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KOTHUTHUBHBIE UCCIEJOBAHU A

C.C. I'penxas

K BOITPOCY O «KAJIEHJJOCKOIMMUYECKHUX»
KOHUENTAX B IMHIBUCTHUKE!'

Dedepanvroe 2ocydapcmeeHHoe 0I00JIcemHoe 00PA306aMeNbHOE YUPENCOeHUe
svicue20 0bpazoeanus
«Mockosckuii 2ocyoapcmeennuiii ynusepcumem umenu M.B. Jlomonocosay
119991, Mockea, Jlenunckue eopwi, 1

B ¢hoxyce BHHMaHUS B IpeIaraeMoii CTaTbe OKa3bIBalOTCs KOHIIETITHI «KaJlei-
JIOCKOIH4ecKoroy turma (B repmuHoioruu A.I1. baGyniknHa), KOTOpbIE MOTYT ITPH-
HUMATb B OJHOI BepOanbpHON 000JI0UKe BUA PA3INYHBIX KOTHUTHBHBIX CTPYKTYP.
CraBuTCS BONPOC O MOTEHLIUAJIBHON «KaJICHIOCKOIMYHOCTHY» HE TOJIBKO MeTado-
PHUYCSCKUX KOHIENITOB a0CTPAKTHBIX UMeH, 0 KoTOpbIx mucan A.Il. babyukuH, HO
Y KOHIIETITOB, KJIIOUEBBIMHU BepOaIN3aTOPaMH KOTOPBIX SIBISFOTCS JIEKCEMBI KOH-
KpeTHo# cemaHTHkH. Ha MaTepuane pomana “When You Trap a Tiger” (2020) ko-
pelicko-amMepukaHcKoi aeTckor nmucarenbHunbl Tait Kennep (Tae Keller) aBrop
neMoHcTpHupyeT Ha pumepe koHienta TIGER, uTo «kanel10cCKOMUYHOCTE» MOKET
OBITH IPUCYIA U KOHIIENITaM, KOTOpble 00bEKTUBUPYIOTCS UMEHAMHU KOHKPETHON
ceMaHTHKU. [IpUBOMUTCS PsAJl MPUMEPOB aKTyallM3allUU B AUCKYPCHBHOM IMPO-
CTPaHCTBE PacCMATPUBAEMOI0 XyIOKECTBEHHOTO MPOU3BEICHUS KOTHUTUBHBIX
CTPYKTYp pa3HoOro Bujaa (MBICIHTEIbHAS KapTUHKA, QpeliM, ClieHapuil U cxema),
«CXBa4YCHHBIX» OJHOW BepOabHOI 0000ukoi — uMeHeM koHienta TIGER. [Ins
Ka)XJ0T0 KOHKPETHOTO CIIy4asi ONpeAessieTcs THI «KaJeJ0CKOTNIEeCKOro» KOH-
LerTa U OIMMCbIBAOTCA KOTHUTHUBHBIC MCXaHHU3MBI, 6naronapﬂ KOTOPBIM CTAHOBHUT-
Cs1 BO3MOXKHBIM TOBOPHTB O «KaJICHJOCKOMMYHOCTIY N3y4aeMOr0 KOHIIETTa (B 4acT-
HOCTH TpOoQHUINPOBaHNE, KOHIENTYalbHast MeTadopa, NePCICKTUBU3ALKS U
cuMBoH3anus). Kpome Toro, ¢ yueToM pacCMOTPEHHBIX KOHTEKCTOB M3 POMaHa U
IAHHBIX O SACPHBIX U NepudepuitHbIX aneMeHTax konuenrta TIGER, koropeie 3a-
(uKcupoBaHHI B IeUHNULIUAX KJIIOUEBOTO CIIOBA Ziger B aBTOPUTETHBIX TOJIKOBBIX
CJIOBAPSIX aHITTMHICKOrO A3bIKa, aBTOP OMUCHIBAET IPeAIoNaraeMblii IPUHIUI 00b-
CIMHEHUSI B KATETOPHUIO «KAJIEHTOCKOMMYECKIX)» KOHIEITOB, AIMEHAMHU KOTOPBIX

