BectH. Mock. yn-Ta. Cep. 19. JIMHrBICTUKA I MEXKYbTYPHAsA KoMMyHuKanus. 2025. T. 28. Ne 1. C. 37-51
Lomonosov Linguistics and Intercultural Communication Journal, 2025, vol. 28, no. 1, pp. 37-51

C.C. Ipenkasa

ISKCTPAIMHTBUCTUYECKME N ITMHIBUCTNYECKUNE
IMPU3HAKHN «<METMICCKOTO ®YTYPMU3MA»

KAK CPEICTBA (PE)KOHCTPYVPOBAHU
MAEHTNYHOCTH B XYJOKECTBEHHOM TEKCTE

MockoBCKMit TOCyapCTBEHHBI yHUBepcUTeT uMeHn M.B. JlomoHnocoBa,
MockBa, Poccnst; gnole_fungle@mail.ru

Annomayus. B poxyce BHMMaHMsI HACTOALLEl paOOThI HAXOJUTCS «METHUC-
ckumit QyTypu3M» KaK KOHIIENIV KYJIbTYPBI, II03BOJIAIONIAst aBTOPY PeanusoBbl-
BaTb, KOHCTPYMPOBATD U BUOU3MEHATD B XYJ0XKECTBEHHOM TEKCTe KYIbTYPHYIO,
JIMYHOCTHYIO M [IPOYVE BUJBI UAEHTUIHOCTIL.

Ha matepuane c6opHuka MaybIx nposandeckux ¢popm «Buffalo Is the New
Buffalo» nmucarenpanust Y. Bayam, mpeacTas/siionieit KyIbTypy KaHAICKIX Me-
THCOB, COMOCTAB/IAIOTCS IPOBOSI/IAIlIaeMble ABTOPOM TEPMIHA YCTAHOBKY U UX
BOIUIOLIIEHME B €€ XYH0XeCTBEHHOM TeKCTe. PaccMaTpuBaloTCA K/II0UEBbIE 9KC-
TpPaVHIBUCTIYECKME U IMHTBUCTUYECKYe IPU3HAKY «METUCCKOTO Py TypusMa»,
aKTya/M3MpyeMble B Xy/JO)KECTBEHHOM TEKCTe, & TAKXKE POJIb «METICCKOro Py Ty-
p¥3Ma» KaK METAKOHIIENTA B MANOKOHIEIITOC(epe aBTOpa.

C y4eToM OTMeYeHHOI TMOPUIHOCTH >KaHPOB, IIOCTKOJIOHNA/IBHO CIIEKY-
JIATUBHOI PUTOPMKH, OTIOPbI Ha KOMIUIEKC SHAYMMBbIX J/Is1 KAHAICKMX METICOB
u apyrux Kynsryp IlepBbix Haporo KaHaabl KOHI[ENITOB, @ TAK)KE aKTUBHOTO JC-
HO/Ib30BAHMs PeYEBOl CTPATErny AUCKPEAUTALIVIN Y HEaHITIOA3bIYHBIX eVHMII,
CKPBIBAIOIVX CMBIC/IBI, KOTOPBbIe B GO/BIINHCTBE C/IYYaeB ayfUTOPUS JOIDK-
Ha IeKOJMPOBATh CAMOCTOSITE/IBHO, [e/IA€TCS BBIBOL 00 MHTEpIIpeTHpYIOLei
GYHKIMY «<METUCCKOTO Py TYpU3Mar: JAHHBII METAKOHLIENT Ae/aeT BO3MOXKHOI
MaKCUMaJIbHYIO IepCOHANM3amio GpopMara U CogepXaHIs XyT0XKeCTBEHHO-
O TEeKCTa, O/marofapsi 4eMy aBTOPY yaaetcs appeKTUBHO (pe)KOHCTPYUPOBATh
B TEKCTe U IIOCPEAICTBOM TEKCTA Pas/NIHble BU/bI MIEHTUIHOCTH, MPYUBIeKas K
3TOMY IPOLIecCy LIeIeBYI0 ayAUTOPIIO, KaK IIPUHA/IEKAIYIO K eT0 KY/IbTYpe,
TaK ¥ He IPYHAIIeXKALIYIO.

Kniouesvte cn1064a: MeTaKOHIIENT; MHTEPIIPETUPYIOLAst (QYHKIIMSA KOHLIEIITa;
MeTUCCKUIT GyTypusM; (pe)KOHCTPYMPOBAHNE UICHTUYHOCTY B XyIOXKECTBEH-
HOM TeKCTe

Ipeykas Cogost Cepeeesna — KaHEUAAT QUIOTOTNUECKNX HAYK, HOLIEHT, [OLIEHT
Kadepbl TMHIBUCTHUK, TIEPEBOIA ¥ MEXXKY/IBTYPHOI KOMMYHMKAIMH (HaKy/IbTeTa MHO-
CTPaHHBIX A3BIKOB I perronoBenenst MI'Y umenn M.B. JlomonocoBa, gnole_fungle@
mail.ru
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Qunancuposarue. Viccnemopanne BRIITOTHEHO NIPY NofepKe Mexpuc-
IVIUIVHAPHOI HayYHO-00pa30BaTe/IbHOM IKOIbI MOCKOBCKOTO YHUBEPCUTETA
«CoxpaHeHne MIPOBOTO KY/IbTypPHO-MICTOPIYIECKOTO HACTIEUS».

Hna yumuposanus: Ipeyxas C.C. IKCTpaTMHIBUCTUYECKUE U TMHTBUCTU-
YeckKye IPU3HAKU «MeTUCCKOro QyTypuaMa» Kak CpeficTBa (pe)KOHCTpyMpoBa-
HUA UJEHTUYHOCTH B Xy/[0’)KeCTBeHHOM TeKcTe // BecTH. Mock. yH-Ta. Cep. 19.
JIMHTBMCTVKA ¥ MEXKY/IbTYpHasA KoMMyHmKanms. 2025. T. 28. Ne 1. C. 37-51.
DOI: 10.55959/MSU-2074-1588-19-28-1-3

