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ATHOHHUMOB B OPUTUHAJIBHOM XYJOXECTBEHHOM
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Annomayus. Ilon KCHTaHATUBHBEIMH NIOKA3aTESIMH CMBICIIOB aTHOHUMOB MBI
MMOHMMAaeM TaKOH CII0cOO pPaCKPBITHS CMBICIIOB HEMOHSATHBIX HJIM MaJIOTIOHSTHBIX
YUTATENISIM CJIOB, KOTIa aBTOP COMPOBOXKIAET 3TH CIIOBA PA3BACHIIOIINM KOMMEH-
tapueM. Lenb naHHON paboThl —MOJBEPTHYTh aHAJIHU3Y Pa3IMYHbIE CIIOCOOBI HC-
MOJIb30BaHMS DKCIUTAHATHBHBIX MMOKa3aTelieil B mepeBone pomana d. AbGpamosa
«JIBe 3UMBI U TPH JIeTa» Ha aHTJIMHCKUH SA3bIK. B X0me paboTh! ObLIO yCTaHOBIJICHO
crenyiomee. Bo-nepBbIX, SKCIIIAHATHBHBIE IIOKA3aTENH SIBIISIOTCS CAMBIMH HH(OP-
MaTHBHBIMHM ITOKa3aTeIsIMH CMBICIOB arHOHUMOB, OJHAKO, KaK IPaBHJIO, OHU HC-
MOJIB3YIOTCS TOJIBKO B TaKUX XYA0XKECTBEHHBIX TEKCTaX, KOTOpPhIE HE CO3AAIOT
WJUTIO3UHU OTPAKEHUS OITUCHIBAEMBIX COOBITHH KEM-IN00 U3 MEPCOHAXKEH U IBHBIM
00pa3oM aipecoBaHbl HEOCBEAOMIICHHBIM YUTATEISIM. BO-BTOPBIX, 3 heKTHBHBIM
CIOCO0OM NepeBoa PyCCKUX arHOHUMOB Ha aHTJINHCKUH S3bIK SBISETCS TPAKTH-
YyecKas TPAHCKPUIILKS, OHA MepeaacT POHETUYECKHE MPU3HAKH CIIOB PYCCKOTO
s3bIKa. [IpakTHYecKast TPAHCKPHITLUS CAMOCTOSITEIIBHO HE UCTIONIb3YeTCsl, OTHAKO
4acTO HKCIJIaHATHBHBIE NIOKA3aTEIN CMBICIOB CONPOBOXIAIOTCS B MEPEBOAAX
MPaKTUYECKON TpaHCKpUNuei. B-TpeThuX, SKCIIaHaTUBHBIE IOKA3aTEIH MOT'Y T
OBITH MCIIOJIL30BaHbI B TIEPEBOJJHOM TEKCTE OAHHM W3 TPex crnocoOoB: 1) 3ameHa
B IIEPEBOJIE PYCCKOI'0 arHOHMMA OIIMCAaHUEM 3HaYEHHS CII0BA (T.6. CEMaHTUYECKUM
nepeBoIoM); 2) 3aMeHa B IEPEBOIE PYCCKOT0 arHOHUMA IPUOIH3UTEIEHBIM aHT -
CKUM KBHBAJIEHTOM, [10CJIE€ KOTOPOro 3HaU€HHE CJI0BA YTOUHSETCS ITOCPEICTBOM
CEeMaHTHUYECKOT0 TIepeBo/Ia; 3) 3aMeHa B [IEPEBOJIE PYCCKOT0 arHOHUMa IPaKTHIECKON
TPAaHCKPHUIIUEH, TIOCIIE Yero CIEAYeT SKCIIJIaHATUBHBI KOMMEHTApU K CIIOBY.
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Bo MHOTrHUX ciydasx 4uTaTelN PYCCKHUX XyIOKECTBEHHBIX TEKCTOB
0 JIepeBHE CTAIKUBAIOTCS CO CIIOBAMH, KOTOPBIE IM HEN3BECTHBI, HETIO-
HSITHBI WJIU MaJIOMOHATHRL. PaboTel B.B. 1 A.B. MopkoBKHUHBIX TIpo0y-
WU MHTEpEC K MpobiieMe TaKuX CIIOB, KOTOpPbIE CTAJIO MPUHSITO Ha-
3bIBaTh arHoHUMMaMu [MopkoBkuH, MopkoBkuHa, 1997; MopkoBkuHa,
1993]. EcTecTBeHHO, 4TO ynOTpeOIeHHBIE B TEKCTaX arHOHUMBI HEH3-
OEKHO BBI3BIBAIOT TPYJHOCTH U TIPU NEPEBOJIC ITHX TEKCTOB Ha APYTHE
s3e1kH [KoOenera, 2007].