I'peyxas Coghvs Cepeeesna — xaHANAAT GUIONOTHIECKUX HAyK, TOIEHT Kadempsl
JIMHIBUCTHUKH, TIEPEBOA U MEXKKYJIBTYPHON KOMMYHHKAIUK (haKysIbTeTa HHOCTPaHHBIX
s3pIKOB M peruoHoBenenns MI'Y umenu M.B. JlomoHocoBa (e-mail: gnole fungle@
mail.ru).

! Uccnenoanue Bhimoneno mpu noagep:xke MeKIICHHIIMHAPHON HAyIHO-06pa-
30BaresbHOM MIKobl MockoBckoro yHuBepcurera «CoxpaHeHHe MHPOBOTO KYJIBTYPHO-
HCTOPHYECKOTO HACIICAUSD.
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CJIYIKaT JICKCEMbI KOHerTHOI‘/’l CECMaHTUKH, OTJ'II/I“Ia}OIJ_lI/lI\/’ICﬂ OT MpUHIUIIA OpraHu-
3allu1 KaTeropuun s MeTa(I)OpI/I'-IeCKI/IX KOHIICIITOB a6CTpaKTHLIX HMCH.

Kniouesvle cnosa: «kaaei0CKOIMMYECKUE)» KOHLCTI T, KOTHUTHBHBIC MCXaHHU3-
MBI; TUIIBI KOTHUTUBHBIX CTPYKTYP; KATETOPHUsl; IPOTOTHIT; aKTyaTH3aLHsI KOHIICT-
Ta B IUCKYypCe.

Kak n3BecTHO, OMTHUM U3 JBUTaTENIe KOTHUTUBHON TUHTBUCTUKH KaK
Hay4YHOT0 HaIllpaBJICHUS SIBJISICTCSL OCO3HAHUE UCCIIEIOBATEIAMU, OTEUE-
CTBEHHBIMU W 3apyOEKHBIMU, TPHHIIUTTHATFHON 3HAYUMOCTH YUaCTHUS
SI3bIKa B OCHOBHBIX MO3HABATEIBHBIX MpoOIleccax — KOHIENTyalu3aluu
U KaTeropusanuu. HecMOTps Ha TO 4TO y4eHBIE yKe He OHO JIeCSATUIIe-
THE BO3BPAIAIOTCA K M3YYCHUIO OTICIBHBIX KOHIIETITOB KaK €IUHUIL
3HAHWS U UX 00BEAMHECHUM (KATETOpUii), a TAKKE CBSI3eH MEXKTy HUMH,
MO-TIPEKHEMY HEJIb35 TOBOPUTH HU O HAJTMYHH HCYEPITHIBAIOIIETO ITeped-
HSI PAa3HOBUIHOCTEH KOHIICTITOB, HU O €JUHOMYILIUU UCCIEI0BAaTENICH B
OTHOIIEHWH TPAKTOBOK KOHKPETHBIX UX THIIOB.

