2022] n T.11. OTAENbHO CIefyeT OTMETUTD
U3y4YeHle HallOTHEeH VS STHOCIeM(PUIeCKUX KOHIIEIITOB, aKTya/IbHBIX
IJIS TOTO MJIM MHOTO Hapopa (3[jecb Heb3s He YIIOMAHYTb CTaBIINe
kmaccukoit pab6orst F0.C. CrenanoBa [CrenaHos, 1997] u A. Bexx6uiikoii
[Wierzbicka, 1997]), u ux QpyHKIVOHMPOBAHUA B MY/IBTUKY/IBTYPHBIX
XYZL0>KECTBEHHBIX TEKCTaX, 4TO II03BOJIAET COCTABUTD Mpe/ICTAB/IEHNE
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He TOJIbKO O MUPOBUEHNM M MUPOOLTYILEHUY TIPeICTaBUTENEN OIIpe-
IeI€HHON KY/IBTYPHI, HO I O TOM, KaK ITOfJ00Hble MEeHTa/IbHble 00pa-
30BaHN IIO3BOJIAIOT aBTOPY OCMBICIMBATD M TPAHC/IMPOBATD B TEKCTE
U TIOCPEJCTBOM TEKCTa CBOI KY/IbTYPHYIO U IMYHOCTHYIO MJEHTUY-
HOCTb [[perkas, 2024].

B pamkax faHHOI paboThI Yepes NpU3MY aKTya/Tu3UpyeMbIX B XyHO-
YKeCTBEHHOM IIPOM3BefIeHNI STHOCHeV(PIIECKIX KOHIIEIITOB paccMa-
TPUBAETCA KOHCTPYUPOBAaHME KYIbTYPHOI UIEHTUYHOCTU OMPaCOBBIX
MIePCOHAXKEN IO TPEM TPAaeKTOPYAM: TUIIO-, TUIIEP- ¥ HOpManbHOIL. Lenp
HACTOAIIET0 VICC/IeNOBaHNA — MPOAEMOHCTPUPOBATh 9P PeKTUBHOCTD
MICIIO/Ib30BAHMSA ABTOPOM XY[0>KECTBEHHOTO TEKCTA O HMX I TeX JKe 3T-
HOCIIeM(pUIeCKMX KOHLEIITOB /ISl BBICBEUMBAHNSA PA3/IMYHbIX BUOB
BaJIECHTHOCTH CMEIIaHHOJ KY/IbTYPHOM UAEHTUIHOCTH T€pOVHb.

