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IMPOCTPAHCTBO KAK KOMMYHHUKATHUBHBIN KOJT
N KOTHUTUBHO-®YHKIIMOHAJBHOE
MOJEJIUPOBAHUE AKKYJbTYPALIUN

B XYAOXECTBEHHOM TEKCTE

C.C. I'penkas

Mocxosckuii eocyoapcmeennbvlil yHugepcumem umenu M.B. Jlomonocosa,
Mocxea, Poccus, gnole_fungle@mail.ru

Annomayus. B IeHTpe BHUMaHUS B HACTOSIILEH CTaThe OKa3bIBACTCS IPOCTPaH-
CTBO, BOCIIPUHUMAEMOE B TEOPHUU MEXKKYJIBTY PHOH KOMMYHHUKAIIMH KaK KOMMYHH-
KaTUBHBIN KOA, KaK OJJHAa U3 HES3BIKOBBIX ()OPM KOMMYHHKAIIHH, H PACCMAaTpPHBa-
€MO€ B JIMHTBOKYJBTYpPOJIOTUHM B Ka4€CTBE OJHOT'0 M3 KOJOB KYJBTYPHI,
MO3BOJISIOUIMX KATErOPU3UPOBATh, YIIOPSI0OYUBATh U OLIEHUBATh MUp. [Ipensara-
eMoe HCcClIeIOBaHHE BBITIOIHEHO B PycClie KOTHUTUBHO-AUCKYPCUBHON IapaurMbl
7 TIOCBSIIICHO U3YUYSHHIO CIeNH(UKN KOHCTPYHPOBAHUS MOACTH aKKYJIbTYpalHu
B COBPEMEHHOM MYJIBTUKYJIBTYPHOH XyJIOKECTBEHHOH MPO3€ C UCIOJIB30BAHUEM
MPOCTPAaHCTBEHHBIX onno3uuuil. Ilox akkyapTypanueil moHUMaeTcs MpoLece
TpaHc(HOPMaLUH TIICUXOJIOTMYECKOTO TPOCTPAHCTBA TMYHOCTH, CBSI3aHHOMU C IPO-
JOJDKUTENIbHBIM MEKKYJIBTYpPHBIM B3auMojeiicTeueM. IIpoBoautcs ananus akry-
anuzanuu B pacckaze C. TxammaBonrcesl “How to Pronounce Knife” (2015) xito-
YEBBIX CBA3aHHBIX C BOCHPHUATHEM (PU3MYECKOr0 MPOCTPAHCTBA M 3HAYUMBIX IS
TICUXO0JIOTHYECKOT 0 TPOCTPAHCTBA '€POMHY IPOTUBOIIOCTABICHUM: yenmp — kpail,
6epx — HU3; 8nepeou — C3a0u; BHYMpPU — CHAPYICU; HOPMANbHASL (MPAOUYUOHHAS)
KoHgpueypayus 06vexma — uckpugiennas konguzypayus. C yueToM CUMBOIMYECKUX
CMBICJIOB, KOTOPBIMH HAJICISIOTCS B pacCMaTPUBACMOM IPOM3BEACHNHN yKa3aHHBIC
NIPOCTPAHCTBEHHBIE OMIO3UIIMU B CBA3H C BOCIIPUATHEM I€POMHEN B HHOKYIBTYP-
HOM cpefie pOAHOM U NIPUHUMAIOIIEH KYJIBTYD, JeJIaeTCs BBIBOI O TOM, YTO COIPO-
BOXKJIAIOUIUI €€ «BO3AYIIHBIN IMy3bIph» HE MPEACTACT NPUBBIYHON TpeXxMepHOU
cdepoif, a uMeeT KOHGUTYPALIUI0, HATIOMUHAIOIIYIO IIPOEKIINIO BPALIeHUs Tecce-
paKTa, 4eThIPEXMEPHOTO TUIIEPKY0a, B miaockocTAXx XW u YW Ha TpexmepHoe
€BKJINJIOBO IIPOCTPAHCTBO.

Kniouesvie croea: IpocTpaHCTBO KaK KOMMYHUKATUBHBIN KOJI; IPOCTPAaHCTBO
KaK KOJ KyJbTYPbl; aKKYJIbTypalus; ICUX0I0THUECKOE IPOCTPAHCTBO IUYHOCTH;
KOIHUTUBHO-(QYHKIMOHAJIBHOE MOJICIUPOBAHUE AKKYJIBTYPallUM; MYIbTHKYIBTYP-
Has 1po3a