B HacTosimieii ctathe B poxyce BHUMaHHS OKa3bIBAIOTCS «KaJlehH10-
ckonuyeckue» koHuenThl. [IpeanoxuBmuii nanuslid Tepmud A Il ba-
OYIIKMH UCTIOIB3YET €T J1s1 0003HaYEHU ST 00BEKTHBHPYEMBIX a0CTPAKT-
HOI JTIeKCUKOI KOTHUTHUBHBIX CTPYKTYP, KOTOPBIE KIPUHUMAIOT B OHOU
BepOAIBHON 000JI0YKE BHJI TO MBICITHTENBHOW KAPTUHKH, TO CXEMBI, TO
¢pelima, TO ClIeHApHU s, KaK B ICTCKON UTPYIIKE MEHSIOTCS Y30pbI IIBET-
HBIX cTekJbImek» [babymkun, 2019: 133]. CBsA3aHO Takoe MONOKEHUE
JIeJ TJIaBHBIM 00pa3oM C TeM, UTO «Hallla OOBIICHHAS MMOHSATHITHAS CH-
cTeMa, B paMKaX KOTOPOH Mbl JyMaeM U JEHCTBYEM, O CYTH CBOEH
Metadopuunay [Jlakodd, J>xorcon, 2004: 25], mpudaeM MHOTHE HOCH-
TETU KOHKPETHOTO SI3bIKa MOT'YT HE OCO3HaBaTh META(OPUYHOCTH MPH-
BBEIYHBIX TSI HUX S3BIKOBEIX enuHUIIL. Ente mo Jk. Jlakodhda u M. JxoH-
cona Jx. JxeiHC oTMeUas, YTO UMEHHO I10 «JICCTHHIIE» u3 MeTadop
SI3BIKOBBIC SAUHUIIEI HAPSY C HA3bIBAEMBIMH O0OBEKTAMU / ABICHUSIMHU
BHESI3BIKOBOU JTEUCTBUTEIHLHOCTH COBEPIIAIOT «BOCXOXKICHUE» OT KOH-
KpeTHoro k abctpaktHoMy (“language and its referents climbed up from
the concrete to the abstract on the steps of metaphors, even, <...> created
the abstract on the bases of metaphors” [Jaynes, 2000: 51]. U3BecTHO, 4TO
«KOHIENTYaIBHBIH MPOIIeCcC, ITOPOXK TAIOIIHII MeTa(opy, paclio3HAET Kak
CXOJIHBIE CBOMCTBA pedepeHTOB, HA KOTOPHIX OCHOBBIBACTCS aHAJIOTHS,
TaK ¥ HECXOIHBIC, HA KOTOPBIX CTPOUTCS CEMaHTHUYECKAs aHOMAJHs»
[MomganoBa, 2018b: 10], uto u menaet metadopy crmocodbom hopmupo-
BaHUS HOBOT'O 3HAHUS M MCTOYHUKOM MOHUMAHUS KPUCTAIIU3ALUU
MEHTAaJBHBIX TIPOIECCOB B SI3BIKE.

Bospaniasce k konnenuuu A.Il. baOymikuna, oOpaTUM BHUMaHHUE
Ha TO, 4TO aBTOp, Bcien 3a Jxk. Jlakopdom obOparrasich K KOHIIETITY

84



JKU3HDb, unmtocTpupyeT ero «Kauael10CKONUYHOCTEY IPH TOMOLIY He-
CKOJIBKUX T'pynn a(opu3MoB, OTMeuast sl KaXJI0W TPyIIbl THIT «Ka-
JIeH IOCKOMTMYECKOT0» KOHIETITa, U 00BbEIUHSET BCE «KaJICHI0CKOM1Ye-
CKHME» BapHUaHThl B Kareropuio. To, yTo MeTaQopruieckre KOHUEITHI
a0CTPaKTHBIX UMEH MOTYT paccMaTpHUBaThCA KaK «KaJeHIOCKOMuYe-
CKHe», BO3paKeHUH He BbI3bIBaeT. BMecTe ¢ TeM cuntaeM npaBoOMEpHBIM
MOCTABUTH BOIIPOC O BO3MOKHOCTH CYIIIECTBOBAHUS «KaJlei10CKonye-
CKHMX» KOHIIEIITOB, MMEHAMH KOTOPBIX SABIISIOTCS CIOBAa KOHKPETHOM
CEMaHTHKH, H, KaK CIIeJICTBHE, O KOTHUTUBHBIX MEXaHU3MaX, 00yCIIOB-
JUBAIOIINX «KaJICHTOCKOIMMYHOCTEY TAKMX KOHLIETITOB, a TAK)KE O IPUH-
uIax ux Kkareropusanuu. Lesnpo TaHHOH cTaThy SIBIsACTCS IEMOHCTpa-
OHS «KaJIeHJOCKOMMYHOCTHY» KOHIIENTa, 00BEKTUBUPYEMOI0 MpPH
MIOMOIIY UMEHH KOHKPETHONH CEMaHTUKH.