Kak nsBecTHO, B3aMOJelICTBIIE C IPeICTaBUTELAMI CBOEN U MHBIX
3THUYECKMX I'PYIII BKTIOYAeT «OL[eHOYHBII aCIeKT, apPeKTUBHAsA CTO-
pOHa KOTOPOIO IPUBHOCUT HEAIEKBATHOCTbh COOTHECEHHOCTY B CTO-
pOHY Kak rumep6onusauyy (IpeyBeTMYeHNs ), TaK U TUTOTU3ALNA
(mpeymenbuienus)» [Xorunen, 2002: 57]. OTcioga pasniu4nble GOpMBbI
9THMYECKOII UIeHTUIHOCTH. [Iof HopMabHOI (ITOSUTKUBHOI) STHUYe-
CKOJ1 MAEHTUYHOCTBIO, CIIOCOOCTBYIONIEl MYPHOMY MEXKY/ITYPHOMY
B3aMIMOJIEVICTBUIO B IIOIMSTHUYECKOM MUpPE, B STHUYECKON U Kpocc-
KY/IbTYPHOJ IICUXOJIOTMM IIOHVMMAETCA IOJ0XKUTEbHOE OTHOLIEHME
K CBOEIJI TPYIIIe B COBOKYITHOCTY C BBICOKOJ TOJIEPAHTHOCTBIO K MHBIM
TPYIIIaM ¥ TOTOBHOCTBIO K MEeX3THNYECKUM KOHTakTaM [CosaToBa,
1998]; moj IMIIO3THMYHOCThIO — HEraTMBHOE SMOLIMOHAIbHO-OI[€HOY-
HO€ OTHOUIEHNE K MHTPYTINe IPY IIO3UTVBHOM OTHOLIEHUH K ay TTPYIIIIe,
KOTOpOE€ MOXKET IPOABIAThCA KaK B M30€raHuy JeMOHCTPALUN CBOEI
IIPMHAJIEKHOCTY K OIIPENEIEHHOMY HapOJy, TAK M B IIOTHOM OTPULIaHIY
(eHOMEHA STHNYHOCTM KaK TAKOBOTO; B TO BpeMsI KaK IIOf] TUIIePITH-
YeCKOM UEHTUYHOCTBIO NIOfIpasyMeBaeTCA STHUYECKAA UAEHTUIHOCTD,
XapaKTePU3YIOLIAACA CBEPXIIO3UTUBHBIM SMOLMOHATbHO-0L,€HOYHBIM
OTHOIIEHNeM K VHTPYIIIe U KpajiHe HeTaTUBHBIM — K ayTrpyme [Xo-
trHely, 2002]. [IpuMeHnTETBHO K CMELIaHHOI BBU/Y 6MPacOBOCTY STHM-
YeCKOJ UACHTUIHOCTY VHAVBUOB MBI Oy/ieM TOBOPUTb O HOPMaJ/IbHOI
TPAaeKTOPUM PA3BUTHUA 3THUYECKON UIEHTUIHOCTY, Mes B BULY He-
KPUTUYHOE IIPEANIOYTEeHNE II0 OTHOIIEHNIO K COOCTBEHHOI IPYILIIe 1 IO~
JIOXUTETIbHOE BOCIIPUATIE IPeACTaBUTENel KYIbTYP 000X POUTEIeI.
Ilop rumep- ¥ r’MIO3THUYHOCTDIO B KOHTEKCTE CMEIIAHHON MIeHTUY-
HOCTM OyZlyT MMeThCA B BULy HAMEPEHHOE BHICBEUMBaHIE ¥ HAPOUNTOE
3aTyLIEBbIBaHME KY/IbTYPbI OTHOIO M3 POAUTENIEN IIPY OCO3HAHUM CBOEN
CB£3Y OTHOBPEMEHHO C JBYMsA KYIbTypPaMMu.
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B xayecTBe MaTepmana JAHHOTO MCCEAOBaHMA OBUT MICIONb30BAH
ony6nukoBaHHbI1 B 2022 ropy pomaH «Bega» (“Wahala”)! anrno-Hu-
repuiickoit nucarenbHunbl H. Moait (N. May). BupacoBocTp 1 OmbIT
(YHKIMOHMPOBaHMA B ABYX KY/IbTypax (aBTOp poawuiack B bpucrone,
HO BbIpocya B JIaroce u epeexasa XXnTb 1 paborats B Benmnkobpuranmio
B [IBafILIaTM/IETHEM BO3pacTe) Mo3BosA0T H. Mait peanucTnyHo npen-
CTaB/IATb B CBOEM TBOPYECTBE PasHble BAPMAHTDI OCMBIC/IEHNS U KOH-
CTPYMpPOBaHMs CMELIAaHHON UAeHTUYHOCTI. CIoXeT BBIOpPaHHOTO IS
paboThI poMaHa HOCTPOEH BOKPYT TPEX MPMHAIEKAIINX K CMEIIAHHON
pace noxpyr, Cumuconsl (Cumn), Pornke u bykonst (By), uby oTisr —
HUTepPUILBL, @ MaTepy — O6puTaHKN. JKeHIMHbI Tpo>xuBaT B JIoHTOHE,
OPY>KaT co CTyHeHYeCKUX /eT, IPOBe€HHDIX B bpucrone, 1, oTHaBas
cebe OTUET B COOCTBEHHOII Ky/IbTYPHOI IMOPUHOCTH, IO-Pa3HOMY BOC-
IPUHUMAIOT U MO3UIIVIOHNPYIOT cebs B e€ pycrie.

Paccmorpum, Kak akTyanusauus B pomane «bega» H. Moit paga
3THOCIEM(UYECKNX KOHIEIITOB MTO3BOJISAET aBTOPY KOHCTPYUPOBATh
CMEUIAHHYIO KY/IbTYPHYIO NAEHTMYHOCTD IJIABHBIX TepOMHb. B mpons-
BefIeHNY TaKuX KOHIIEIITOB HEMasIo, II03TOMY, Mes B BUALy OrpaHIye-
HIISA, HaK/IaJbIBaeMble TPeOOBaHNAMM K 00BEMY CTaThM, OCTAHOBMMCS
Ha Haubojee APKMX, Ha HAIll B3IVIAML, IpUMepax.