Kax mokazanu HaOII01eHU A, B XyJOKECTBEHHBIX TEKCTAaX Ha PyCCKOM
A3BIKE aTHOHUMBI JIOBOJIBHO PENKO COMPOBOXKIAIOTCS SKCILTUIIUTHBIMHU
pa3bSICHEHUAMH UX 3Ha4eHU. OOBIYHO aBTOPHI TEKCTOB YIOTPEOIISIIOT
NoI00HBIE CIIOBA B TAKMX KOHTEKCTaX, KOTOPBIE AAI0T MOJTy4YaTessiM BO3-
MOXKHOCTB C OOJTBIIEH UITH MEHBILIEH CTETIEHBIO TOUHOCTH CAMOCTOSITEIb-
HO OIpenensaTh ux 3HaueHus. Kak panee yxxe OblJIO yCTaHOBIJIEHO, LIeJie-
coo0Opa3Ho pa3nuyaTh CIEAYIIIME THUIIHI MMOKa3aTeJed CMBICIOB
ArHOHUMOB: MOpQOoJIOTHYEeCKHe (HApUMep, BOCIPUITHE YUTATEIEM
KaKoro-mr00 arHOHMMa KaK CYIIECTBUTEIEHOTO IIO3BOJISIET YCTAHOBUTH,
YTO MAaHHBIA arHOHUM 00O3HAYaeT MPEeaMET), CHHTaKCHIeCKue (Tax,
KBaTM(UKAIUS ABYX arHOHMMOB KaK IJIarojia M CJIEAYIOMIEro 3a HUM
CYLIECTBUTEIBHOTO B JOpME JATENBHOr0 Majiexa ¢ IPeasioroM 1o ¢ Orpe-
JIETIEHHOH CTETIEHBIO BEPOATHOCTH JA€T OCHOBAHU S BOCIIPMHUMATh MEPBBII
W3 arHOHUMOB KaK TJIaroJl IBMKEHUsI, 8 BTOPOH — Kak 0003HaYeHHUE MPo-
CTPaHCTBA, B KOTOPOM 3TO JIBHKEHHE OCYIIECTBIIIETCS); CIIOBOOOpa30Ba-
TeTBHBIC (B 3TOM clrydae MOp(EMHBIH COCTaB CIIOBa HECET HHPOPMAITHIO
0 TeX KOMIIOHEHTaxX €ro 3Ha4YeHHsI, KOTOphIe OO0YCIOBJIECHBI BHYTPEHHEH
(hopMoli JaHHOTO CJIOBA); KOHTSKCTHBIC (3/IeCh HAa 3HAYEHHUE arHOHMMa
YyKa3bIBaeT KOHTEKCT ero ymnoTpeOieHus) 1, HakoHell, (poHeTH4YecKue
(QarHOHMM MOXO0XK 10 3By YaHHUIO Ha CIOBO JIMTEPATypHOTro A3bIKa) [Perno-
ctok, Uxan Csio, 2021; Ysxan Csio, 2022; cp. Takxke: Genocrok, 2022].