MartepuaiioM i UCCIICAOBaHUS OCTy)u1 pomad “When You Trap
a Tiger” (2020)* Momozoii KOPEHCKO-aMEpUKAaHCKOH NucaTeNbHULBI Toi
Kennep (Tae Keller), mo3unornpyroIiei cBoe TBOPUECTBO KaK OPHCH-
THPOBAaHHOE Ha JIeTel CPEAHEro IKOJIBHOTO BO3pAcTa, 3aTparuBast mpu
3TOM BOIIPOCHI (B TOM YHUCJIE IIOMCKA U IEPEOCMBICICHUS HACHTUYHOCTH,
TICUXHUYECKOI' 0 3/I0POBbS B CBSA3U C yTPATON OJIM3KUX, TPAHUIL U CIOCOOOB
MPOSIBJICHUSI CBOOOBI TIMYHOCTH), aKTyaJIbHbIE U IJIsl YNTaTeNel crap-
IeT0 BO3pacTa.

Wrak, KOHLIENT, KOTOPBIH, HA HAII B3IJISIA, B TUCKYPCUBHOM IIPO-
CTPAHCTBE YKa3aHHOI'0 Xy 0)KECTBEHHOI'O TPOU3BEIICHHS IPEACTAET KaK
kaneigockonuueckui, — 3To koHuent TIGER (TUI'P). Poman nanucan
Ha aHTJIMMCKOM S3bIKE C MPUBIICUCHHEM MEHEE YeM JECATHU JIEKCEM KO-
peicKoro sI3bIKa B UX pOMaHU3UPOBAHHOM BH/IE, TPUYEM HU OJIHA U3 HUX
HE SIBJISIETCS aHAJIOTOM aHIJION3bIYHON JIeKCeMBI figer. B Ha3BaHMe BbI-
HECEH UMEHHO BepOanu3aTop figer, U Aajiee Mbl IPEACTABUM DSl KOH-
TEKCTOB, B KOTOPBIX OJarogaps pa3JinyHbIM KOTHUTUBHBIM MEXaHU3MaM
AKTyaJIU3UPYyeTCs «KaJeHAOCKOI» CTOAIIMX 3a JNaHHBIM KJIIOYEBBIM
CJIOBOM CMBICJIOB 1 MEHTAJILHBIX CTPYKTYP.

OOpatumcs B IepBYIO o4Yepeb K JaHHBIM aBTOPUTETHBIX TOJKOBBIX
cioBapeii aHruiickoro sizbika (Merriam-Webster Dictionary, Collins
English Dictionary, The Cambridge Essential British English Dictionary,
The Cambridge Essential American English Dictionary, Oxford English
UK Dictionary), 4ToObl COCTaBUTh PEACTABICHUE O 3aKPEIJICHHBIX B
JIEKCUKOrpaUeCKUX UCTOUHUKAX Alpe U NepudepuitHbIX IEMEHTax
MHTEPECYIOIIEro Hac KOHIIeNTa. B CBsA3M ¢ TeM, 4TO B YKa3aHHBIX CJIO-
BapsX MpejaraeTcsi HPUMEPHO OAMHAKOBBINA HA0Op NeUHHULIMM JIEKCe-
MBI tiger, a TaK)Ke€ C YUYETOM OTpaHMYEHUN, HaKJIaJbIBaeMbIX TpeboBa-
HUSMHU K 00bEMY CTaThH, IPUBEAEM IepeUeHb TOJKOBAHHN MO JaHHBIM