Qunancuposanue: VccnenoBanue BEIIOTHEHO NPH MOACPKKe Mexk INCIUIIIN-
HapHOU Hay4YHO-00pa30BaTeNIbHON MIKOJIBI MOCKOBCKOTO yHUBepcuTeTa «Coxpa-
HEHHE MHPOBOTO KYJIETYPHO-HCTOPHYECKOTO HACTICTUS.
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AND COGNITIVE-FUNCTIONAL MODELLING
OF ACCULTURATION IN FICTION
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Abstract. Drawing from the field of intercultural communication in which space
is referred to as a non-linguistic form of communication, as well as linguocultural
studies that treat it as one of the cultural codes used to categorize the world, put it
in order and evaluate it, the author of this article focuses on the use of space in
cognitive-functional modelling of acculturation in contemporary multicultural fic-
tion. The research examines how acculturation, which is defined as a process of
change that affects one’s personal psychological space as a result of continuous in-
tercultural contact, is constructed in the short story “How to Pronounce Knife”
(2015) by S. Thammavongsa. A study of the following key binary oppositions per-
taining to the physical and the psychological space in the short story is caried out:
centre — edge, up — down, front — back, inside — outside, regular (traditional) con-
figuration/layout — deformed configuration / distorted layout. Taking into account
the acculturation-related symbolic meanings attributed to these spatial oppositions
by S. Thammavongsa, the author concludes that the invisible “air bubble” that the
protagonist of the story under analysis carries around in a new culture resembles a
tesseract, or a 4D hypercube, which rotates about the XW and YW planes, rather
than an ordinary 3D sphere.

Key words: space as a communicative code; space as a code of culture; accul-
turation; personal psychological space; cognitive-functional modelling of accul-
turation; multicultural fiction
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Kak 13BecTHO, IPOCTPAaHCTBO — OJHA U3 CUCTEMOOOPA3yIOIINX KaTe-
TOpUii JUTsl YeTIoBeKa, 00bEANHSIOIIAs er0 C APYT MMM KHUBBIMH OPTaHH3-
MaMH. OJlHaKO, B OTJINYHUEC OT HpOCTefIIHPIX, YCJIOBCK NMpHUAACT 3HAYCHUC
HE TOJBKO (u3nueckoMy Oapbepy Mexay coOod M cpenoil, HO U He
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nMeroLel (PU3NIECKOro BOILIOLICHU S 000I0UKE «BO3AYLIIHOTO ITY3bIPS»,
MOBCEMECTHO €To compoBokaaromiero (“portable air «bubble»”) [Pease,
Pease, 2004], mpuyem s OpeCcTaBUTENEH pa3HBIX KYJIBTYp pa3Mepbl
9TON HEBUIUMOMU c(Ephl, B paMKax KOTOPOH MHAMBH]L CYIIECTBYET U B
Mpeaesbl KOTOPOM JOMYCKAET TOJIBKO CAMBIX OJTM3KUX, OYAYT pa3InyHblL.
HenapoMm TeppuTopnaabHOCTb, WIH 3aKpEIJICHHE 3a MHAUBUIOM OIIpe-
JEJIEHHOTO MPOCTPAHCTBA, HEMPUKOCHOBEHHOCTh KOTOPOr'0 OH OyneT
3amuuiarh, J.T. Xoii, ocHOBaTe b MPOKCEMUKH KaK HayKH, HE IIPOCTO
OTHEC K YUCITY KOMMYHUKAaTUBHBIX KOJIOB, 8 HIMECHHO HES3BIKOBBIX (JOPM
koMMmyHuKanuu (‘“non-linguistic forms of the communication process”),
HO BKJIFOUHJI B TIEpPEUCHb «MEPBUYHBIX WHPOPMAIIMOHHBIX CHCTEM)
(“primary message systems”) [Hall, 1959]: To, kak MBI omry1miaem, BU3y-
aIu3upyeM M UCIOIb3yeM HE0OXOAMMOE/IOCTYIHOE MPOCTPAHCTBO,
HEen30€XHO HAaKJIaJbIBaeT OTIEYaTOK Ha Hallle B3aUMOJCHCTBUE C IIpe.-
CTaBUTEJSIMHU CBOCH U MHBIX TPYMIIL B CBsI3U € 3TUM HEYyIUBUTENBHO, YTO
IPOCTPAHCTBO HEPEAKO MCCIEAYETCS U B KayeCTBE KOAA KYJIBTYPBI —
«CETKM», KOTOPYI0 «KYJIbTypa “HaOpachiBaeT’ Ha OKPYKAIOIIUNA MUP,
YJIEHUT, KaTeropu3yeT, CTPYKTYpHUpYET U oLieHHUBaeT ero» [KpacHsIX,
2001: 5].

Lenbro HACTOSIILIEr O UCCIIEOBAHMS SBIISIETCS M3y YEHHE HCIIOIb30Ba-
HUSI IPOCTPAHCTBA KaK KOMMYHHKATUBHOIO KOJla IPU KOTHUTHBHO-
(YHKIIMOHATBHOM MOJCTHPOBaHUH (PEHOMEHA aKKYJIbTypallud B KOH-
KpPETHOM IIPOM3BEIEHUU COBPEMEHHON MYJBTUKYIBTYPHOM JINTEPaTyPHI.
TepMUH «aKKyJIbTypalus» B NaHHOM paboTe HMCHoib3yeTcs I 000-
3HAYEHUS TICUXOJIOTUYECKUX U KYJIBTYPHBIX N3MEHEHUH KaK Ha yPOBHE
MHAMBH/A, TAK U HA YPOBHE I'PYIIIIBL, IPOUCXOAALINX BCIEACTBUE MIPO-
JOJDKUTEIBHOTO MPSMOTO KOHTAKTa MEXAY MPEICTaBUTEISIMU Pa3HbBIX
KyneTyp [Sam, Berry, 2010].