Kax mpaBuio, B pycckoii 1epeBeHCKOI ITpo3e MoKa3aTeIu arHOHUMOB
TOJIBKO YTO TEPEYHCIEHHBIX THUIIOB PETYISPHO HCIIONB3YIOTCS B TE€X
MPOU3BENCHUAX, T/, KaK IeMOHCTpUpyeT b.A. YcneHckui, cOOBITHS
OTIHCHIBAIOTCA C TOUKH 3PEHHUS UX BOCHPUITHSA CAMHUMHU YHaCTHUKAMHU
3TuXx coObTui [Ycnenckuii, 1995]. TakoBbl, HaTpUMEp, paccKa3bl
B. lykmmuna [Usxan Cso, 2022]. B aTtom oTHOmeHnnu pomansl O. AGpa-
MOBa CTOSIT OCOOHSIKOM, TIOCKOJIBKY TTOBECTBOBAaHHE B HHX MOCTPOCHO
C SIBHOW OpHUEHTAINEN Ha YN TaTeNeH-TOpOKaH, MaJio 3HAKOMBIX C OBITOM
pycckoit nepeBnu. [1o aTol mpuyunHe nucaTeb 10CTaTOYHO MIMPOKO UC-
MOJIB3YET U €Ille OAWH THUIl MOKa3aTellell CMBICIIOB arHOHUMOB — 00b-
SCHEHHE arHOHMMOB IIPU ITOMOIITH SIBHBIX KOMMEHTapHUEB, aIpeCOBaHHBIX
HEOCBeIOMJICHHBIM YyuTaTesM. [1ogo0HbIe 00BSICHEHHSI MOKHO HAa3BaTh
IKCIJIAHATHBHBIMU TIOKa3aTensaMu. B pa3nbix mecrax Tekcta @. AGpamoB
npuderaeT K pa3HbIM CIIOCO0aM BBIPAXKCHUS SKCILIAHATHBHBIX TIOKa3a-
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Teneil. B ogHUX cirydyasx oHH 0OpPMIICHBI KaK MOSCHUTEIBHBIC YJICHBI
MPEJIOKESHUS, & B APYTUX — IPU TIOMOIIHU MOACTPOYHBIX TPUMEUAHUH.
[loHSITHO, 4TO UCTIONB30BAHUE HKCIIIAHATUBHBIX ITOKA3aTeJIeH CMBICIIOB
arHOHWMOB SIBJISIETCSI TTOYTH HEM30EXXHBIM M B MEPEBOAAX POMAaHOB
®. AGpaMoBa Ha HHOCTPAHHBIE S3BIKU.

JlanHOE 00CTOSATENBCTBO U MPEAOIPENEIHIIO IeJIb JAHHOH paboTHI.
OHa COCTOUT B TOM, YTOOBI COMOCTABUTH CIIOCOOBI O(OPMIICHUST JKC-
TUIAHATUBHBIX TOKa3aTeliell CMBICJIOB arHOHMMOB B PYCCKOM TEKCTE
pomana ®. AGpamoBa «/[Be 3UMBI U TpH JIETa» U B €T0 TIEPEBOJIC HA aH-
TIHICKHA SI3BIK . [pencraBnsercs, 4To pean3alus 3Tol nenu od1ama-
€T aKTyaJbHOCTBIO JIJIT COBPEMEHHOW JTMHTBUCTHUKH, OCKOJIBKY OHA
HalpaBJicHa Ha U3yYEHUE SI3bIKa C TOYKH 3PSHUS PELCTIIIUY U TPOIYKIIUU
peuu [cp. Munocnasckuii, 2017; 2018].

C 1enmbio 00BEKTUBHOTO BBHIOOpA JIUISI aHAJIHM3a TEX CJIOB, CONEpKaHUE
KOTOPBIX MOXKET OBITh HEN3BECTHO MHOTMIM YU TATEIISIM, MBI OyJIeM ONUpaTh-
cs1 Ha Masiblid akaieMUYecKri CJ'IOBapBZ 1 Ha «TOJIKOBBIH CIIOBaph PYCCKOI0
s3pikay» C.U. Oxerosa i H 1O, IlIsenooii’. B HOCIEAYFOILEM TEKCTE CTaThU
It 0003HAYEHU ST 3THX CIIOBapel MBI BBEAIEM B YIIOTpeOJIeHHEe COKpallle-
Hust MAC u TCOII cooTBETCTBEHHO. YCIOBUMCS CYUTATh arHOHUMaMU
TaKue CII0BA WIIW 3HAYCHUSI CJIOB, KOTOPBIE JIMOO OTCYTCTBYIOT B 000OMX
cioBapsx, 00 KBaaTu(UIIMPOBAHEI B HUX KaK 00JIaCTHBIE, TPOCTOPEY-
HEBIE, Pa3rOBOPHBIC UITH yCTapelibie, a TAKIKE CIIOBA, KOTOPBIC yoTpebIie-
HBI B He 3a()MKCHPOBAHHBIX CIIOBAPSMH TIEPEHOCHBIX 3HAUYCHUSX.