ITepBbiit sTHOCTIENVI(PUIECKIUIT KOHLIEIT, 3aCTy>KMBAOIIUII BHIMA-
HUA, 09eHDb Ba)XKEH JIs1 pa3NNyYHbIX KynbTyp Hurepun. Ero nms, BoiHe-
CeHHOe B 3arnaBye pomaHa, — “wahala”. [lannblit Bepbanusarop sBs-
eTCs IPUHAJIEKHOCTDIO HUTePUIICKOTO MMKIHA (Hal[Ka) 1, COITIACHO
OxcdoprckoMy c1oBapIo AHIUIICKOTO A3BIKA, UCTIONb3YeTCA B aHITION -
3bIYHBIX TEKCTaX, HauMHasA ¢ 60-x rofoB XX Beka (B CBA3M C IIOSB/ICHNEM
npoussenenuit Ynnya Ade6e, Bone IlloiinHky 1 Bpyrux fesiTerneit Hure-
puiickoit mTeparypsi)?. [IpoMcXoXieHne JaHHO TEKCEMbI BOSBOIAT TO
K A3BIKY JI0py6a, TO K Xayca, To K apabckomy. [ToceqHeit TOUKY 3peHus
npupep>xuBaetcs cama H. Moit, cBsa3biBatomias e€ ¢ apabckum o6o3Have-
HMeM cTpaxa u yxkaca’. Konuent ¢ umenem “wahala” mokpbiBaer 1ebiit
KOMIUIEKC TPYAHOCTEN, Ipo0JIeM, XJIONOT, C KOTOPBIMM Ha PeTy/LApHON
OCHOBE CTAaJIKMBAeTCs B XXM3HM 00011 yenoBek. Kak oTMeuaeT B cBOUX
VHTEPBbIO aBTOP BBIOPAHHOTO JIIs ICC/IJOBAaHN pOMaHa, Bepbannsa-
top “wahala” B 3amagHoit Adprke MOXHO yC/IBIIIATD IIOBCEMECTHO KaK

1 May N. Wahala. E-book ed. Transworld, 2022.

? URL: https://www.oed.com/dictionary/wahala_n?tl=true&tab=meaning_and_use
(accessed: 01.11.2025).
> May N. Nikki May Shares the Cultural Significance of Her Book Title ‘Wahala’ //

Novel Suspects. URL: https://www.novelsuspects.com/author-essay/nikki-may/ (accessed:
01.11.2025).
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MUHUMYM JIECSITh Pa3 B AeHb, IPMYEM IIPOU3HOCAT €r0 CO CTOHOM U/IN
TsDKENBIM B3[,OXOM, COIIPOBOXK/AKT MOKadYnBaHueM ronospl. H. Mait
HaMepeHHO OCbINIaeT CBOUX TepOMHDb CIOKHOCTAMU, C KOTOPBIMU UM
MPUXOAUTCSA CIPABAATHCA, HO, YTO IIPMMEYATENbHO, AeNaeT 3TO He 1A
TOTO, YTOOBI II0KA3aTh IMYHYIO JPaMy KaX/[OJl 13 HUX, @ C TeM, YTOOBI
[aTb YNTATENI0 HaJIeXK LY, YBEPUTD B TOM, UTO NPEIIATCTBIA IPEOONVIMBI
U JTIOfY IeTICTBUTE/IbHO MOTY T IIOMOYb APYT APYTY Ha KM3HEHHOM Iy TH.
[TpousseneHne NO3UMIMOHMPYETCA NMKCATeIbHULIEN KaK JIETKOe YTeHue
JULS LIeHWTeTIelt JoMOpa, CI0XKETOB O )KEHCKOIL IPY>KOe, MHTepeCyOI X s
HUTePUIICKOJT KYIbTYPOJT M KYXHell, B YaCTHOCTH, BIIOO/IEHHBIX B JIOH-
IIOH, a TaK)Ke IIPOCTO IIPeACTaBUTEIbHNI, CMEIIAHHOI pachl, KOTOPbIE
CMOTYT XOTsI ObI YaCTUYHO YBUAETH cebs B mepcoHakax. Konuent WA-
HALA xax ¢parMeHT NANOKOHIeNTOC(ephl MICATeTbHNIIBI 3aITyCKa-
eT cocpefloToyeHHOe ocMbicieHne Cumu, Porke u By ux nnyHocTHOI!
U KyIbTYPHOM UAEHTUYIHOCTI.