B kauecTBe MaTepuana ObLI HCTIONB30BaH pacckas “How to Pronounce
Knife! CyBankxam TxaMMaBOHIChI — KaHAJCKOU MMO3TECCHI U MUCATEb-
HHUIIBI JJAOCCKOT'O TPOUCXOKAeHUA. OCHOBaHMS CUUTATh AJAHHOE MPOMU3-
BE/ICHUE MEPCIEKTUBHBIM C TOYKH 3PCHHS MCCIEIOBAaHUS CIeUUPUKN
KOTHUTHBHO-TUCKYPCUBHOT'O MOJEIHPOBAHMUS aKKYJIbTYpPallUU JAeT,
BO-TIEPBBIX, CIOKET: FEPOUHS — IEBOUKA IIECTU-CEMU JIET U3 JA0CCKOM
CEMbH, MMPOKUBAIONICH B HEPOJHOH aHTJIOS3BIYHON KYJIBTYpe, 00ydaeT-
Cs B aHTJIOSI3BIYHOM IIKOJIE U CTapaeTCsi COBMECTUTD IIPENaHHOCTh ATHU-
YECKHUM KOPHSIM — KYJIbTYpe CBOMX POAUTENEH — CO CTpeMIIEHHEM
BIIUTHCS B IPHHUMAIOIIYIO KYJIBTYPY; BO-BTOPBIX, €70 PEATUCTHYHOCTD,
CBsI3aHHas ¢ aBTOOMOIpaM4YHOCTHIO, KOTOPYIO aBTOP B CBOUX BBICTY-

! Thammavongsa S. How to Pronounce Knife // Granta, 2017. 141. URL: https://
granta.com/how-to-pronounce-knife/ (accessed: 04.10.2021).
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IJICHUAX U UHTEPBBIO HEOIHOKPATHO HO,I[‘IepKI/IBaeTZ; B-TPETBUX, BOC-
MPUSTHE €ro 1eJIEBON ayJUuTOpUel, UMEIOIEeH NPOJOIKUTEIBHY 0
WCTOPHIO B YACTH Pa3BUTHUA KOHIICTIIIMH U TIONUTHKH MYJIBTUKYIBTYpa-
nmu3ma: pacckas “How to Pronounce Knife” B 2015 r. Bomies B IOPTIUCT
JIUTEpaTyPHOU IPEMUHU Cou}pyxceCTBa Haiuii, a B 2020 r. cTas 3arIaBHBIM
mpou3BeeHNEeM cOOpHHKaA®, 3a KoTopblil C. TxammaBoHTca ObliIa yno-
croeHa kaHajackux npemuii [ mnnep (2020) u Tpummmym (2021).

Hcxonst U3 nooxKeHUs 0 TOM, 4YTO IPOCTPAHCTBO — 3TO KO KOMMY-
HUKAIUU ¥ KOJ KYJBTYPBI, a MOCIEAHNI HEPEAKO WHTEePIPETHPYETCS
KaK «TaKCOHOMHSI DJIEMEHTOB KapTHHBI MUPa, B KOTOPOH 00bEAMHEHBI
<...> 00BEKTHI BHELIHETO ¥ BHYTPEHHET'0 MUPOB ((PU3HUECKUE U TICUXH-
yeckue sBIeHus)» [Pimenova, 2013: 45], cautaem JJIOTHIHBIM 0OpaTUTh-
Csl K OCHOBHBIM IapamMeTpaM (U3MYECKOIro MPOCTPAHCTBA, KOTOPHIE
WCTIONB3YIOTCS aBTOPOM JJISl KOHCTPYHPOBAHMS MOJIETH aKKYJIBTYpaIiu
B CBSI3M C M3MEHEHHEM TICHUX0JIOTMUECKOro MpocTpaHcTBa TuYHOCTH. [lof
MICUXOJOTMYECKUM MPOCTPAHCTBOM JIMYHOCTH B JAHHOW paboTe NMOHU-
MaeTcs «CyOBeKTHBHO 3HAUUMBIH (pparMeHT ObITHS, T.€. CYLIECTBEHHBIH,
BBIJICJISIEMbIH U3 BCEro OorarcTsa MpOSIBICHUI MUpPa U OIPEAEIIAIOLINMA
aKTyaJIbHYIO JEATEIbHOCTh U CTPATEruio )KU3HU yenoBeka» [Haprosa-
Bouasep, 2002: 3], KOTOpBIH B TEpMUHAX TEOPUH THHAMHUYECKUX CUCTEM
npeacTaBisieT coboil caMOOPraHu3yIOMYIOCS OTKPBITYIO CHCTEMY C
HEJIMHEWHOU JUHAMUKO# conepxkanus [ [xadep, 2017]. Kirouebie cBsi-
3aHHBIE C BOCHPHUITUEM HPOCTPAHCTBA ONIO3ULMHU, ONPEACISIOIINe
B3aUMOJICCTBUE T€POMHM C ITHUYECKON KyJIbTYpOU €€ poauTeeH, a-
OCCKOM, 1 IPUHUMAOIIEH KYJIbTYpPOH, MPEATOIOKUTEIPHO KaHAACKON
(B paccka3e oHa He 0003HAa4YeHA SKCIIJIUIUTHO, OJHAKO BBIBOJUTCS U3
Oouorpaduu aBTOpA), 3TO: YeHMp — Kpail; 6epXx — HU3; 6nepedu — c3a0u;
BHYMPU — CHAPYIHCU; HOPMATbHAS (MpaduyuoHHas) konguaypayus 00v-
eKma — UCKpueIeHHas KoHgueypayus. ITH TPOTUBOIOCTABICHUS pea-
JU3YIOTCA B PacCcKa3e B OTHOLICHUM KaK YeJIOBEUECKOro Teja, TaK U
BHEIIHUX O0OBEKTOB.