Kaxk moka3anu HaOII0ACHMS, SKCIUIAHATHBHEIC ITOKA3aTEIN CMBICTIOB
arHOHUMOB B aHTJIMIICKOM TEKCTE pOMaHa «/[Be 3MMBbI U TpH JIeTa» MOTYT
OBITH TIEpEBENIEHEI CIICAYIONTUMH CITOCOOaMM:

1. 3ameHa B mepeBojie PyCCKOr0 ATHOHMMA ONMCAHUEM 3HAYEHHUS CJIOBA
(T.e. c10COOOM CEMAaHTUYECKOI0 NePeBoaa):

(1) C nexamuHCKOM TOPBI KOCUKAMU — WUPOKUMU NPOE3HCUMU CY-
CKamu, Y3eHbKUMU, 8ePMIAGLIMU MPONKAMU TIOKATUITUCH JTIOJIH.

Down the Pekashino hill in winding lines, down the broad slopes,
down the narrow winding paths, the people streamed.

ABTOp HE pacCYUTHIBAET, UYTO YATATEIHN PYCCKOTO TEKCTa 0€3 OImophl
Ha TOSICHEHHS TIOMMYT 3Ha4eHUE CIJI0BAa KOCUK, & TIOTOMY CHa0»XaeT ero
000CO0OJICHHBIM TOSICHUTEIBHBIM YJICHOM Mpeioxkenus [Po3eHTans,
JxanmkakoBa, Kabanora, 1994; 115-116] wupoxumu npoesacumu cny-

' Two winters and three summers by Abramov, Fedor, 1920-1983. Translated by
D.B. Powers & Doris C. Powers. [Ann Arbor, Mich.]: Ardis. 275 p. 1984. URL.: https://
archive.org/details/twowintersthrees0000abra_n0g2/page/280/mode/2up?view=theater.

2 CroBaps pycckoro si3sika / [Tox pen. A.IL. EsrenseBoii: B 4 T. M., 1981-1984.

3 Cm.: Oxcecos C.H., Illsedosa H.FO. Tomkosbiit CJIOBaph PYCCKOTO sI3bIKa. M.,
1995.
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CcKamu, Y3eHbKUMU, 8ePMIABLIMU MPONKamuy. B aHTITHIICKOM SI3bIKE HET
SKBHUBAJICHTA CJIOBA KOCUK, M OHO TIEPEBEIEHO TIPH TIOMOIIM CEMaHTHYe-
CKOTO criocoba kak winding lines, down the broad slopes, down the nar-
row winding paths.

(2) Muxaun npoten B 3a0CKH, 3aTITHYJI B 0e80YeulHUK — MAK Ha-
3616ANIU MANEHbKUL 3aKYMOK ¢ 0OHUM OKOWKOM 3a 3a00cKkamu. <...>
B degouewnuxe y cTeHbl cTOsIa KOWKa HA COCHOBBIX 4yPOYKaX.

Mikhail walked over to the zadoski and looked behind it into the little
alcove with one window. <...> There in her girl’s corner was a bunk bed,
up on pine blocks.