Cnepnyrommuit aTHOCHEeIMPUIECKIUT KOHLIENT, KOTOPBII CIIY>KUT KakK
ObI TAKMYCOBOJI OYMaXXKOJ1 /ISl OFHOIL U3 FepOMHb — ByKobl — B 4a-
CTY OCMBICTIEHIA €10 CBO€} CMeIIaHHO MAeHTUYHOCTH, — 3TO KOHIIETIT
AFRO. VM paccMaTpyBaeMOro KOHIIENTAa B aBTOPUTETHBIX JIEKCUKO-
rpaduYecKuX MCTOUYHNKAX TPAKTYeTCs KaK PasHOBUJHOCTD IIPUYECKI,
B 0COOEHHOCTM y IIpefCTaBUTeNell HETPOUHOI Pachl, OTIMYAIOIIeNiCs
OKPYTJI0i1 OPMOIT, HAIIOMIHAIOILEI! IIIeM VM 06/1aK0 O/1arogaps Mes-
KM yIIpyruM 3aBuTKaM: “a style for curly hair, particularly Black people’s
hair, in which it is allowed to grow naturally into a thick, rounded shape™;
“a hair style originating with Black persons, in which the hair grows
out in a full, rounded shape™. [IpumeyarenbHo, 9TO B COOTBETCTBUI
CO croBapHbIMU fiepuHUIAMY, PopMa adponpudéckyu o0ycIoBIeHa
IPUPOSHBIMU OCOOEHHOCTSMM CTPYKTYPBI BOJIOC U T€M, YTO Ha HUX He
OKa3bIBaeTCs HUKAKOe BO3/IEVICTBIIE, ONHAKO Ha IIPAKTHKe I10j ahpPOKy-
APSAMM OHVIMAIOTCS pa3HOOOpa3Hble MAaHUITY/ISILIMM C BOJIOCAMY BIIOTb
/10 HapalMBaHNA NCKYCCTBEHHBIX Npsizeit Ha Kapkac’. Tak, By, moxcrpe-
KaeMasl HOBOVCIIEYEHHOI ITOIPYTOIL, a Ha fienie HeMesuol Vico, pemraer
BHECT) pa3dHooOpasye B yTOMUBILIYIO €€ CBOell PyTMHHOCTBIO >KM3Hb
JIOMOXO3SIIKY ¥ HApSIly ¢ MAaHUKIOpPOM, OOHOBJIeHVEM rappepoba u pe-

* URL: https://dictionary.cambridge.org/dictionary/english/afro (accessed:
01.11.2025).

> URL: https://www.collinsdictionary.com/dictionary/english/afro (accessed:
01.11.2025).

¢ Irvine M. The Afro Strikes Back // FoxNews.Com, 2002. URL: https://web.ar-
chive.org/web/20110528174334/http://www.foxnews.com/story/0,2933,47473,00.html
(accessed: 01.11.2025).
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IIeHVeM IPYHATD yXa)XMBaHMsI Ha4a/IbHIKA BBIOVpaeT mpudécky adpo-
Kyzapu. JlaHHBIN HIaT OHA OLleHMBAaeT KaK pUCKOBAHHBIN, HOTEHIMA/IbHO
OIacHBIN 1A e€ penrytauym Ha pabore («Was an Afro professional?»), Ho
IIPY 9TOM 0CBOOOXK/JAOIIIVIA, A0V €71 BO3MOYKHOCTBD II€PEOCMbICTUTD
CBOIO YKEHCTBEHHOCTb 1 IIPMBJIEKaTebHOCTD («Jumpsuit. New red heels
(not Simi high, but high enough for Boo). Red shiny nails. And massive
Afro. The old dull Boo had been sloughed off. This was new cool Boo.
No, new hot Boo. Confident and in control.»”).