PaccmoTtpenue napsl yenmp — Kpaii I03BOJISIET OTMETUTB, YTO C pas-
HBIMH TIOJIIOCAaMH JIaHHOU OIIO3UIMH POAHASI M Uy>Kas KYJIbTYPBI CBSI-
3bIBAIOTCS I€BOYKON MOMEPEMEHHO, MPUYEM HE BO BCEX KOHTEKCTaXx
HOJIOKUTEIbHAS JTUYHOCTHAS U KYJIbTYPHasi HACHTHUYHOCTh CBsI3aHa C
pacIOIOXKEHUEM CBOEN T'PYMIIBI «B LIEHTPE MUPO3AaHus». Tak, B caMoM

2 CBC News. Fun, ferocious moments at centre of Giller Prize-winning book [Vid-
eo]. Youtube. 2020, November 10. URL: https://www.youtube.com/watch?v=
INnOObOx0ak (accessed: 04.10.2021); Lederman M. Souvankham Thammavongsa’s
fairy-tale ending caps a most unusual Giller Prize evening // The Globe and Mail. 2020,
November 10. URL: https://www.theglobeandmail.com/arts/books/article-thamma-
Vongsas-fairy-tale—ending-caps-a-most—unusual-giller—prize/ (accessed: 04.10.2021).

Thammavongsa S. How to Pronounce Knife. N.Y., 2020.
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HauaJjie paccKasa IPUHUMAIOIAs KyJIbTypa OKa3bIBaeTCs MPeCTaBIeHa
3aMHUCKON OT KJIACCHOTO PYKOBOJMUTEN S, KOTOPYIO C LIEIbIO HETPEMEHHO-
ro JIOHECEHUsl Hambosee BaxkHON mHpOpManuu 0 poautenend JIkoit
MIPUKAJBIBAIOT OynaBKoil Ha rpyas pedenky: “The note had been typed
out, folded over two times. It had been pinned to the child’s chest. It could
not be missed’™”. Kak sBCTByeT U3 TEKCTa, JAHHEIH CIIOCO0 KOMMYHHKa-
MU MEXIYy IIKOJIOM U CEMBbSIMHU y4YaluXcs, HE NMPUHAMJIEKAIUMHU K
JOMUHUPYIOLIEH KyJIBTYpHOH I'pyTIe, IPaKTHKYETCs PEryIspHO, OlHA-
KO TaK e peryJsipHO UTHOpHpyeTcs. HepoaHoii KybType, MecTo KOTO-
poi mpHHKMaroIiee 00IIeCTBO ONpeAesieT Ha TPYAU T€POUHH, OKa3bl-
BaeTCs IPOTUBOIOCTABIICHA JIAOCCKAs KYJIBTYPa, aHAJIOTHYHBIM 00pa3oM
«cutynpoBanHass» otioM neBouku: “The child looked to the centre of
her father’s chest, where, on this T-shirt, four letters stood side by side:
LAOS.” Ha3Banue POAHOM cTpaHbl Ha (GyTOOJIKE BCTyNaeT B IPOTHBO-
pedre co CIIOBaMH I'eposi, MPU3BIBAIOIIETO, TYCTh M HECKOJIBKO HEMOo-
CJIeI0BATEIbHO, HUKOMY B HOBOIl KyJIBTYpe HE TOBOPUTH O CBOEM IIPO-
HUCXOXKICHUH W M30eraTh UCIOJb30BaTh JaoCcCKui s3bIK (“<...> Don’t
speak Lao and don’t tell anyone you are Lao. It’s no good to tell people
where you’re from”6), B pe3yJIbTaTe Yero BOZHUKAET CONMPSKEHHBIN C
HarHeTaHUEM IICUXHYECKOr0 HaNpPSHKEHUS! KOTHUTUBHBIM AMCCOHAHC —
«Ha KOTHUTHBHOM yPOBHE <...> CUTYyallHs HECOTJIaCOBAHHOCTH, HEKOH-
PY3HTHOCTH OOIIEHUS <...>, KOTJ[a IIOCIaHUsl, TI0JIy4aeMble [0 pa3HbIM
KaHaJaM preMa nHopManuu, He coBmaaaroT» [Momganosa, 2018: 11].