Cnoa degoueninux HeT B MAC 1 TCOILL. C moMoIIbro SKCIJIaHATUB-
HOTO TTI0KA3aTesl, BRIPAXXEHHOT O TIPH MTOMOIII BCTABHOTO TPEIJIOKEHUS,
YUTATEIHN PYCCKOT0 TEKCTa MOT'YT YTOYHUTD CMBICII CIIOBA 0€80YEUIHUK —
3TO ‘MaJIeHBKHH 3aKyTOK C OJHUM OKOIIKOM 3a 3afockamu’. Ci1oBo Oe-
60YewHUK He IMEET DKBUBAJICHTa B AaHTJIUICKOM SI3bIKE, 1 OHO TIepeBe-
JIEHO CEMAaHTHUYECKUM CIIOCOO0OM Kak the little alcove with one window
u girl’s corner.

(3) — Bpocbk, — ckazan Muxaun. — HeszaBugHoe ceno. Ocenuyax.

Ocenwak — ceno, nocmagieHHoe 0ceHbio (IOICTPOYHOE TIPUMEUAHHE).

“Let that go! Don’t... the hay is no good. It’s autumn hay”.

CrnoBa ocenwax Hetr B MAC u TCOILL ABTop chopMyupoBal ToU-
HBIN CMBICTT CJIOBA OCeHUax SKCILNIAHATUBHBIM ITOKa3aTeeM ‘CeHo, 10~
CTaBJICHHOE OCEHBIO’ B cHOcKe. CII0BO oceHuyak He UMeeT SKBUBAJICHTA
B aHTJIMHCKOM SI3bIKE, U OHO TIEPEBENICHO CEMaHTHYECKIM CIIOCOOOM Kak
autumn hay.

(4) — Ha, cTupaii nyume. Korna-audyas u3 cyxaps evigedy.

Bvigecmu u3 cyxapsi — 3HaYUT NPUTIIACUTH JACBYIIKY HA JOMAITHEH
BEUCPUHKE WJIU B KIyOe TaHIeBaTh. (MOJCTPOYHOE MPUMEYAHHE)

“Here, wash it better. Sometime I’ll take you to a dance”.

Bripaxkenune u3 cyxaps gvléecmu MOXKET OBITH ITOHATO KaK arHOHUM,
ITIOTOMY YTO CJIOBO CYXapb B HEM YIIOTPEOIEHO B HEU3BECTHOM PYCCKOMY
JUTEPATYPHOMY SI3BIKY TIEPEHOCHOM 3HAYE€HUH. ABTOP OOBSICHUI CMBICIT
JTAHHOTO BBIPAKEHUSI SKCIUIAHATHBHBIM [TOKa3aTelieM B CHOCKE — ‘TIpH-
[JIACHTh JIEBYLIKY Ha JOMAaIlHEW BEUEPHHKE WUJIU B KIyOe TaHIEBATh.
B anrnmiickoMm si3bIke HET SKBUBAJCHTa JAHHOTO BBIPAXKEHUS, U OHO
MEPEeBEICHO MPU MOMOIIU CEMAHTHUUYECKOTO crocoba MpenioKeHueM
Sometime I’ll take you to a dance.

2. 3aMeHa B mepeBojie PycCKOTr0 arHOHMMA NMPUGIH3UTETHHBIM
AHTJIHIICKAM YKBHBAJIEHTOM, M0C/Ie KOTOPOTo 3HAYEHHE CJI0BA YTOUHSETCS
MOCPEICTBOM CEMAHTHIECKOTO MepeBo/a:

(5) KpyTo, Kax 1menKy, BepTesio ero Ha U3Jy4YHHE HOBBIIIE JePEBHH,
1 IBa YeJIOBEeKa, HAaBAIMBLINCEH Ha 2pebb — ONUHHYIO JHepOb ¢ TIONACMbIO,
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80€IAHHOI0 8 KPeCMOsUHY, — OTYASHHO BhIrpe0au K MEKAIIHHCKOMY
Oepery.

... two men leaning on the oar — a long pole fitted into a crosspiece-
rowed hard toward the Pekashino shore.