B coBpeMeHHOM Mupe, paspbIBaeMOM IIpoljeccaMit ITobanusarm
¥ TJIOKQ/IN3aLMy, — B YCTOBUAX HEIPEKPAIAIOIMXCsl OMCKOB HOBBIX
CII0COO0B KOHCTPYMPOBAHMSI, TEPEOCMBICTIEHNS U aKTya/Iu3aluy ca-
MBIX PasHBIX BUJOB UAEHTUIHOCTY — obOpaiaeT Ha ce6s1 BHUMaHIe
OYepeHOl BUTOK TeH/EHIV BBICBEYNMBATD TPAAMIMOHHYIO KYIbTYPY
B Pa3JIMYHBIX IPON3BEMIEHUAX INTEPATYPBl, KUBOIMCY, MY3bIKU U T.IL
Ha (poHe IpeyBeTMYEHHO TeXHOIOTMYHOTO VI Jja>Ke ITOCTAIOKA/INII-
TUYECKOTO O/VDKAIIero VI JajeKkoro Oyaylero. Y>ke BecbMa LIMPO-
KO M3BECTHbI TaKyie KOHIIEIIINY KY/IbTYPbI 1 CBA3aHHBIE C HIMU MeTa-
koHnenTsl [cM. Edumona, 2022], xak appodpyrypusm (“Afrofuturism”)
u ¢pyTypusm KopeHHbIx Hapopos (“Indigenous futurism”), akryanu-
3Upyolye CTpeM/IeHNe IPeCTaBUTeNIell COOTBETCTBYIOIINX KYIbTYP
B Pa3/IMYHbIX BUAX UCKYCCTBA BOCCTAHOBUTD U YIPOUUTD CBSI3b C UX
KY/IBTYPHBIMI KOPHSIMM, HAWTH ITYTh K J[yXOBHOMY UCIeTIEHIIO J CAMO-
0CBOOOXXIeH IO 6/1arofapsi IOMeIeHII0 IMEHHO TPAAUIIIOHHBIX KY/Ib-
TYpP, K KOTOPBIM OHU IPUHA/IEKAT, B POKYC BHUMAHUS B KOHTEKCTE
Oyny1ero (4To KpaliHe Ba)KHO BBUJY TOTO, YTO 3aIlaJiHAA IVBUIN3ALVA
Ha IIPOT>KEHNN MHOTHUX JIeT B UICTOPUM Ye/IOBEYeCTBa CBOEI eBpPOIO-
LIEHTPUYHOJ PUTOPUKON OTKAa3bIBa/Ia HEEBPOIIEMICKMM KYIbTYpaM B ca-
MOLIEHHOCTY ¥ JO/ITOCPOYHBIX IIEPCIEKTUBAX), & TAKXKE PACCMOTPEHNIO
VIX B Q/IbTEPHATUBHbIX BEPCUAX UCTOPUU 1 HAHTASUITHOI PEabHOCTH .
C y4yeroM (yHKIVY, BBIIIOTHAEMOI MOZOOHBIMU MeTAaKOHIEIITaMNU
B JIMCKYpCe, IPEACTAB/IAETCS IOTMYHBIM OTHECTH VX K THUITY Pelpe3eH-
TUPYIOLIMX KoHIenToB B TepMuHonorny H.H. bongeipesa [bonasipes,
2016].

[TortonHeHMeM B psifiaX IOJOOHBIX METAKOHIIEIITOB MO>KHO CUUTATh
CTIO>KHOE C TOUKM 3peHMsI CTPYKTYPBI MEHTa/IbHOE 06pa3oBaHIie C nMe-

! Cwm., Hanpumep, Womack Y.L. Afrofuturism: The World of Black Sci-Fi and Fantasy
Culture. Lawrence Hill Books, 2013. 224 pp.
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HeM «MeTuccKuit pyTypusm» (“Métis futurism”), o koTopoMm 3asBysieT
B ony6mukoBaHHOM B 2022 rony c6opruke «Buffalo Is the New Buffalo»?
KaHaJ/ICKas IucarenbHna 1 neparor Yencu Baysmn. B pamkax HacToA-
I[er0 MCCIefOBaHMsI IPOBOAUTCS COIIOCTaB/IeHNE IPOBO3IIAIIaeMbIX
aBTOPOM TepMMHA YCTAHOBOK I X BOIUIOLIEHMUS B €€ XYLOXKeCTBEH-
HOM TEKCTe C IIe/IbI0 BBIABJIEHMSI K/II0UeBbIX 9KCTPAIMHIBUCTUIECKIX
VI IMHTBUCTUYECKUX YePT, XapaKTePU3YIOLINX «METUCCKUI Py Typu3M»
KaK KOHIIETII[MIO KY/IbTYPBI, @ TAKXKe aHATU3UPYeTCs PyHKIVS «MeTHC-
cKoro ¢yTypusMa» Kak METAKOHI[EIITa B aBTOPCKOI U/IMOKOHIIENITO-
chepe.

B kayecTBe SMIMPUIECKOTO MaTepyaja BBICTYNAeT BBIILECYIIOMIHY-
THIII COOPHMK MabIX Mpo3andeckux popm «Buftalo Is the New Buffalo».
Bri6op MaTepuana 00yCIOB/IEH, BO-IIEPBBIX, T€M, YTO IMEHHO B IIpe-
VCTIOBYM K COflepPyKAIIMIMCS B HeM TIpousBefieHusiM Y. Bayann Biepsbie
IpefyIaraeT KCIoMb30BaTh TepMuH “Métis futurism” st 0603HaueHMs
KOHIIETILVIV, KOTOPas OIpefiersieT ux popmy U Cofiep)KaHue, i aKLieHTH-
pyeT BHMMaHMe Ha HETOXXAECTBEHHOCTI METUCCKOTO PyTypusma u ¢y-
Typu3Ma KOPEHHbIX HapOHOB. Bo-BTOPBIX, cunTaeM Ba>KHBIM TOT (aKT,
YTO ZAHHBI COOPHUK BK/IIOYAET He TOMBKO XYHOXKeCTBEHHBIE TEKCTHI,
CO3[jaHHbIE B PyC/Ie METHCCKOTO QY TYpu3Ma, HO I KOMMEHTapyu K HUM
CaMoJ1 IMCaTeTbHUIIBL, @ TAK)KE IIepPeYeHb ICTOUYHNKOB, B T.4. HAYYHBbIX,
KOTOpbIe IIPV3BAHBI IIOMOYb YMTATENI0 IOCTUYb aBTOPCKIMIL 3aMBICETI,
4TO (IIpY YCTIOBUM OCO3HAHHOI PAOOTBI ayAUTOPUY C TEKCTOM) 3HAYM-
TE/IbHO CHIDKAET BEPOSITHOCTD IIPUHIUIINAIBHO VHON MHTEPIIpe TN
TeX W/IV MHBIX Pa3BMBAEeMbIX B IPOU3BEJEHISX T€M, MICIIO/Ib3yeMbIX S3bI-
KOBBIX €[[VIHNL] ¥ CTV/IMCTIYECKIX IPYEMOB.

VTak, xapakTepusys XyHLo>KeCTBEHHbIe TEKCTBI, 00beMiHeHHbIE
B coopuuk «Buffalo Is the New Buffalo», Y. Bayann B npenncioBun ot-
MedaeT, YTO B ee C/Iydae 11e/IeCO00pas3HO M0Ib30BaAThCS IMEHHO TepMI-
HOM «METUCCKUIT PyTypusm», a He «(PpyTypu3M KOpEHHBIX HAPOLOB»,
IIOCKOJ/IBKY /TI000MY 4el0BeKYy, B 0COOEHHOCTH IIpeCTaBIAIIIeMY
TPYIIly MEHBIINHCTBA B IONMKY/IBTYPHOM OOIIeCTBE B 3IIOXY IIOCTKO-
JIOHVa/IM3Ma, HeOOXO[VIMO IOHVMATh, KAKOBO €TI0 MEeCTO B )KI3HU, KaKye
OTHOLIIEHN U 00513aTe/IbCTBA CBA3BIBAIOT €TI0 C WICHAMU CBOETO 1 PY-
TUX co0611eCTB (Befb 63 3TOro Helb3si TOBOPUTH HI O GOPMUPOBAHNN
¥ IOfifiePKaHMM JIMIHOCTHOM MAEHTUYHOCTH, HIt 06 06ecriedeHny Kyib-
TYPHOI IIPeeMCTBEHHOCTH), @ ONIPeRe/IATh cebst KaK WieHa BCeX TPy
KOPEHHBIX HapPOJ0B OFHOBPEMEHHO (B uncie KoTopbix Y. Bayamnn Hassl-