Hanee, ToBOpst 00 ONMO3ULUH yeHmp — Kpail, 00paTUM BHUMaHHUE Ha
TO, KaK BBITISAIUT oOmas gororpadus knacca Jxoit. B cuny o6cTos-
TEJNbCTB JICBOYKA OKA3bIBAETCS B JICHb LIKOJBHON (JOTOCHEMKH Cpenu
CBOMX TOPKECTBEHHO OACTHIX OJHOKIIACCHUI] M OTHOKJIACCHUKOB B I'PSI3-
HOW 00YBHM M TEMHO-3€JIEHOM CIIOPTHBHOM KOCTIOME C PAacTSHYTON Ha
KOJICHSIX TKaHbIO, OTYEr0 HAYMHAET UCIBITHIBATh SBHBIN AUCKOMDOPT.
B koHeuHOM cueTe ee pa3MelIalOT cpenr AeTed TakuM 00pa3oM, YTO
0OBIYHO PACIIOJIOKECHHAs B cpeaHed yacTtu (Gororpaduu tabiudka ¢
yKa3aHHeM HoMepa Kiacca ¥ rofa (OTOChEMKH CMEIACTCS B CTOPOHY:
OHa CIIY>KUT IIMTOM JAJIS I€BOYKH, MO3BOJISASI BUAETH €€ JIMIIO, HO HE
onexay. Ha cHUMKe reponHs HCKpeHHE yIbIOaeTCst, TSI B Kamepy, —
Onaroznaps Tod TabIMYKe OTPULATEIbHBIE SMOIUH, CBA3aHHbIC C HE-
00XOAMMOCTBIO IPUCTIOCA0IUBATHCS K MHOKYJIBTYPHOM Cpezie, BpEMEHHO
CXOZISIT Ha HET, Ia)ke HeB3HUpas Ha TO, YTO (POPMaJILHO OHA HE HAXOAUTCS
B LICHTPE KOMIIO3ULUH.

4 Thammavongsa S. How to Pronounce Knife // Granta, 2017. 141. URL: https://
granta.com/how-to-pronounce-knife/ (accessed: 04.10.2021).

> Ibidem.

¢ Ibidem.
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[IpoTuBoNOCTaBICHHS 6nEepedu — c3a0u N 8epX — HU3 aKTyallu3upy-
IOTCS B CBSI3U CO CTPEMIJICHHEM T€POMHH JOCTHYb IOJIOKHTEIbHON
WJCHTHYHOCTH 3a CYET NMPU3HAHUS €€ CIIOCOOHOCTEH MpUHUMAIOUICH
KyJbpTypoil. UnTaTens y3HaeT, 4To B Kj1acce [[KoH CyIecTByeT IpaKkTH-
Ka HOOMIPSTH pa3BUTHE y IEPBOKJIACCHUKOB HABBIKA UTCHHSI HEOOIIBIIU-
MU TIpU3aMU: KapaHJallaMu, JIeJCHIIaMH, )KeBaTeIbHON pe3UHKOH, ma-
pUKaMHU MapOJIC U T.II., — KOTOPBIE XPAHATCS B CIIEUATBHOM MEIIOUKE B
BEPXHEM SIIMKE CTOJA KJIACCHOTO PyKOBOAMTEIS, M IEBOYKE OUCHb XO-
YeTCs MOMAacTh B YHCIIO TeX, KOMY JIocTaHeTcd mpu3: “One or two errors
could mean not seeing Miss Choi’s red velvet sack with all the prizes in
it. <...> There had been others before: a pencil, a pack of chewing gum,
a lollipop, even a sack of marbles. But none had been as lovely as this red
yo-yo. And had the child known what that word was, that red yo-yo would
have been hers, but, of course, all of it would remain locked in the top
drawer of Miss Choi’s desk now.”’ HeoOxonuMo 106aBUTh, YTO A1 J€-
MOHCTpAIIUH YCIIEXOB B YTEHUU JICTH TIOKUJIAI0OT CBOM paboyre MecTa 3a
napTamMu U coOMparoTcsl Ha KOBpe B IepeaHell yacTu Kiacca (II03BOJIUM
ce0e IMPeoNIoKUTh, YTO TAKOH BEIOOP YUUTEIS CBSI3aH CO CTEPEOTHIIA-
MU 00 yCcTIeBaeMOCTH, KOTOPBIE ACCOIMUPYIOTCS C pacCcaaKoi B Kiacce:
CHJISIIIIUM BMECTE Ha KOBPE JETSIM, BEPOSTHO, TICHXOJIOTUYECKH MPOLIEe
MPOSIBUTH ce0sl, KOr/la OHU HE CTECHEHBI MOJOOHBIMU CTEPEOTUIIAMH):
“Miss Choi gathered the whole class together. They all sat around the
green carpet at the front of the room while the desks were left empty, and
she would get someone to read.”®