CroBa epebb HET B CIOBAPSAX PYCCKOIO JUTEPATYpPHOro si3bika. [1pu
MTOMOIIY PKCIIAHATUBHOT'O ITOKAa3aTe sl CMBICI JAHHOT'O arHOHUMA Pa3b-
SICHSICTCSL KaK OJIUHHASL JicepOb ¢ JONACIbIO, BOCIAHHOI 8 KPECOGUH).
Ha anrnuiickuii S3bIK CIIOBO 2pedHb IEPEBEICHO Kak the oar ‘Becio’, ol
HAKO 2pebb — 3TO HE COBCEM BECJI0, IIO3TOMY Jaliee CICAYeT CEMaHTH-
YeCKHUH mepeBo/1, 6osee TOUHO Mepe/Iaroliuii 3HaUCHNE TAHHOTO CJI0BA, —
a long pole fitted into a crosspiece-rowed.

3. 3amMeHa B nepeBo/e PycCKOr0 arHOHUMA NMPAKTHYECKOI
TPaHCKPHUIILUEH, N0cJ/Ie Yero cjieayeT IKCIVIAHATUBHbIA KOMMeHTapuii
K CJIOBY:

B psizne ciy4aeB pycckuii arHOHUM MepeaaeTcs B TEKCTE aHTTTHICKO-
T'0 MepeBo/ia MPY MOMOIIH MPAKTUYECKON TPAHCKPHUIIIIUHY, T.€. OopMalib-
HOT0 TTO(OHEMHOT0 BOCCO3/IaHUSI UCXOJHOM JIGKCHUECKON eTHHUIBI
C TIOMOII[BI0 (DOHEM TIEPEBOJISIIIETO A3bIKA, WU, HHBIMU CIIOBAMHU, C I10-
MOII[bIO (JOHETHUESCKON MMHUTALIMK UCXOIHOTO cjioBa [ Komuccapos, 1990].
[IpakTrueckass TPAaHCKPHUIIUS MEPelacT HAIMOHAIBHYIO OKPACKY HC-
XOJIHOTO TEKCTa, HO, ECTECTBEHHO, HE HECeT MH(POPMAIIUU O 3HAYCHUHU
CJIOBA, MO3TOMY MPAKTUYECKYIO TPAHCKPHUITIIHIO HEU3MEHHO JIOTIOTHSICT
IKCIVIAHATMBHBIN KOMMEHTAPHH K CJIOBY:

(6) Botins B u30y, Muxaui HOCTaBUII Ha MOJI TIIIETEHHYTO U3 OepecThl
KOpP3HWHY <...>, CHSJI CTapyto, MoOENeBNIYI0 OT JOXKJCH U CHera u He
B OJTHOM MeCTe IIPOXOKEHHYI0 (hydhaliky, CHSII MIAMKY-yIIaHKY U3 PhDKEH
MOXHATOW COOaYMHBI, BBIIIENT U3-TIO] noamell, Pa30THYJICS.

He took off the old sweater, full of holes and faded from the rain and
snow-took off the yellow, shaggy dogskin cap and came out from under
the polati* and straightened up.

* The plank bed above the stove. (MOACTPOYHOE TPUMEUAHHE)

B paccMaTpuBaeMoM poMaHe CIOBO nojamuy yIOTPeOICHO B 3HAUCHUH
‘lexak HaJ Meykod’. B aHrIHMIICKOM sI3bIKE HET SKBUBAJICHTA CJIOBA 1O-
Jlamu, v OHO TIEPEJaHO MPAKTUYESCKON TPAaHCKPUTIIIUEH Kak polati, mocie
4ero B CHOCKE C MOMOIIIBIO SKCILIAHATHBHOTO TIOKA3aTeNs mepeiaH ToY-
HBII CMBICIT 3TOr0 ciioBa — The plank bed above the stove.

(7) Muxau mpormiesn B 3a00CKu, 3aTJISTHYN B IEBOUCTITHUK — TaK Ha-
3bIBAJIM MAJICHBKHI 3aKYTOK C OJHUM OKOIIKOM 33 3d00CKAMU.

Mikhail walked over to the zadoski** and looked behind it into the
little alcove with one window.