2 Vowell C. Buffalo Is the New Buffalo. Arsenal Pulp Press, 2022. 342 pp.
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BaeT HapsAAy ¢ uHyntamy, IlepseiMy Hapogamu u MeTucamu CeBepHOI
AmepuKu nipeficTaBUTE/IEl HETPOUJHOI PAChI) IO 00 bEKTUBHBIM IPUUN-
HaM HeBO3MOXHO". [I0CKO/IbKY aBTOp XapakTepusyet ce6s1 Kak BBIXOALA
U3 KY/IbTYPHOII Cpefibl METUCOB, @ KOHKPETHO — METHCOB, ICTOPUYECKI
IPOXKMBABIINX HAa TEPPUTOPUM COBpeMeHHOro okpyra Jlak CeHT-AHH
B npoByHIMM Anbbepra (“manitow-sakahikan”), oHa He BUAMT MHBIX
BapUaHTOB, KPOMe KaK 0003HAYUTh PYC/IO CBOEN pabOThI C ITIOMOLIbIO
TepMuHa “Métis futurism”

Yr0 >Xe KacaeTcs CYLJHOCTY HaHHOTO TeYeHNs B JIUTepaType, My-
3bIKe, MOJIe, UTPax 1 T.IL., C TOUKM 3penus Y. Bayamn, metucckuii gpyry-
pM3M — 3TO He IPOCTO CIEKYIATUBHAA (PaHTACTMKA «B MCIIOTHEHUI»
aBTOpa-MeTHca. Peub nuzeT 0 peannsanuy «pUTOPUIECKOIl CyBepeHHO-
ctu» (“rhetorical sovereignty”) B repmunonorun C. JlaitoHsa, mop Ko-
TOPOIJI MTOCTEAHNIT IOHMMAET «HEOTUIY>KAaeMoe IIPaBoO U CIIOCOOHOCTD
Hapo00s OTIpeNeNsATh CBOM KOMMYHUKATMBHbIE HY)K/IbI ¥ >KeJTaHUsI Ha
nyTH K ux peamusanun» (“the inherent right and ability of peoples to
determine their own communicative needs and desires in this pursuit”)
[Lyons, 2000: 449]. B coorBeTcTBMN ¢ KOHIenuueir Y. Bayami, meTnc-
ckuil pyTypusM faeT He TOJIBKO aBTOPY, HO M ayguTOpun (Ipudem
He TOJIbKO KaHafcKuM MeTncaM — “You don’t have to be Métis to get
it!”) Bo3MO>XHOCTH «fymarh nHade» (“thinking otherwise”) — ctponts
B CBOEM CO3HAHMY MUPBHI U TIPEACTABIATH OYAyIllee Ha OCHOBE TPafu-
IIIOHHBIX BO33PEHWIT METUCOB, T.e. 00eCIeuNnBaeT X UHCTPYMEHTOM,
MI03BOJIAIOLIVMM He TOTBKO U He CTO/MIBKO IPOJEMOHCTPUPOBATD U MPO-
YYBCTBOBATb TOCKY [0 HECOBITOUHOMY CLIeHApMIO Pa3BUTHUS POLHOI
KY/IbTYPbl, 80COIIOTHO CBOOOJHOIT OT OKOB KOJIOHMATbHOTO MEHTa/IN-
TETa, HO ¥ aKTYa/I3MPOBaTh, OCMBIC/IBATD U IEPEOCMBICTIIBATD CBOIO
UJIEHTYHOCTD, IPOLIIOe ¥ HACTOsAIIee, a TAK)Ke KOHCTPYUPOBATh 3/0-
poBoe byzy1ee /1A IOTOMKOB.

[IpencraBisieTcst, 4TO MCHO/MIb30BaHNe IIICATENbHIUIIEN 91eMEHTOB
Hay4YHOI (paHTACTUKY U CIEKYIATUBHOI HAaHTaCTUKM He TpebyeT OT-
Ie/IbHBIX KOMMEHTapMeB, TaK KaK 9TOT CYLHOCTHBIN KOMIIOHEHT 00b-
eaVHIeT MeTUCCKUI PyTypusM ¢ GpyTypu3MOM KOPEHHBIX HapOLOB
u appodyrypusmom. XoTenoch Obl MOAPOoOHEE OCTAHOBUTHCA HA €TI0
OT/IMYUTENIBHBIX YepTaX — Haubosiee APKUX /I He IPYHAIEKAIEro
K KY/IbType METVCOB YNTAaTe/IsA SKCTPAIHIBUCTUYECKUX U IMHIBUCTH-
4eCcKMX MpMU3HaKaxX MeTucckoro ¢pyrypusma Y. Bayasn, momorarorero
aBTOPY aHA/IN3MPOBATh M CUHTE3MPOBATh B XYL0XKECTBEHHOM TEKCTe
CBOIO /IEHTUYHOCTD. YK€ B IPEANCIIOBUY aBTOP HePeUNCIsieT MeHa

3 Ibid. Preface.
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psfia KTIOUeBbIX i Ky/IbTyp IlepBbIX HApPOJOB U METUCOB KOHIIEIITOB:
“wahkohtowin” (mpezncraBieHne o BaXXHOCTY B3aMMOOTHOIIEHMII (11 He-
00XOAVIMOCTY NOAJEPKUBATD MX) He TOJIBKO C POfICTBEHHMUKAMM, JpPY-
3bsIMM, WIEHAMU OHOI OOIIMHBI, IPeCTAaBUTENIMI OFHOTO HAPO/a,
HO 1 O TECHEIIIeN B3aMMOCBA3) BCETO B MUPE, B T.4. O POJCTBE YeIOBe-
Ka C HeYeJIoBeYeCKMMU CymHocTAMM) Y “miyo-wicéhtowin” (mpuHImn
HOJIep>KaHVsl XOPOIIMX OTHOLIEHNUIT C OKPY)KAIIIMMMI)’; “miyo-pima-
tisiswin” (c7leoBaHue 110 )XM3HYU IPaBUIbHBIM IIyT€M, XOPOILIasi )KV3Hb)
[Ghostkeeper, 1995]; “witaskiwin” (rapMoHMYHOE COCyIleCTBOBaHMe
JIIOfielt IPYT C APYTOM Ha 3eMJIe 1 € 9Toyi camolt 3emiteit) [McLeod, 2007].

Bce oHM aKTyanmu3mupyoTCcs B TEKCTaX, BOLIEANUNX B cOOpHUK. Tak,
Hanpumep, B pacckase «A Lodge within Her Mind» co3naHue reponnn
OKa3bIBAeTCA CONPSDKEHO B BUPTYaIbHOI peallbHOCTY C CO3HAHMEM CaM-
KV KaHaJICKoro 606pa, 1 B C1Ty HEBO3MOXHOCTY B TeUeHIe [/IUTENbHOTO
Heproja BpeMeHY BepHYTbCS B MUP peasibHbIil, BHOBb 0OpeCcTU KOH-
TPOJIb HaJl CBOVIM 4€/IOBEYECKUM TeJIOM, JIeBYIIKa BBIHYX/IeHa KaK OB
CYIeCTBOBATh B Telle 600pUXM: OHA 3HAKOMMUTCS C MUPOOIyILIleH/eM
1 00pasoM >KU3HY XMBOTHOTO, CMOTPUT Ha MU ee I/Ia3aMU 1 B UTOTe
IPUXOAUT K OCO3HAHMUIO TOTO, 4YTO 60OpIXa TaK XKe, KaK ¥ OHa caMma, U3-
rojIofanach Mo O6ILIeHNIO ¢ cebe MOTOOHBIMM, IePeXIBALT Te e IMO-
nuy, 4To u Yenosek (“One night, as they lay in the cozy sleeping den,
she sent out a tentative tendril of sympathy to the beaver. It was met with
surprise, but the beaver understood. It could not leave this place empty
of other beavers, of the possibility of family, but it had never lost hope
that one day, it would dive into these tranquil waters and discover a new
presence”)®. TIogo6HBIM 06Pa3OM CK/IaJBIBAETCS CUTYALsl B paccKase
«I, Bison»: repoyHs y3HaeT, 4TO ee MOrubIIast Ky3uHa 10 CBOel KOHUM-
HBI BTalHe OT O/NM3KMX IPUHS/IA YIACTIE B 9KCIIEPYMEHTE, CBSI3aHHOM
C AMYJIALIMEN MO3Ta, B pe3y/IbTaTe 4ero ee CO3HaHMe 0Ka3aoch onudpo-
BaHO U NIPOJIO/DKAET CYLIeCTBOBATD B BUPTYaIbHOI 000I0YKe paBHMH-
HOTO0 OM30HA, IPUYeM YyBCTBYeET ce0s1 cCpeiyt TaKuX 1M (POBBIX OMI30HOB
HAaMHOT0 KOM(OpTHee, YeM P XUSHU CPey JIIOfielt, 4TO B OUepeTHON
pas IM03BOJIAET aBTOPY HOAYEPKHYTh 3HAYMMOCTD B3aMOCBS3Y BCETO