['epouHs OblIa MOYTH y NN, OTHAKO JICBOYKY MO/IBEJIO HEM3BECTHOE
cioBo “knife”, KoTopoe ee OTell, MOIB3YIONIUICS B CEMbE HEITPepeKaeMbIM
aBTOPUTETOM, CO BCEl YBEPEHHOCTHIO PEKOMEHJIOBAJ € UMTaTh Kak
“kahneyfl”. B pe3ynbrare B kabuHeTe AUPEKTOpa OHA W30 BCEX CUJI CTa-
paeTcsi ToKa3aTh CBOIO IIPaBOTY — IIPABOTY €€ OTLA, alleJUINPys HMEHHO
K ToMY, 4T0 OykBa “k” mepsast B cioBe “knife”, a 3HauuT, ee mpocTo He-
BO3MOYKHO UTHOPHPOBATH MPH ero nmpousHeceruu: “She doesn’t tell how
she had insisted the letter ‘k’ was not silent. It couldn’t be and she had
argued and argued, ‘It’s in the front! The first one! It should have a sound.
Why isn’t there a sound there?””” B CBSI3H C BBILICH3IOKEHHBIM CYHTACM
CIpaBeAJIUBBIM YTBEP)KJICHHE O TOM, YTO B CO3HAHUHU T'€POMHH 3HAYMMOE
U TIPA 3TOM HEIOCTH)KMMOE, a WHOTAA M HEMOCTIKUMOE, CBSI3aHHOE C
IIPUHHUMAIOLIEHN KYJIBTY PO, JOKaIU3yETCs BIEPENH U CBEPXY. TeM ynu-
BUTENBbHEE JIJI51 IEBOYKHU TO, YTO MOCJIE AMHU30/1a B KAOMHETE NUPEKTOpa
YUHTEJIBHUIA CONPOBONIIA PeOCHKA K 3aBETHOMY CTONY B IEpeaHeit
YJaCTH KJIacca, M3BJICKJIA U3 BEPXHETO SIIMKA 3aBETHBIN MEIIOYEK C I10-

7 Ibidem.
8 Ibidem.
° Tbidem.
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OLIPEHHSMH M TpeUIoKIIa BEIOpaTh moboe: “Now, for some reason,
Miss Choi was waiting for her near the door and when she got there she
asked the child to follow her to the front desk. There, she unlocked the
top drawer and pulled out the red velvet sack. ‘Pick one, she said.”'
Takoe noBenenne Mucc UxBe MOXKeT OBITh MPOANKTOBAHO KaK €€ CO0-
CTBEHHOM 3THUYECKON MICHTUYHOCTBIO U JIMYHBIM JKEJIIAaHHEM CIeNaTh
JUTs peOCHKa MPOIeCcC aKKyJIbTypaluy MeHee O0JIe3HEHHBIM, TaK U Ka-
HAJICKOM IIOJIMTUKOW MYJIBTUKYJIBTY paJIn3Ma, IPEAToIaratouieil, 4To He
TOJIBKO TOCYIapCTBEHHAS BIACTh, HO U PA3JIMYHbIC COLUAIEHBIE, IKOHO-
MHYECKHE U IIPOYHE HHCTUTYThI CIOCOOCTBYIOT YCTAHOBJICHHUIO B CTpa-
HE KYJIBTYPHOTO MHOT000pa3usi, aTMOC(epbl HHKIIO3UBHOCTHU U B3aUM-
HOTO YBaXEHHS .

Yto KacaeTcs ONMO3UIMUH 8HYMPU — CHAPYIHCU, K KOTOPOU aBTOP
Tak)ke NMpuleraeT Mpu KOHCTPYHPOBAHUH MEHSIOLIET0Cs B IpoIecce
aKKYJIBTYpalKU TICUXOJIOTHYECKOTr0 MPOCTPAaHCTBA TEPOMHHU, OHA pea-
au3yeTtcs 1Bosiko. C OHOW CTOPOHBI, KOT/Ia IEBOYKA Hanbosee TSHKENo
HIEPESIKUBACT CBOKO HETIOXOXKECTh HAa MPEACTABHUTENCH JOMUHUPYOMICH
KYJBTYpPBI, HATPUMED, B JIEHb OIKOJIBHOH (POTOCHEMKH, OHA MOACO3HA-
TEJIBHO CTPEMUTCSI COKPATUTh 00beM (PU3MUYECKH 3aHUMAaeMOro co0oit
MIPOCTPAHCTBA, OLTYIIast yTpo3y 3HAYMMOCTH KYJIBTYPBl CBOMX POIUTE-
neit: ““‘Joy. Did you get your parents to read the note we sent home with
you?’ ‘No,” she lied, looking at the floor where her blue shoes fitted
themselves inside the space of the square of a small tile. Now, she didn’t
want to lie, but there was no point in embarrassing her parents.”12 Omna
KaK Obl BIIUCHIBACT ce0s B MHOTOTPAaHHHK, OJHA M3 TpaHel KOTOPOro
IpeACTaBIseT co00il HEOONBIIYIO KBAAPATHYIO HANOJIBHYIO IUTHTKY.
C npyroii, noma, B 0oiee KoMGOPTHOIM i ceOs cpefie, FePOUHS BMECTE
C POAMTENSIMH CO3aeT IMPOCTPAHCTBO BHYTPHCEMEHHOTO B3aMMOICH-
CTBUS 32 Y>)KHHOM BOKPYT PacCTeJIEHHOH Ha mony B opme KBajpara
razetsl: “Then, he’d hand over a roll of newspaper to the child, who
unfolded sheets on the floor, forming a square, and around that square
they sat down to have dinner.”"