Pemenne Bykonbl HapacTuTh aQpOKYAPY MOAPYTY BOCIPUHUMAIOT
VICKJTIOUUTENNBHO KaK Npudyany (cymaciuemmyio apponpuuécky — «the
bonkers Afro»®, mouru kapukatypHbIii 06pas B myxe GUIbLMOB KaHpa
6makcmnoTeliH — «she was set on a full-on blaxploitation/Pam Gri-
er/Foxxy Cleopatra Afro. Ronke wondered if Boo would shave off her
eyebrows if Isobel suggested it.»’), a He Kak cTpem/IeHMe TOMIEPKHYTH
CBOIO CB#3b C KY/IbTYpoIi oTIja. [IocKo/MbKy Hurepuern octaBuiI Matb by
elie 710 €€ pOXK/eHsI, OHa IPUBBIK/IA CINTATD, YTO M3-3a HETO JIMIIeHa
HIO/IOBVHBI KY/IBTYPHOI MIEHTUYHOCTH, B CBSI3U C YeM Ha BOIPOCHI O
IPOVCXOXKIEHUM POJJHBIX C HETOJOBAHMEM BCET/la OTBEYAeT, YTO OHMU U3
Vopkiumpa, 4eM BBOTUT B HEJIOYMeHMe MaI0O3HAKOMBIX /Ttofieit (« Where
are your people from, Miss Boo?” ‘My people are from Yorkshire, snapped
Bo00.»'%). Yepes HEKOTOPOE BpeMst 0CO3HAB STUYECKYIO HEOIYCTUMOCTD
TeX IOCTYIKOB, KOTOPbIe COBEPILIIA IO BO3/IeIICTBIEM SMOLIMIL U TIOf
B/usiHVeM Vico, By HauMHaeT UCIBITBIBATD YTPBI3EHN COBECTI, KOTOPbIE
YCYTyOIIAIOT OLIYIIeHVS OT HelpuBbIYHON adpponpuuéckn: «Boo reached
for her ponytail and felt frizz instead. <...> Her Afro felt heavy; it was
weighing her down.»'!; «She made it back to their start at the outdoor
gym long before Isobel, where she patted her Afro as she stretched — the
sweat made it itchier, if that was possible. She couldn’t wait to get rid of
it. Boo couldn’t believe people kept a weave in for months.»'% «Shed got
rid of the dreadful Afro and was back in her leather mini.»'*. HeBsupas
Ha OYeBV/IHbIE [ He€ CaMOll M OKPY’KAIOIIMX BHEIIHYE JaHHbIE VI OIIbIT
MHOTOJIETHETO MPeOBbIBaHNUA B MIPUBBIYHON adPOIEiCKOil KOMITaHUN
HOJPYT, IIOC/Ie TPAaBMATMYHOTO OIIbITA B 06pas3e poKoBOIT adpokpaca-
BUIIbI OHA CMJIbHEe aKIIeHTUPYeT JYICTAHLIMIO MeX/y COOO0JT M HUTepuit-
CKOJ1 Ky/IbTYPOIl, TaK KaK IOC/IeHsSA Telephb CBsI3aHa B €€ CO3HAHUU

7 May N. Wahala. E-book ed. Transworld, 2022. Chapter 11.
8 Tbid. Chapter 12.
° Tbid. Chapter 10.
10 Tbid. Chapter 20.
' Tbid. Chapter 11.
12 Tbid. Chapter 17.
13 Tbid. Chapter 18.
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He TOJIbKO C JeICTBMUAMM OTIIA, HO U C COOCTBEHHBIM HEIOA00aI0IM
nosefieHneM. OHa OCO3HAHHO BBIYEPKIBAET aPONOTIOBUHY 13 CBOEIT
appOIeCKOCTH.

Hanee cnegyer ynennts BHumanue konuenty ASO EBI. Knrouesbie
croBa «aso ebi» mponcxopAT 3 A3biKa flopy6a — GyKBaIbHO «CeMeitHOe
HOJIOTHO», OJIHAKO KOHILIENIT aKTyasleH Ha Bceil Teppuropun Hurepun.
VmeeTcs B BUAY Ofie)X/ja U3 OAMHAKOBOI TKaHY, KOTOPYIO CIIeMaNTbHO
IIBIOT /I Ba)KHBIX, YaCTO CEMEITHbIX MepONpUATHIL. BUHOBHUK TOpXKe-
CTBa MIY XO3MH BeYePMHKY 3apaHee BBIOMpAeT IOIOTHO U YBETOMIIACT
O/IUBKYX U Ipy3eit, 4TOOBI BCe BaKHBIE [/ HETO JIIONM YCIIe/IN OfTOTO-
BUTHCA'. A1I0 5611 MapKMpyeT NpMHAIEKHOCTS K rpymie («The aso ebi
be like entry ticket — it shows you belong.»'®), Hanpumep, noguépkusaer
TECHYIO CBA3b MEX]Ty €€ YIeHaMI1, IOMOTaeT Pa3IN4UTb CTOPOHY KeHU-
Xa ¥ CTOPOHY HeBeCThI Ha CBajjb0e, BbIfie/AeT Haubosiee 3HaYMMBbIX IS
XO035MHa MepOIPUATHA TOCTEIL.