* Dion S. Wahkohtowin: The Value of Relationships Amid Crisis // The Quad,
2020. URL: https://www.ualberta.ca/the-quad/2020/05/wahkohtowin-the-value-of-
relationships-amid-crisis.html (accessed: 01.12.2024).

> Cardinal H., Hildebrandt W. Treaty Elders of Saskatchewan: Our Dream Is That
Our Peoples Will One Day Be Clearly Recognized as Nations. University of Calgary Press,
2000.

¢ Vowell C. Buffalo Is the New Buffalo. Arsenal Pulp Press, 2022. A Lodge within
Her Mind.
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B MIpe, POACTBA B LIMPOKOM IIOHVMAHUM, @ TAK)KE B3aVIMHOTO YBOKEHIS
(“Bison don’t think of other bison as less than, or more than; we're just
bison”)’.

O rapMOHNU MEX/Y MIOIbMI, A TAKKe JIFOIbMI U CPEOIL, KOTOPYIO
paspyLIaloT KOMOHM3ATOPBI, peub UeT, HarpuMmep, B TekcTe «Buffalo
Bird», rie paccmarpuBaeTcst anbrepHATBHbII BAPUAHT UCTOPYN — €CTIN
6p1 XKenesHas koHpengepalusa He Obl/Ta YHUYTOXKEHA 1 ITPOJO/DKIIA BBI-
HNOMHATh QYHKUMM 6apbepa, 3alIMINAIONIer0 KOpeHHOe Hace/leHNe OT
aMepMKaHCKOI 1 KaHaJICKOJI 9KCIIAHCUI; a TakoKe B «Maggie Sue», e
TepOVHs BCTpedaeT IMCULY-AyXa B YeI0BEIEeCKOM O0/IMKe 1 YyAeCHBIM
06pasoM IepeHOCUTCs Ha PAaBHUHY, I7je HeCMEeTHBIe MOMYNMINA KIBbIX
CYLIECTB, OT AMKUX OGM3OHOB /{0 IPECMBIKAMOIINXCS Y HepasINInMbIX
B I'YCTOJI TpaBe HaCEKOMBIX, OIIAKMBAIOT OTPOMHBIE IIOTEPY CBOVX Opa-
tbeB 1 cectep (“The rumble rose to a low moan, and at first, I thought I
must be making that guttural sound, but it was too big for one human
body. It continued to rise to a keening; the throats of millions of animals,
not just buffalo, joined in mourning. I tried closing my eyes, but the neon
pinks and greens were burned into my brain, and still they fell; they fell,
bulls, cows, calves, and all”)®. )Kusorubie nep>kar coBeT, He UCTPEOUTD
JIN Ye/I0BEYEeCTBO, He Pas3pyIINTD JIY TOPOfIA U «IIePe3alyCTUTDb» XKI3Hb
0e3 yenoBeKa, B UTOTe IIPefiCefaTe/IbCTBYIOLINIT Ha cobpannu Bucaxe-
qaK (MyQoIOrnIecKuii epcoHax, C KOTOPBIM CBsI3aH KOHLIENIT POfICTBA
BCErO CYIero, KOTOPBI YYUT HOPSAAKY ¥ KOTOPOTO paBHMHHbBIE KK
Ha3bIBAIOT 110 MIMEHM JIMIIb 3MIMOV, a B ipyroe Bpems roga — Crapumm
bparom), y>xe B pacckase «I, Bison» NpuXoanT K 3aK/TI0YEHNUIO O TOM,
YTO YHMYTOXKATh Y€/IOBEYECKYIO LMBIIN3ALINIO TI0Ka He CTOUT — BCe-
TaKJ JIFOAY XOTsI OBl 3aHAINCH PEUHTPOAYKIIVEll paBHUHHBIX O/130HOB,
a panpiue 6yzmet BuaHO (“The council had been clear. Despite everything
these humans had done, forgiveness was possible”)°.

BaxHOCTD mopep>KaHys OTHOLIEHUI C OKPY>KAIVUMU U Befie-
HJIsI XOPOLI€Tt, IPaBU/IbHOI )KM3HY B COOTBETCTBIUM C TPAUIIMOHHBIMM
yUEeHVsIMM MEeTUCOB HamboJsiee sIpKo 13 BCeX IPOU3BefeHNMil COOpHN-
Ka «Buffalo Is the New Buffalo», Ha Hamr B3ryisif1, pacKpbIBaeT pacckas
«Michif Man» o My»unHe, KOTOPBIi CTAHOBUTCS XXePTBOI pa/il0aKTUB-
HOro 61130Ha 11 0OpeTaeT CyIepCuiy, a TAKXKe ClIOCOOHOCTb OCTaBaThCs
B IIAMATY TOJBKO TeX JIIOfieil, C KeM OH CBsI3aH POJCTBEHHBIMIU Y3aMIL.
Braropapst 3TOMy OH MHOTOKPAaTHO OTCTamMBaeT MHTEPECHl METUCOB

7 Ibid. I, Bison.
8 Ibid. Maggie Sue.
° Ibid. I, Bison.
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¥ HaKa3bIBaeT Oe/IbIX KOJIOHM3aTOPOB 3a 3/10fieAHN (He mpuberas K ¢u-
3U4eCKOMY HACU/INIO, IOCKO/IBKY 3TO MIPOTUBOPEUNUT TPaJULIVIOHHBIM
LIEHHOCTSIM MEeTUCOB), HO IIPU 9TOM He IIOABEPraeTCs PelpeccusaM co
CTOPOHBI IOCTIEHNUX, BefIb €r0 AeICTBUA U JINI0 3a0BIBAIOTCS VMM, CTO-
ut uM orBepHyThCA (“These stories may seem underwhelming to those
of us accustomed to the hyperbolic feats of comic book superheroes, but
our research demonstrates that Michif Man used his superpowers in
culturally relevant ways that fulfilled the needs of reciprocity, kinship,
and community. As he was clearly unable to receive acclaim or fame
outside of his community, he directed his efforts toward raising up the
whole people. In doing so, he aided in extraordinary communal acts of
resistance against ongoing settler colonial violence against Métis people,
and circumvented or outright subverted bureaucratic processes intended
to subjugate, discipline, or punish Métis who refused to assimilate into a
Canadian model of citizenship”)'°.