**4 part of the hut in front of the stove, partitioned off by planks.
(moACTpOYHOE IPUMEYAHHE)
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B paccMaTprBaeMoM pomaHe CIIOBO 3a00cKuy YIOTPeOIeHO B 3HAUSHHUH
‘BBITOpOAKA (KOMHATKa) BO3J€ IMeYkKu. B aHTIHIICKOM S3BIKE HET €Tro
SKBHUBAJICHTA, M OHO MIEPEBEICHO MPAKTUIECKOI TPaHCKPHITIIUEH zados-
ki, a B cCHOCKE UCIIOJIb30BaH IKCILIAHATHBHBIN Mmoka3aTenb — ‘A part of
the hut in front of the stove, partitioned off by planks’.

(8) U, cnmoBHO yraznas ero Mbiciy, JInzka xuBo ooepHynack. Ckynactoe
JUIO ee, TYCTO IPUCHITTAaHHOE JKENTHIMU BECHYIIKAMH Y 3€JICHBIX TJ1a3,
CJIErKa MOpO30BEIO.

— UYro? Kak xoweil cTpameHHbIN, 1a? — CIOPOCHJIa OHA TPSIMO. —
JlanHo, He BceM, kak Paeuka ®enopa Kanutonosuya. Komy-To u Mmoo
HAJI0 OBITH.

She seemed to know he was thinking this. When she turned around,
she was a little pink across the high cheekbones and under the yellow
freckles around her eyes.

“Well-like a frightful Koshche*— right?” she said this plainly. “Well,
not everybody is like Raichka Fyodora Kapitanovicha. Someone has to
be a mummy”.

*In Russian folklore, an emaciated old man who knows the secret of
eternal life (moxcTpodHoe mpuMedaHue).

B MAC yka3zaHbl Tpu JEeKCHUYECKUX 3HaUEHUs cioBa kowsel. 1. (c npo-
nucHot Oyxevl). Muduueckuii IepcoHaXk PyCCKUX HAPOIHBIX CKA30K:
XyJOW, KOCTJISIBBIM CTapyK, 00Iaaloniuii TAWHOW JONITOBEYHOCTH, 00-
raTeiit u 370i. Koweii beccmepmmulil. 2. Pase. O TOIEM U BHICOKOM He-
JIOBEKe, Halle cTapuke. Ha3vlgarom oHu c80e20 X03AUHA KoujeeM 3a e20
Xyooby, cymynocmo u Heyscusuusocms. I manko, Kisatea. 3. Pase. ne-
0000p. O cKymnOM 4eloBeke, cKkpsire. — OH 6edb Kowell Haut, 3a pyoib-
yenxoswili yoasumcsi. baxmeTnes, Y mopora. 1. O4eBuIHO, YTO HATTUYHE
Y 3TOTO CJIOBA, BO-TIEPBEIX, «(POIBKIOPHOT0», 2 BO-BTOPHIX, PA3rOBOPHBIX
3HAUEHUH 1aeT OCHOBaHMS CUUTATD ATO CJIOBO arHOHMMOM. B aHTIHiicCKOM
sI3bIKE HET SKBHBAJICHTA JJISI CIIOBA Kowyell, U TIOTOMY OHO IepeBelCHO
NPaKTHYECKON TpaHCKpunuend Koshche, KoTopasi COMPOBOXKAEHA IKC-
MJIaHATUBHBIM TOKa3aresneM In Russian folklore, an emaciated old man
who knows the secret of eternal life. 3amMmeTuM, 4TO SKCIJIAHATUBHBIN
MOKa3aTelb B JIAHHOM clydae BHIOpaH IMepeBOAYMKOM HEYIAuHO: CyJIs
10 KOHTEKCTY (CpaBHEHHE BHEITHOCTHU JIM3KHU ¢ MOIIaMU U OTIpeJIeIICHUE
cmpaueHHblil) CIIOBO Koujell yIIOTPeOJICHO B TEKCTE Kak 0003HauUeHNe He
CKa304YHOI0 MIEPCOHAXKA, & YPE3MEPHO TOIIETO YEIOBEKa.