B pomane «befa» repoyHM OKa3bIBaIOTCA IPUIJIALIEHBI HA TPaH-
I03HOE MIPa3gHECTBO — «owambe» — 10 C/TyJalo [IeCTHALLATIIE TS
wieMAaHHMIBI Vico. Vico6ens sHaet o mpeny6esxiennn PoHke 1o oTHoOLIe-
HMIO K ce0e, a TAaK)Xe O TPeIleTHOM OTHOIIEHNM FePOVHY K HUTePUIICKOI
KyXHe ¥ TpafiuisM (KOTOpoe OpraHMYHO BBITEKAET 13 TECHOTO 001Iie-
HIA V1 IPOYHBIX OTHOLIeHNTT POHKe ¢ €€ TeTyLIKOoI1), TI09TOMY YCIEIIHO
IpUMaHMBaeT € TeM, YTO OpTraHM3yeMoe MepONpuATHe 00513aTeIbHO
OyzmeT cOOTBeTCTBOBATb HUrepuiickoit Tpaguuun: «And you'll love this,
Ronke — there’s aso ebi’ <...> ‘Oh my God! I haven't worn aso ebi for
years. Not since Aunty K’s sixtieth’ <...> ‘It’s like a uniform. So, say it’s
a wedding, the bride’s family are all in one fabric and the groom’ in
another. Cloth is aso, family is ebi. Family cloth. Get it? You make it
into whatever you want — so everyone looks different but the same’»'°.
PoHke Hac/laxgaeTcs He TONBKO BO3MOXXHOCTBIO HafIeTh ONEXAY Tpa-
JUIMOHHOTO (pacoHa, HO U TI0Y4acTBOBATh B MEPONPUATUM, KOTOPOE
MaKCHMaJIbHO BIIMICAHO B CUCTEMY KOOPAMHAT KY/IbTYPbl, 4aCThIO KO-
TOPOIL €1 OYeHb NPUATHO OBITh. XOTS MBIC/Ib O 6€3yCTIOBHOM IIPEBOC-
XOJICTBE HUTEPUIICKOI KYNIbTYPbI Hafl IPOYMMM He 3aCTUJIAET €l I71a3a,
e€ pasB/ieKaeT HeKOM(OPTHAs CUTYALVsA, B KOTOPOIT OKa3anach TOCThS,
He ogeTas B amo 36m: «One lift was reserved for aso ebi wearers. Ronke
gave the long queue of ‘not so important’ guests a sheepish smile. They
glared back. <...> Ronke mouthed a ‘sorry’ at the poor woman as they

4 Okoye S. Aso Ebi — A Lesson on Identity // CBN Africa. 2018. URL: https://
cbnafrica.org/nigeria-fr/2018/09/aso_ebi/ (accessed: 01.11.2025).

15 May N. Wahala. E-book ed. Transworld, 2022. Chapter 20.

16 Tbid. Chapter 18.
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were ushered past. She felt bad but couldn’t help being amused. It wasn’t
a proper Nigerian party if someone didn't play the Do you know who I
am? card. <...> It’s the aso ebi — anyone wearing it must be close to the
family.»'’. TepouHIo mpenpluaeT He nepCIeKTNBA BHIUTH GOKA JOPO-
rOro MIaMIIAHCKOTO B Me30HUHe I TocTell Kateropun VIP, a Bo3aMox-
HOCTb IIPOBECTH BpeMsI TaM, Ifie MOAA0T O/Tr0/ja HUTePUIICKOI KYXHIA.
Hanuio sipko BeIpayKeHHOE IPeANoYTeHMe 10 OTHOIIEHNIO K KY/IbType
0TLa, KOTOpOe NOJYEPKIUBAETCA JIETKOCTDIO, C KOTOPOi POHKe nepekito-
YaeTCsl Ha MUJDKVH TPy OOLIEeHNN C HUTepUILaMy VTN KaK MUHUMYM
HauyyHaeT TOBOpUTH ¢ akueHToM: «Her accent had become Nigerian.
Her voice louder, her syntax altered. It always happened when she was
with Aunty K.»'%, a Tak>xe HemaMeHHbliT BbI6OP (HEB3Mpast HA OMACEHWs
U IPEROCTEPEXXeHNs IOAPYT) B Ka4eCTBe MapTHepa /I POMAaHTNYECKUX
OTHOILIEHNIT MY>KYIHBI HETPOVUTHOI Pachl.