[ToMMMO BBIIIEYIOMSAHYTBIX KOHIIEIITOB, 3HAYMMBIX /11 MHOTUX
KOpeHHBIX HapopoB Kanazbl, B mpousBefeHusax cbopuuka «Buffalo
Is the New Buffalo» akTyanmmsupyerca u TpaiuIIOHHOE HelMHEITHOE
IpelCcTaB/IeHNe O BpeMeH) KaK O KOHTUHYyMe, B KOTOPOM COIPSDKEHBI
HacTosllee, Hpouytoe 1 6ynyuiee. [IpoBosI/alaeMblil aBTOPOM IIPUH-
LIMIT MeTVMCCKOTO PyTypusMa — KOHCTPYMPOBaHIe OYAYILero MeTICOB
BOKPYT MX IIPOLIIOTO, IPUHATIE KOCMOJIOTYM METVCOB U VX IIPEfCTaB-
JIEHWIT O CHCTeMe OTHOIIEHNII, CBA3bIBAIOLINX JIIOfiell APYT C APYroM
¥ C OKPY>KaIOLIIM MUPOM, KaK JaHHBIX, HACTO/IBKO JKe 3HAYMMBbIX, KaK
u (aKTHI 3aIa{HOI HAyKY, II03BOJISIET B CIOXKeTe OYKBaIbHO KaXX[[0-
ro Ipou3BefeHst COOPHIKA COBMEIIATh BHICOKIE TEXHOIOIMNN 3amaja
C TPAAVLMOHHBIMY YYeHUsIMI MeTHCOB. OTHeIbHOTO YIIOMIHAHS 3a-
CITy>KUBaeT TeKCT, 03araBaeHHbli1 «dniskdhocikan», 4To Ha paBHMHHOM
KpJ O3HaYaeT 3aBA3aHHYIO HUTKY OYc, T.e. 6YCBI, IPOTHMBOIIONIOKHbBIE
KOHIIBI KOTOPBIX CKPeIlIEHBI MeX/y c000it. VIMEeHHO 9Ty A3bIKOBYIO eflu-
HuLy CrapelilyHa UCIIONb3yeT Kak MeTadopy, NPOAB/IAILIYIO CBA3b
MeX/y HPOLUIBIM U OyAYIIMM, MeX/Y eTbMU U IpefKaMy Hapoja.
Il 0603Ha4YeHNA U IIPEAKOB U OYAYIIVX TOKOTEHMII yIIoTpebsercs
“aniskotapanak” — popcrBennas “Aniskohocikan” egunania: “The Elder
thought for a moment, “4niskohdcikan is a string of beads tied end to
end, like the hanks you can buy. The words are related, though; dniskeé
refers to being linked together end to end. anisk6tapanak means the
ancestors, but also our descendants”. The Elder mimed pulling a string
of beads straight. “Our ancestors here” — she lifted her left hand ever so

10 Tbid. Michif Man.
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slightly — “our descendants here”. She lifted her right hand a smidge, too.
“Both are aniskotapanak” <...> “That is where the 4niskétapanak meet”,
she said, making the open and closed gesture again™''.

Takxe cpemy BBIJAIONIINXCA SKCTPATMHTBUCTUYECKUX YepT pac-
CMaTpMUBaeMOro COOpPHMKA MPeCTaB/sIeTCS HEOOXOUMBIM OTMETUTD
MHOXECTBEHHOCTb U TMOPUIHOCTD KaHPOB, a TAK)Ke ero aBTO3THO-
rpa¢myHOCTDb. UTO KacaeTcs >KaHPOBOTO CBOe0Opasyis, BCe IIPOU3Be-
IleHM, BOLIEAIINe B COCTaB COOPHMKA, OTIMYAIOTCA APYT OT fIpyTa IO
o6bemy 1 >kaHpy. HekoTopble coueTaroT 3/1eMeHThI HECKO/IbKIX YKaHPOB.
Hanpumep, «Dirty Wings» — XymoXeCTBEHHBIN TEKCT, BLOXHOBIEHHBIN
OfIHOJI U3 TPAaAVIIMOHHBIX /I KOPEHHBIX HApO#oB GOPM yUeHUI —
cHoM (“pawaméwacimowin (a spiritual dreaming story)”). B «Michif
Man» coepviHeHbI pparMeHThI JOK/Iaja Ha HAyYHOI KOH(pEPEHINN O pe-
a/IbHOL XKM3HM 3araJjo4yHOro CyIepreposi MeTucoB — Muundmena —
Y IPMBBIYHOE TIOBECTBOBAHME OT TPEThEro NI O KUBIIEM B CepefiiHe
XX Beka B 9gMoHTOHe Ppenku Kaiuxy 1 ero HeBepOATHBIX IPUKIIIO-
yeHUAX. B cBoro ouepens «aniskohdcikan» mpencrasnsger coboit cpasy
TPU TEKCTa: XMHT-(QUKIIH 13 MeHee YeM JIBA/ILJaTH CTIOB, IPO3alYecKyIo
MMHUATIOPY rrem-pUKIIH 1 COOCTBEHHO pPaccKas, IpudeM Bce Ha OIHY
U TY e TeMy.

B oTHOIIEHNY aBTOSTHOrpapUIHOCTY COOPHMKA CIeAyeT OTMETHUTD,
YTO IPEeAVICTIOBUIO K BOCBMJ OCHOBHBIM TEKCTaM COOpPHMKA IIpefiie-
cTByet paspien «Locating Myself», B koTopoM nucatepHIIIA TOAPOOHO
HepeyrciAeT CBOMX POJHBIX IO NpaIpanpanpasesios, a TakKe Teppu-
TOPUU ¥ OCOOEHHOCTY MaH/madTa TeX MECTHOCTE, KOTOpbIe TaK VN
MHaJe OKa3a/I1 BO3/IelICTBME Ha ee IIPE/ICTAB/IEHNS O CBOE Ky/IbTyPHOI
Y TMYHOCTHO UAEHTUYHOCTY B HACTOAIINIT MOMEHT, OYepunBas CBA3N
MeX[y co60i1, moapbMu 1 MecTamy, 4to b. Makpyran npeaioxmia Ha-
3parb “kinscape” [Macdougall, 2010], neii3a>keM poficTBa B IIMPOKOM
noHnMaHuy. HeynuBuTembHO 03TOMY, YTO 0OHAPY>KMBAIOTCA CXOICTBA
WIN CBSI3Y MEXJY HEKOTOPBIMIU NIepCOHA)KaMM M POITHBIMM NUCATENb-
Huubl. Hanpumep, reponns nHosemnsl «The Buffalo Bird» — Amxenuk
Jlyaiie, a 9T0 MM npanpanpababyIIKy aBTOPa, B AeBIUYECTBE AHXKENTNK
Koannuxy, kotopas BbInia 3amyx 3a JIyn Jlyaite; Mudn¢maH, MeTUCCKUIA
cymeprepoii cepeinHbl XX cToneTVisA, HOCUT hamummio Kanmmmxy, To ecTh
TaKoKe IPUXOANTCA POCTBEHHNKOM aBTopy. Y. Bays/n B KoMMeHTapusax
K TEKCTaM ¥ 3aK/II0YeHNN MTOAYePKIMBAET, HACKOTBbKO IIeHHO OBIIO I/
Hee chOKyCHpPOBAThCA MMEHHO Ha MUKPO- ¥ MAKpOUCTOPYH, IMEIOIIeit
OTHOIIIEHME K ee MJeHTUYHOCTH, CKO/IbKO CBeleHNI O CBOMX POJIHBIX, O

1 Tbid. aniskohocikan.
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COOBITVISAX M peanusax Pa3HBIX 10X, IPOUCXOAUBIINX BOKpyT Jlak CeHT-
AmH, eil yganocs npopaboratb. Takum 06pasom, aBTOp Ha COOCTBEHHOM
npuMepe JeMOHCTPUPYET BO3MOXKHOCTU PEKOHCTPYMPOBAHMA W/ WU
HIepeOCMBIC/IEHVSI CBOETO MeCTa / MecTa CeMbM B ICTOPUY HapOJia, MeCTa
KY/IBTYPBI B MUPOBOJ MICTOPUY U B OyAyIlleM YeI0BeueCTBa.