B T0 ke Bpems mpuMeuaTenbHO ONMCaHNE aBTOPOM B KOHIIE paccKa-
3a TOro, Kak J[)oii ¢ OTIIOM COOMPAIOT Ma3i ¢ N300paKESHHEM JICTSIIETO
camorera. Tsokeno mepexuBas KJIFUYeBOe OTKPBITHE JHS, TO, YTO ed
MHOTO€ B CBOCH JKM3HU BOOOIIE U B HOBOU KYJIBTYpE B YaCTHOCTH IPH-
JIeTCs y3HaBaTh CaMOM, a POAUTENIN MOT'YT B 4YeM-TO OIINOAThCA, IEBOY-

"% Tbidem.

' Canadian Multiculturalism Act // Government of Canada. Justice Laws Website.
URL: https://laws-lois.justice.gc.ca/eng/acts/c-18.7/page-1.html (accessed: 04.10.2021).

27 hammavongsa S. How to Pronounce Knife // Granta, 2017. 141. URL: https://
granta.com/how-to-pronounce-knife/ (accessed: 04.10.2021).

" Tbidem.
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Ka He MOXET He pa3leIuTh C MMaroil pajocTh OT JOIATOXIAHHOTO MPH-
3HaHUS CO CTOPOHBI NPUHUMAIOIIEH KYJIBTYpPhI, IPU 3TOM HE
pacckasbiBas emy Bceit mpasnbl: “She told her father only that she won
something, this thing, and showed him the prize. <...> He is delighted
because, in some way, he has won it too. They take the prize, all the little
pieces of it, and start forming the edge, the blue sky, the other pieces, the
middle. The whole picture, they fill those in later.”"*

[IpencraBnsieTcs, 9TO T€ YaCTH TMa3ja, KOTOPbIE A0Yb M OTEIl yXKe
CyMelll COCTaBUTh, KpaifHUE 3JIEMEHTHI U IIEHTpajbHas 4YacTh, CHMBO-
TU3UPYIOT GparMeHThl 3HAHUS KaK O CBOEH 3THUYECKOH KYJIbType, TaK
M OTYACTH O JOMUHUPYIOLIEH KyIbType B IPHHUMAONIEM OOIIECTBE, B
TO BpeMs KaK HeZocoOpaHHBIE YaCTH KAPTUHKU — 3TO «OEIbIe TISTHAY,
KOTOpBIE UM O0OWM eIlIe MPEICTOUT 3aKPBITh TI0 MEPE aKKYJIBTY PaIliu.

XoTenoch Obl OTNENBHO OCTAHOBUTHCS HA aKTyaJIU3UPYEMOM B pac-
CKa3e MPOTUBOMOCTABICHUH dTAJIOHHOW KOHQUTYpali 00beKTa TeKY-
el (Hampumep, pOBHOH MOBEPXHOCTH — MOBEPXHOCTH MPOTHYTOM,
TPaJUIIMOHHOMY PACIIOIOKEHHIO YACTEH MEeJI0ro — TeKyIIeMy pacroio-
xennto). [Ipencrasnsas kBaptupy cembu Jxoi, C. TxammaBoHrca ak-
LHEHTHPYeT BHUMaHUE Ha BUCSILIEH B TOCTMHON KapTHUHE, HA KOTOPOH
OTeIl ceMecTBa CXeMaTHIHO N300pa3nil MOCT B OCEHHEM Jiecy: “On the
wall of the main room was a tiny painting with a brown bend at the cen-
tre. That brown bend was supposed to be a bridge, and the blots of red
and orange brushed in around it were supposed to be trees.””> Mocr,
MIPEICTABICHHBIN MTPH IIOMOIIX KPHBOM, BOTIJIOMIAET TSHKECTh BXOXKICHH S
B HOBYIO KYJIBTYPY IS T€POsi, O UEM CBHJIETEIIbCTBYIOT KOMMEHTAPHH O
€ro eXeJHEBHOM YHBIHHH, NIEPEXOSIIEeM B HErol0BaHKe, B CBSI3U CO
CIIO)KHOCTSAMHM, KOTOpPbIE MEPEXKUBAIOT JIIOAW €ro Bo3pacTa U cTaryca,
cTapasich IOCTPOUTH JKU3HB C HYJS B HEPOJHOU cpene. B To xe BpeMs
MIPUBBIYHBIN BHEITHHUH BUJ] KJIACCHOH (poTOrpadrn ¥ mOpsAI0K MOTYYSHHS
JEThbMH HEOONBIINX MaTePHAIbHBIX MOOMIPEHHUH B LIKOJIE U3MEHSIOTCS
n3-3a Jol — npuHUMarmas KyiabTypa Kak Obl MOICTpanBaeTcs Mo
pebeHKa, KOTOPBIH SPOCTHO OTCTAMBAET «JIUII0» CBOEH CEMBH H STHHYE-
CKOH KYJBTYPBI.