[logBomst HTOrW, MOXKHO CHIENATh CIETYIOIINE BEIBOJIBIL:

(1) Iox ’KcTITaHATHBHBEIMY TIOKA3aTEISIMA CMBICIIOB aTHOHUMOB MBI
MMOHUMAaeM TaKOW CIIOCO0 PACKPBITUS CMBICIOB HETTOHSITHBIX TN Mallo-
MOHSTHBIX YHUTATENSIM CJIOB, KOTAa aBTOP COMPOBOXKAAET 3TH CIOBA
Pa3BACHSIONIUM KOMMEHTapueM. JKCIUIAHATHBHBIE TOKA3aTeH MOSBIIS-
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I0TCS TIPSAMO TOCIIe aTHOHWMA HMJIA BBICTYTIAIOT KaK IMOICTPOYHOE MPH-
Me4YaHHe.

(2) DpdexTuBHBIM CIOCOOOM TMEPEBOJa PYCCKUX arHOHUMOB Ha aH-
TITIMACKHUH S3BIK SBISIETCS MPaKTUYECKash TPAHCKPHIIIIKS, OHA MOXKET
nepenaBath POHETHUECKUE XapaKTEPUCTUKH pycckoro ciosa. OmHaKo
TIPH [TPAKTUIECKON TPAHCKPHIIIIMH HE TIepeal0TCs 3HAYSHN I arHOHIMOB,
0OBIYHO TOYHBIC 3HAYEHUS W CMBICIBI JO0ABISIOTCI B 000COOIEHHBIX
YTOUYHSIOIHUX 000pOTaX WU B CHOCKAaX IPH IMOMOIIIH SKCIIJIaHATHBHBIX
roKasaTesei.

(3) OkcrtaHaTUBHBIE ITOKA3aTeIN MOT'Y T OBITh MCTIONIB30BaHbI B ITEpe-
BOJHOM TE€KCTE OJTHUM U3 TpeX criocoOoB: (1) 3aMeHa B mepeBojie pycCcKo-
rO arHOHMMa OITMCAHHWEM 3HAYCHHsI CJIOBa (T.e. CEMAHTHUYECKUM Tiepe-
BOOM); (2) 3aMeHa B IepeBOE PYCCKOTO arHOHUMA TTPHOTH3UTEILHBIM
AHTJIMACKUM DKBHUBAJIEHTOM, ITOCJIe KOTOPOTO 3HAYEHHUE CIIOBA yTOYHSI-
€TCsl ITOCPENICTBOM CEMAaHTHYECKOro IepeBoaa; (3) 3amMeHa B IepeBoe
PYCCKOTO arHOHMMa MPaKTUYECKOH TPAHCKPHUIILIUEH, TTOCIIE Yero CIeay-
€T JKCIJIAHATUBHbIM KOMMEHTapUH K CIJIOBY.
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Abstract. Under the explanatory indicators of the meanings of unknown words,
we mean such a way of revealing the meanings of words that are incomprehensible
or obscure to readers, when the author accompanies these words with an explana-
tory comment. The purpose of this work is to analyze various ways of using ex-
planatory indicators in the translation of F. Abramov’s novel “Two Winters and Three
Summers” into English. In the course of the work, the following was established.
Firstly, explanatory indicators are the most effective indicators of the meanings of
unknown words, however, as a rule, they are used only in such literary texts that do
not create the illusion of reflecting the events described by any of the characters and
are clearly addressed to uninformed readers. Secondly, an effective way to translate
Russian unknown words into English is practical transcription, it can preserve the
phonetic features of the Russian language. Practical transcription is not used inde-
pendently; explanatory indicators of meanings are often accompanied in translations
by practical transcription. Thirdly, explanatory indicators can be used in the trans-
lated text in one of three ways: (1) replacing the Russian unknown words with a
description of the meaning of the word in the translation (i.e., semantic translation);
(2) replacement of the Russian unknown words in the translation with an approximate
English equivalent, after which the meaning of the word is specified by means of a
semantic translation; (3) replacement of the Russian unknown words with a practi-
cal transcription in the translation, followed by an explanatory commentary on the
word.
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