B ornomennn Cumuconsl konuentsl ASO EBI u AFRO ¢ynkuno-
HUPYIOT HECKOJIbKO MHaYe: KOT7Ia OHY BXOJAT B €€ )KM3Hb, IPOSAB/IAIOTCSA
He BIIOJTHE OTYET/INBO OCO3HaBaeMble NPEANOYTEHNS [0 OTHOLICHIIO
K Of{HOJ M/IM PYTOIL U3 ABYX KY/IBTYP, YACTHI0 KOTOPBIX OHA TeXHMYe-
CKM AIB/IAETCA KaK JJOYb HUTepuiila u aHrmmyankn. Hanpumep, ysHas o
HamepeHuu by HocuTb appokynpu, CMU CHUCXOANUTENBHO CINCHIBAET
€ro Ha J[ypHOe B/IUsIHUE HOBOII MOAPYXKU — VIcO — 1 BCIIOMUHAET,
KaK B € )KM3HV HaCTYINI i €CTECTBEHHBIM 00pa30oM 3aBePILINIICS TAIl
apponpryéckn. OHa ¢ IOHBIX JIeT CTIeAUT 32 MOIHBIMYU TPEHIAMM, Me-
HsA 00pasbl, aKLEHTUPYS pa3Hble aCIIEeKThbI CBOEJI BHELIHOCTY, IHOTAA
[a)ke HAPOYNTO, Ha B3IJIAJ| MIOAPYT, OAHAKO IMEHHO B 9TOM COCTOUT eé
MHAVBUAYaIbHOCTD. Tak, CHMIMCOTIa fyMaeT, 4To BBII/IsfieIa BecbMa a¢-
(bexTHO ¢ ahpOKyZAPAMYU B IIOAPOCTKOBOM BO3PACTe, OJTHAKO 3Ta CTa/A
€€ JOHOCTY CMEHUIACH C/IEAYIOIleil, 03HAMEHOBAaHHOM MCII0/Ib30BaHIEM
BBIIIPSMUTEIA [/IS1 BOJIOG, a Ceifdac, KOTa el HeMHOTMM OoJIblie Tpuf-
LIaTy JIeT, OHa paboraeT B cepe MOABI M HOCUT AKTYaTbHYIO CTPIIK-
Ky npsiMoit 606: «Simi ran her fingers through her poker-straight bob.
Shed rocked an Afro when she was fourteen, before shed discovered
GHD straighteners.»'’. Ha janHOM 9Tare )XU3HU 151 TePONHN HAMHOTO
Ba)kKHee COLMAJIbHBII CTATyC U IIpU3HaHMe B mpodeccun, YeM Hamm4ue
VIV OTCYTCTBUE APJIBIKA, CBA3AHHOTO C €€ PacOBOII IPMHA/IEKHOCTBIO,
HO03TOMY €€ ITyOOKO 3a/|eBal0T CITy4ay 3aBYa/IPOBAHHON JYICKPYMU-
Hauuy Ha pabodeM MecTe — Korga CuMM CIBIINT 3B EeMU3NpYIOLIe
e€ TIpoNcxoXeHne eKceMpl «urban» u «ethnic» U3 ycT HadanbHUILBL:

17 Tbid. Chapter 22.
18 Tbid. Chapter 4.
Y Tbid. Chapter 12.
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«Tknew Simi was right for this.This brand was crying out for her urban
vibe’ Urban was her way of saying black. Simi had downed her champagne
through gritted teeth. She wanted to win because she was good — smart,
creative, persuasive — not because she was black.»*’; «Because accord-
ing to QB, Simi’s urban (black) roots made her a shoo-in for the Chitrita
Phaishan launch. <...> ‘I don't know anything about Indian fashion, said
Simi. ‘It’s ethnic. Right up your street, QB said breezily.»*'.