OTpenbHO XOTemoCh 6B OCTAHOBUTBHCS Ha TMHIBUCTUYECKOM
odopmrennn c6opunka Y. Bayann «Buffalo Is the New Buffalo». B mep-
BYIO 04epefb oOpamaeT Ha ce6d BHUMaHIe Ha3BaHNe, IOCKOIbKY 3a-
K/IIOYeHHbIEe B HEM MieV IIPOHM3BIBAIOT BCe NIPefiCTaB/IeHHbIE B COOPHIKe
TEKCTBI, ¥ y’Ke BO BBEIEHN) aBTOP KOMMEHTUPYET Lie/lecO0OpasHOCTh
ucnonb3oBanus Metadopst “Buffalo Is the New Buffalo” buson, kak n3-
BECTHO, 3aHMMAeT OIHY U3 K/II0UeBBIX IO3UIUII B KY/IBTYP€e METVUCOB,
TaK KaK Ha MPOTSDKEHUY MHOTHX JIeT O IIOJTHOTO UCTPeOIeH sl >KUB-
X B AVKOJ IPUPOJe PaBHUHHBIX OMI30HOB 3TV )KMBOTHBIE AB/IATINCD,
C OJIHOJI CTOPOHBI, MICTOYHMKOM >KVM3HM, JaBas MPOAYKTHI IUTAHNUA,
MaTepuat i U3TOTOB/IEHNsI OJEXbI, TOBApbl AJIs1 TOPTOBIN, A C APY-
roil — C/iefloBaHue 3a OM30HAMM U TIPaBUIa OXOTBI CTPYKTYPUPOBAIN
00111eCTBO 1 YHOPALOYNBA/IY OTHOIIEHNA MEXAY MOAbMIL. JIMIIMBIINCH
CTOJIb 3HAYMMOJI YaCTH KY/IbTYPBI, HApOJ OKa3bIBaeTCs Iepef; BHIOOPOM:
3alMIK/IMBATh BHUMAaHNe Ha TOM, YTO Y>Ke He BEPHYTb, U IIOHUMATb (op-
MynupoBky “X is the new buffalo” xax npusbIB ropeBatb Hap yTpartoii
4ero-TO HeBOCIIOHMMOT0, IIOF0OHOTO 10 3HAYMMOCTY JIKOMY PaBHIH-
HOMY OM30HY I/Is1 HAPOZIOB KaHA/ICKVX IIPePUIl; VIV K€ BOCIPUHMMATh
KaKoW-TO 00beKT/(peHOMeH KaK HeuTo, JOCTOIHOE TOTO, YTOOBI B3STh
Ha BOOPY)XKEHNE I OTHOCUTHCS C IMETETOM, KaK METUCHI OTHOCU/INChH
K 6usony. Orcrona metadopsr Tuna “Education is the new buffalo”?
u “Pipelines are the new buffalo”. [Tncarenpaniia B KadyecTBe epBoit Yac-
TI ypaBHEHMs yIOTpeO/IsieT MM KyIbTypOHOCHOTO KoHIenTa “buffalo’,
94TOOBI TOAIEPKHYTh BO3SMOXXHOCTb, PeaIbHOCTb BO3BPAIL|EHVISI K KU3H
Ba)KHEJIIEro MIacTa KyJabTypbl — TPAaAMLMOHHBIX yYeHUI, KOTOpbIe
JIOMUHUPYIOIAsi TPyIIa 6e/blX KOJIOHN3AaTOPOB IMO3UIMOHUPYET KaK
HePeXXUTKY MPOILIIOTo, He CIOCOOHBIE BECTI KY/IBTYPbI MEHBIIHCTB K
61aromnony4HoMy OyayIemy.

Vicnionpays nexkcemy “buffalo” BMecto 60nee npuBbIuHOIL 1 607I€e
HOAXOfiAIIell B I/TaHe CEMAaHTUKI C TOUKY 3peHMs IMpefcTaBUTeNel 3a-
HaJIHBIX KY/IBTYp jTeKceMbl “bison”, U. Bayamn u ee mepcoHaXkyt He IpOCTO
KOHCTaTUPYIOT CBOKO IPUHAIEKHOCTD K KY/IbType KaHaJCKIX METIICOB
¥ TOAYEPKUBAIOT CTATyC METMCOB KaK Hapojia, a He KaK pe3y/IbTara UCTO-

12 Cm., nanpumep, Weasel Fat R. What's the big idea? “New Buffalo” // Wider
Horizons / Lethbridge Polytechnic, 2017. URL: https://lethpolytech.ca/wider-horizons/
fall-2017/whats-big-idea-new-buffalo (accessed: 01.12.2024).
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pudeckoro nporecca. OHM fieafoT 3To ¢ madocoM ITHOLeHTpusMa. Tak,
repoyHs HoBe/UIbl «Maggie Sue», OT /y1ia KOTOPOIT BeeTCsI TOBECTBO-
BaHIe, 00pallasch K JOIPALINBAIOLIVM ee Oe/IbIM IO/ ICKIM, KOM-
MEHTHPYeT 1[e7IecO00pasHOCTb yIoTpeb/IeHNsA KOHKPETHOI JIEKCeMBI,
HapajUlelIbHO OOBUHSAA BCEX NPENCTaBUTEINEN MX KY/IBTYPbI B T€HOLVE
Y HETIPaBOMEPHOCTM HPEbsAB/ICHNA KaKUX-TNO0 IPeTeH3Mil K KOPeH-
HbIM HapopaM: “Huh? Bison? Yeah, I know that’s the right word, but you
understand me when I say buffalo, don’t you? I mean, it’s a little rich to tell
neechies how to call an animal your folks only met a hundred years ago or
something. And that you genocided so you could build McMansions on
all our lakes. Do you speak Michif? Cree? Nakota? How about Saulteaux?
Know how to say buftalo in any of those languages? No? Okay, then. I get
to say bison or buffalo all I want, how’s that? No, I don’t care if your family
wasn’t here when it happened. You want this story or not? Sorry, that’s just
a pet peeve of mine. Buffalo buffalo buffalo”".

EnyHCTBEHHBIN IepPCOHAX M3 YMC/IA METUCOB, KOTOPbI aKIJeHTH-
pyeT BHMMaHMe Ha O3Ha4aeMOM, a He Ha A3bIKOBOM 3HaKe, KOTOPBIII 3a-
KpeIUIAeTCs 3a 3TUM O3HavyaeMbIM, — 3TO reponHs pacckasa «I, Bison»
Tac, o6Hapy>KuBIIasA CO3HAHNE CBOEI yMeplllell Ky3UHBI B Tesle 6130Ha
B ndposoM nmpocrpancTBe: “‘About that. Angie, why the fuck are you a
buffalo?” “Ahem. I am a bison, thank you”, she answered in mock disap-
proval, her relief at the change in topic palpable. “Buffalo, bison; potato,
potahto. Seriously, how did this happen?”'*. [Ina neBymku ne nmeer
HNPUHINIINAIBHOTO 3HAYeHNA BepOaIbHbIIl APJIBIYOK, HABEIINBAEMBII
Ha O0JIVK ee CecTphbl B HACTOAIIMII MOMEHT, Ba>KHO JIUIIb, YTO TEHepb,
¢ Touky 3peHns CrapeiilnH, ee AylLIa He CMOXeT HAlTH [OC/Ie CMEPTHI
Iy Tb K IPEIKaM, Beflb IeBYIIKa OKa3bIBaeTCs MPUBSI3AHHOI K MUPY KN~
BBIX [IOCPEICTBOM TE€XHOJIOTHIL.