Takum 00pazom, MpeacTaBiIsieTcs MPaBOMEPHBIM 3aKIIOYHTh, YTO,
OJyraronapst UCTIOIB30BAaHUIO ABTOPOM PACCMOTPEHHBIX MTPOCTPAHCTBEH-
HBIX OIITO3UITNH, aKKYIBTYpaIus B pacckase “How to Pronounce Knife”
KOHCTPYHUPYETCA KaK AHHAMUYHOE TPeoOpa3oBaHue IICUXOJIOTUIECKOT0
MPOCTPAaHCTBA FEPOUHH, IO0OHOE HE IePEMEIICHUIO TPUBBIYHOM TPeX-
MEPHOI1 cephl, a CKOpee MOIETH TPOSKIINH BPAIEHUS TECCEPAKTA, UITH
JeTBIPEXMEPHOT0 THIIEpKyOa [0 Teccepakte cM. [ampmepun, 2015],

' Ibidem.
5 Tbidem.
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16
B IiockocTaX XW u YW Ha TpexMepHOe €BKJIHAOBO MPOCTPAHCTBO .

JleBouKa MOCTOSIHHO MEPEKTI0UaeTC MEX 1y ABYMS KYJIBTYPaMH, pOJHON
Y MIPUHUAMAIOIIEH, TepeMenIasich ¢ TO3UIINH, TJe OHA OIyIIaeT KyJIbTY-
PY poAMTENeH KaK CPEAOTOUHE CBOCH KU3HEHHONW SHEPT MM U HCTUHHOTO
3HaHUS O MUPE, Ha MTO3UIIHUIO, TJIe 0CO3HAET BOCIPUMMYHMBOCTH IOMUHU-
pyouIel KylIbTypbl U IPUBETCTBYET IIPEAJIaracMble €0 BO3MOXHOCTH,
OJHOBPEMEHHO TO 3aMbIKasiCh BHYTPH CBOEH ITHUYECKOM KYJIBTYpBbI, TO
BBIXO[IS1 32 €€ MPEAEIbl, Kak Obl OCYIIECTBIIAA BpallleHHEe B TOPU30HTaTb-
HOM MJIOCKOCTH, ABUTASCH BIIEPE U Ha3al, MEHSS IPH 3TOM CBOIO TOUKY
3peHHs Ha POAHYIO M UYKYIO KYJIBTYpbI (M3BHE U CHApY>KH), KOT/1a KaX-
J1asl U3 HAX MOMIEPEMEHHO TO CTAHOBUTCSI 11 HEE IIEHTPOM €€ CyIIeCTBO-
BaHUs, TO YXOIUT Ha epUQepHIo.

Kpome Toro, akkynapTypanus T€pOMHU MpeaIonaracT ABUKECHNUE B
BEPTUKAJIbHON IJIOCKOCTHU: OHA (POKYCHUpPYEeT BHUMaHHE TO Ha HEIIOCTH-
KUMOCTH Pa3HBIX aclIeKTOB HOBOH KYJIBTYPHl U HEAOCTHKUMOCTHU MPH-
3HaHUs BHYTPH Hee, TO Ha HEO)KUIaHHO YCIIEIIHOM MaJIeHbKOM IIare Ha
MyTH K TIOCTaBJIEHHOM 1€ BCTPOUTHCS B HOBBIM coruym. IlocTaBuB
cebe 3Ty 1enb, [koii, ocTaBasch BEpHOH KYJIbType CBOUX POAMTENCH
MIPH OCO3HAHMHM HEOOXOJWMOCTH HAYUMTHCS BHUIETh MHUP MO-HOBOMY,
BO3/CHCTBYET Ha MPOCTPAHCTBO MPHUHUMAIOLICH KYJIbTYPBl TAKUM 00-
pasoM, 4To MmocienHss, TpeOyst OT Hee UTPbI 0 HOBBIM IpaBHJIaM, B
KOHEYHOM CYeTe HadyMHaeT Ae(hopMHpOBATHCS, C TEM YTOOBI MPUHATH
JIE€BOUKY.
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