Ao 56 s CUMMCONBI — MPU3HAK He [[eHHOCTU HUTePUIICKOI
KY/IbTYPHI KaK 4acTy €€ KyIbTYPHON UAEHTUYHOCTH, a CTaTyca — Ha
BE€YEPUHKE B UECTDH YE€JIOBEKA, B p€a/IbHOCTN HMKAK C Hell He CBA3aHHOTO,
B I1aThe B cTite JIynurel HroHro u3 TkaHu ammo 36u ona koMm$popTHO
YYBCTBYET ce6;1 B 30HE /1A OY€HDb Ba’KHBIX I‘OCTGIZ, HaClmaXXpgaeTca OT-
JIBIXOM 1 joporuM ankorosem: «Simi reached for a glass of champagne,
downed it in one and picked up another. ‘Cristal, she announced. ‘Down-
stairs it was prosecco. Equality is a foreign concept in Nigeria. <...> ‘You
go, said Simi. ‘Boo and I are quite happy being segregated’»**. Eii yno6no
B pOINM JKEHIIVHbL CMeIlIaHHONI pachbl B Be}II/IKO6pI/ITaHI/II/I, IIOCKO/IbKY
TaHZIeM KY/IbTYp CBOMX POAMTEIEN OHa BOCIPMHMMAET KaK MapKep Ipu-
HaJUIOXHOCTY K IPYIIIe, y IPefCTaBUTeNell KOTOPOI He MOXKeT ObITh
CKJIOHHOCTHU K paCCTCKOMY IIOBE€E€HNIO, IIOCKONIbKY X UAEHTNIHOCTDb
10 yMom4aHuio rubpupHa. OTciofia HOTKa IPEBOCXO/CTBA, IPOHN3bIBA-
folas omymeHs CYMU B CBA3M C OCO3HAHVEM CBOeI IIPMHATIeKHOCTI
Kk aToit rpyme («It was natural — you had an affinity, a bond — there was
nothing prejudiced about it. Simi believed it was impossible to be racist
if you were mixed. The more of us the better.»>).

Takum o6pasom, sTHOCHELIUYECKIEe KOHIETITHI, aKTyaInu3upye-
MbI€ B XyJOXKECTBEHHOM TEKCTE, IIO3BOJISAIOT aBTOPY BbICBEYMBATD Ba-
JIEHTHOCTD KY/IbTYPHOJ MAEHTUYHOCTY F€pOVHD aHITIO-HUTEPUIICKOTO
IIPONCXOXKAEHNA: pa3BUTNE CMeIlIaHHOM MAOCHTNYHOCTU 110 TUTIO3THUYE-
CKOM TpaeKTOPUM B UX ClIy4a€ NPOABIAETCA B MAKCMa/IbHOM OMCTaH-
LVPOBAHUY IMIYHOCTBIO Ce6s1 OT adPOIIOTIOBUHBI CBOET MAEHTUIHOCTI;
IMNEepITHNMYIECKAA BaJIEHTHOCTD CBA3aHA C IPEYBEIMYEHHO TPEIIETHDIM
OTHOIICHMEM K a(i)pOHOJIOBI/IHe CMeIllaHHON NACHTUYIHOCTN; KOHCTPYU-
poBaHNE U IoANEp)KaHe CMelllaHHOM NOCHTMYHOCTN 110 HOpMaTII)HOI/UI
TPpAECKTOPUM ITPOABJIACTCA B OCO3HAHUN M JEMOHCTpallM HEKPUTUYHOT'O
IpPEeAIIOYTEHNS 110 OTHOLIEHNUIO K COOCTBEHHOII Tpymiie — GMpPacoBBIX
JKEHIIVH — Ha OCHOBAHNM ITPUCYLINX e€ yjieHaM MOPaJIbHO-3TUYECKUX
YCTaHOBOK.

20 Tbid. Chapter 6.
21 Ibid. Chapter 15.
22 Ibid. Chapter 22.
2 Ibid. Chapter 3.
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Abstract. The present paper explores WAHALA, AFRO and ASO EBI as
ethnocspecific concepts which operate in the novel “Wahala” by N. May, an Anglo-
Nigerian writer, and allow her to depict identity construction in biracial female
characters along the normal, hyperethnic and hypoethnic trajectories.
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The type of hybrid identity constructed by a mixed-race person is a function
of one’s perception of their own group and other groups. An optimum level of
tolerance towards one’s group and other ethnicities is referred to as normal identity
among mixed individuals within the framework of this research. Hyperethnicity
manifests itself in hybrid identity through foregrounding one of the cultures of
one€’s parents, whereas eliminating a culture as unimportant compared to the other
one is a marker of hypoethnicity.

The results obtained through a study of the abovementioned concepts as
represented in N. May’s novel show that the protagonists’ mixed identity develops
along the hypoethnic trajectory when they reject the African half of their hybrid
self. Hyperethnicity develops alongside giving more prominence to that very part
of their cultural identity. Normal hybrid identity in its turn is constructed due
to emphasizing the moral anchors of one’s mixed-race group and putting their
personal qualities and deeds before their roots.
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