Eile ogHMM 3HAa4MMBbIM, Ha Hall B3I/, aCIEKTOM S3BIKOBOTO
odopmenns c6opuuka «Buftalo Is the New Buffalo» siBnsiercst aktusHOe
BHEJIpeHNe aBTOPOM B TEKCT eVHNUI] 13 PAaBHMHHOTO KpU. ITO MOXET
IPOM3BECTU HECKOIBKO IPOTMBOPEYNBOE BIIeYaT/ICHNEe Ha YMTATeN,
nockonbKy Y. Baysmn xapakTepusyet cBOJ TPy Kak paboTy B pycie
MeTHCCKOro GyTypusMma, a He pyTypusMa Kpy, OFHAKO JMCIIONb3yeT He
Mu41d, a UMEHHO PaBHUHHBIN KpH. [[e7I0 B TOM, YTO, IO COOCTBEHHOMY
IPU3HAHNUIO aBTOPA, HECMOTPSI Ha TO, YTO OHA CYMTAET Cebs1 HoCuTeneM
KY/IBTYPbl METUCOB (IIOCKO/BKY ee MaTh — METNCKA, a OTel] — Oesblit
C YKPaMHCKVMIU ¥ MPIaHACKMIMU KOPHSIMI ), {MHCTBEHHbIIT 113 TOBOPOB

13 Vowell C. Buffalo Is the New Buffalo. Arsenal Pulp Press, 2022. Maggie Sue.
' Tbid. I, Bison.
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KOPEHHBIX HapofoB KaHazbl, KOTOpBIM OHa BiIajieeT, — 9TO JUAIeKT Y
paBHuHHOro Kpu: “néhiyawéwin (Plains Cree, Y dialect)”. ITpu6eras
aprymenTtam T. Buj3 o TeCHBIX CBA3SIX MEX/Y MeTMCAMI M KPY U O Jac-
TUYHOM COBIIAJIeHNY YYEeHNIT Kpu 1 MeTucoB, Y. Bayasn ommcpiBaet ¢u-
I0COQCKYIO OCHOBY CBOET MIAEHTUIHOCTH He Kak T. bunas: BMecto “néhi-
yawi-itapisiniwin” [Beeds, 2014] — «MupoBocmpusTie Kpu, KOTOpoe
PpasfensaT MeTUChI» — OHa BbIOMpaeT popMynnpoBKy ‘otipéyimisow-
itapisiniwin”, 4TOOBI IOAYEPKHYTH TPAHCTIMPYEMBIII B €€ IIPOU3BENEHMSX
¢bparMeHT MUPOBOCIPYTIS METICOB, Pa3fie/IsIeMbIil KPU.

ITprMedarespHO, YTO MICATENTBHNUIIA IPUMEHsIET CTAH/APTHBIIL Ba-
PUAHT POMAHM3ALN KPJ,  He BAPUAHTBI, VICIIO/Ib3yeMble B T€X MICTOYHN-
KaX, C KOTOpPbIMY OHa paboTasa, TeM CaMbIM MaKCHMMa/IbHO 060011as1 TOT
IUIACT KY/IBTYPBI KPU, KOTOPbII B KOHEYHOM CYeTe OKa3aJICs MHTETPUPO-
BaH B ee METICCKOe CO3HAHYe Y CaMOCO3HaHMe. VIHTepecHo Takxe 1 To,
410 yrotpe6siemble Y. Bayann B pa3HbIX TeKCTaX COOPHMKA €VHNULIBI 113
KpY HEpeJKO OCTAITCs 6e3 mepeBofia M iaske KOMMeHTapeB. B Tex xe
CITy4asix, I7ie TIOSICHEHNS eCTh, OHJ O4€Hb HEMHOTOYNMC/IEHHbI (HalpyuMep,
u3 37 cy4aeB MICIIO/Ib30BaHMsA eKceMbl “kookum” TO/IBKO B OfTHOM MMe-
eTcs mosicHeHue: “my mom, kookum’s daughter”, mpurom 4ro “kookum”
YHOTpeO/IsieTCsl He TO/BKO B KayeCcTBe 9KBMBA/IEHTA TEPMIHA POACTBA).
PepkuM MCK/IIOYeHNEM ABIACTCA eUHNLA “Wiya’, KOTOpas peryiIApHO
KOMMEHTVPYETCsI I B CAMOM TEKCTe ¥ 3a €r0 Ipefe/iaMi, 9TO, KaK HaM
IpefiCTAB/IAETCA, CBA3AHO C T€M, HACKO/IBKO BaYKHO I aBTOPA 4ETKO
0003HaYaTh IeH/IePHYIO NAEHTUIHOCTb. O CBOET TeH/IepHOI Y IIPOUYNX
upeHTyHOCTAX Y. Bayann saassder B Hayane cobopHmka: “I am a white-
looking, cis, queer, ...”">. “Wiya” mpenMyuiecCTBEHHO UCTIONb3yETCS aB-
TOPOM TP ONMMCAHNY [IePCOHAXKA MU OTOTUY KPU U APYTUX KOPEHHBIX
HapOJI0B, KOTOPOTO PaBHMHHbBIE KPY B IIEPHOJ C BECHBI /1O OCEHM He Ha-
3BIBAIOT 1O MIMeH. IlucaTenbHNUIIA 11 ee Tepou OOpaIal0T BHUMaHMe Ha
IIVPOKO PacIIpOCTPaHEHHBDIII CPefy IIPefiCTaBUTENIEN KYIBTYPBI «OeIbIX
yTHeTaTesIel» CTepeoTHII o ToM, uTo Crapiunit Bpar — My>k4nHa, u cie-
IIAT Pa3BeATh TaKye IPeACTAB/IeHNs, IOCKO/IbKY B PABHUHHOM KpPJ HET
aHajIora aHIVIOA3bIYHBIX MecTouMeHuit “he” u “she’, 3aTo HanmyecTByeT
TeHJIePHO-HeTpalbHasA eAVHUIA “Wiya, T03BO/IAIONIAs T0KA3aTh, YTO
BBIILIEYIIOMAHY ThIiI IIEPCOHAXK MUQOJIOTNY He CTECHEH TeH/IePHBIMI PaM-
kamu: “And don’t be fooled — just because I keep saying “he” and “Brother”
I'm telling you That One isn’t constrained by gender. English uses “she” and
“he” but in Cree it’s just wiya, and wiya has no gender”’®.

15 Tbid. Locating Myself.
16 Tbid. Maggie Sue.
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B nopasnsmomneM xe 6OIBIUIMHCTBE CITy4aeB, KaK ObIIO OTMEYEHO
BBIIIIE, YNTATEI0 HEOOXOAVIMO CAMOCTOATE/IbHO «BCKPBIBATbh» CEMaH-
TUKY ¥ IParMaTyKy IpefcTaBIeHHbIX B TEKCTE 57IEMEHTOB PaBHUHHOTO
KpY C IIpUBJIeYeHIIEM C/IOBApeli U CIIPaBOYHMKOB. Takoe [o/IoKeHe [er
HeC/Ty4aiiHO: aBTOP IPSIMO 3asIBJISIET, YTO HAMEPEHHO OCTABIIsIeT HEKOTO-
pble UCIIO/Ib3yeMble HeaHITIOA3bIYHbIE eVIHNIIBI €3 TOACHEHMIA, YTOObI
ayIUTOPVA IPUK/IA/IbIBa/Ia KOTHUTUBHbIE YCUIVA IS TOCTVKEHNA XOTA
ObI KaKIX-TO (PparMeHTOB OMMCHIBAEMOII KYIBTYPbl — METICCKOII, Befib
VIS TIpefiCTaBUTe/Iell KOPEHHBIX HAPOJIOB He COCTABIIACT TPY/a MO/Ib-
30BaTbCsl KPUTUYECKOI INTEPATYPOIl M METORNIECKUMM PEeKOMEH/Ia-
IVISAMY, KOT/Ja OHY M3YYaloT IPOM3BEeHNA KIACCUYECKOll 3amafHOM
JINTEPATYpPbl MM KOTZA BCTPEYAIOT B AHI/IMIICKOM f3bIKe 3a/IMCTBOBA-
HVS U3 Ipyrux sA3bIKoB: “Just as I have had to research the sources of
literary allusions unfamiliar to me in order to access deeper meanings
within Western European literature, I expect this work to be done by non-
Indigenous peoples, especially those on our lands. <...> I refuse to always
translate, because I want non-Indigenous people to learn these words, as
they have learned French, Spanish, German, and Japanese phrases which
are peppered throughout English”"”.

B menom, aHanM3 Xym0o>KeCTBEHHBIX TEKCTOB, NPEACTaBICHHBIX
B cbopHuke Y. Bayamn «Buffalo Is the New Buffalo», gaet ocHoBanus ro-
BOPUTbD O TOM, 4TO «IJI0OA/IbHAs CTpaTernsa» aBTOpa B 00/1aCTU peueBOro
BO3/IeICTBMA, — 9TO «urpa Ha noHmxkenne» no O.C. Vccepc [Mccepc,
2017], 9yTO IpOABIsAETCS B aKTVBHOM MCIOTB30BAHNUY OFHON U3 CAMBIX
CU/IbHBIX KOH(IMKTHBIX CTPATETUII pe4eBOr0 MOBEAEHNsI — CTpaTernn
muckpenuranyy. OHa peanusyeTcsi B pacCMOTPEHHbIX IPOU3BeeHIX,
HaIpyMep, IIOCPeACTBOM TaKTUKy 06BuHeHMA (“Maybe me being such a
fuck-up wasn't just a me and my bootstraps problem. Maybe never having
space without colonizers colonizing means we can’t actually fix anything
yet. Maybe we can’t be good relations because we have to relearn how, and
no one is actually giving us the time to do it”'¥, — B mpecynmosnTNBHOI
(dbopMe M SKCIUTMLINTHO JAeTCs HeTaTMBHAsA MHPOpMALMA O KOJTOHM3a-
TOpax: y>Ke caMuM (paKTOM CBOETO CyLIeCTBOBAHNA B XXII3HM KOPEHHBIX
HApOJIOB OHU HE JAI0T MOC/IEIHNM BO3MOXKHOCTI BOCCTAHOBUTD CBS3b
C TPaAULIVIOHHOV KY/IBTYPOII ¥ yKPENIUTb CBOE IICUXOIOrN4ecKoe 61aro-
HOJTy4Me); ICIIO/Ib30BAHVSI MPOHUY U Ia)Ke CapKa3Ma 10 OTHOIIEHMUIO K
TOMUHMPYIOLLEil Ky/IbTYPHOI TPYIIIe — IOTOMKaM Oe/IbIX eBpOIIeliLIeB;
npamarusanyu. Elle OfHO OT/IMYNTEIBHON YePTON TMHIBUCTUYECKO-

17 Ibid. Dirty Wings Exploration.
'8 Tbid. Maggie Sue.
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ro opopmieHus: COOpPHMKA MOXKHO CUYMTATh CBOOOJHOE MCIIONTb30BA-
HUe HEHOPMATHMBHOM JIEKCUKM, BK/II0YAs CIeHru3Mbl Tuma “neechies”,
yrnorpe6sgeMble 10 OTHOIIEHNIO K MHTPYIIE, a TaKXe 00CIeHN3MbI
tuna “f-word” u ero mpousBOAHBIX, KOTOPbIE, UTO MPUMEYATENbHO, IO
IPeUMYILEeCTBY He IPUMEHSIOTCA /11 OCKOPO/IeHVIS BBIXOJILIEB U3 KY/Ib-
TYPBI KOJIOHM3aTOPOB, @ BBIIOTHSIOT 9MOIIMIOHA/IbHO-3KCIIPECCUBHYIO
GdyHKIMIO, BBIpaXKasi IIepeXKMBaHMs TePOEeB B CBSI3M C TeM, UTO XKU3Hb UX
CKJIaJIbIBAeTCs He TaK, KaK XOTeIOCh OBI.

Takum 06pasom, poBeeHHOE UCCIeOBAHME XYL0>KECTBEHHBIX
TEeKCTOB, Bolreaux B cbopuuk «Buffalo Is the New Buffalo» Y. Bayam,
a TaK)Ke KOMMEHTAapyeB MUCATENbHULBI K HUM, TO3BOJISIET 3aK/IIOUNTD,
4TO B MAMOKOHIeNTOChepe aBTOpa METUCCKUIT PyTypuUsM NpeAcTaer
MeTaKOHI[eIIIIVel KY/IbTYPbl, IO3BOJIAIOIIEN KaK CO3JaTeN0 TeKCTa, TaK
Ul €TO Le/IeBOJI ayAUTOPUIM BMECTE «[yMaTh MHA4e» U «IIOCTYIaThb MHa-
Ye» 32 CYeT MaKCUMaJIbHOI MepcoHanmu3anuu Gopmara U comepKanms
IpOU3BENEHNA: aBTOP JIEMOHCTPUPYET BO3MOXXHOCTHU 3¢ (PeKTUBHOTO
(pe)KOHCTPYMpPOBAHUA B TEKCTE U IIOCPEACTBOM TEeKCTa KYIbTYPHOIL,
JIMYHOCTHOJ ¥ IPOYMX BUJIOB MAEHTUYHOCTH.
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Abstract. The focus of the present paper is on “Métis futurism” as a concep-
tual framework that allows writers to actualize, construct and reimagine personal,
cultural and other types of identity in and through fiction. Characteristics of “Mé-
tis futurism” as postulated by Ch. Vowell, a Canadian Métis writer, are examined
through a study of her short story collection “Buffalo Is the New Buffalo” (2022)
accompanied by the writer’s commentaries. The aim is to outline the key extra-
linguistic and linguistic aspects of Métis futurism as exemplified by Ch. Vowell’s
fiction, as well as to analyze the function of the metaconcept in question within
the author’s idioconceptual subsystem.

The results obtained show that given the hybridity of genres, postcolonial
speculative rhetoric, a set of culture-specific concepts relevant for the Métis people
and other Indigenous cultures, alongside the extensive use of the speech strategy
of discredit and non-English language means that the target audience is supposed
to decode on its own, “Métis futurism” allows the writer to personalize and cus-
tomize the format and the content of their fiction in accordance with their goal of
inviting the audience to participate in the (re)construction of all kinds of identity
in and through text, thereby performing its interpretive function.
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