2 Keller T. When You Trap a Tiger. N.Y., 2020.
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cioBapst Merriam-Webster Dictionary3 C YKa3aHUEM CCBIIOK HA MHTEPHET-
CTPaHUIIBI CIIOBAPHBIX CTaTel ¢ aHAJIOTUYHBIMU Je(PUHUALIUSIMH B HHBIX
cnoBapsx. 1. a): a large Asian carnivorous mammal (Panthera tigris) of
the cat family having a usually tawny coat transversely striped with black;
b): any of several large wildcats (such as the jaguar or cougar)®; ¢): a do-
mestic cat with striped pattern (tonpko B Merriam-Webster Dictionary),
d) Australia: TASMANIAN TIGER. (tonbko B Merriam-Webster Diction-
ary) 2. a): afierce, daring, or aggressive person or quality’; b): someone
or something (such as a situation) that is formidable or impossible to
control. 3. British: a groom in livery®. Kpome Toro, B Cambridge Diction-
ary OTJIEJIBHO BBIJICIICHBI [IEJIeyCTPEMIICHHOCTh M CHJIa KaK XapaKTepH-
CTUKH JIMYHOCTH: used to refer to someone who is very determined and
strong; a cnoBapu Collins English Dictionary m Oxford English UK
Dictionary aenar0T OTCBUIKH K aKTHBHO Pa3BHBAIOIIUMCS SKOHOMHKaM
ctpan BocTouHoli A3uu, a Tak)Ke MPEAIAraloT He CBSI3aHHYIO ¢ OOJIbIIH-
MH KOIIKaMu eUHUIAIO short for tiger moth. BEISICHUM, KaKUE CMBIC-
JBl U3 TMEPEUYHCICHHBIX U KaKHUe MHBIE CMBICIBI aKTyaJIH3UPYIOTCS B
paccMaTprBaeMOM XyJI0)KECTBEHHOM MPOU3BEACHUH — Ha JIUCKY PCUBHOM
YPOBHE C €T0 «IPAKTUICCKN Oe3rpaHUYHBIMU BOBMOXKHOCTSIMUY» [PoOy-
ctosa, 2015: 29] B wactu BepOaIM3aIii KOHIIETITOB, a TAK)KE OIPEIEITHM
B Ka)KJIOM CITy4ae THIT UCCIIETYEMOT0 «KaJIei JOCKOITUIECKOT0» KOHIIETITA.

1. TIGER as a big cat (TUI'P — npeacTtaBuTe b 00J1BIINX KOLIEK):

«There’s a creature lying on the road ahead. It’s a giant cat, with its
head resting on its paws. No. Not just a giant cat. A tiger. The tiger lifts
its head as we approach. It must have escaped from a circus or a zoo or
something. And it must be hurt. Why else would it be lying out here in the
rain?»’

[epen HaMu co Bceil OYEBHIHOCTHIO MBICIHTENIbHASI KAPTHHKA B
tepmuHonoruu A.Il. BaOymikuHa — riiaBHas TepOUHS BUIUT JICKAIYFO
Ha MPOe3KeH YacTH OOJNBITYIO KOIIKY XapaKTepHOro oKpaca, OTMevast
IIPU 3TOM HECOOTBETCTBHE MEXKAY «IOJKHBIMY OKPY>KEHHEM MOJ00HO-
r'0 )KUBOTHOTO U peajIbHOM JIOKaI[el (aBToopora B mrtare BaliHrron).
O meradopuzannu B JaHHOM ClIydae TOBOPUTH HE MPUXOAUTCA. MBI
HMeeM JeJI0 C PEIPE3CHTHPYIOIUM CyOOpANHATHBIM KoHLIenToM [bo-
neIpes, 2016].

3 URL: https://www.merriam-webster.com/dictionary/tiger (accessed: 25.12.2020).

* URL: https://www.collinsdictionary.com/us/dictionary/english/tiger ~(accessed:
25.12.2020); URL: https://dictionary.cambridge.org/dictionary/english/tiger (accessed:
25.12.2020); URL: https://www.lexico.com/definition/tiger (accessed: 25.12.2020).

> URL: https://dictionary.cambridge.org/dictionary/english/tiger (accessed:
25.12.2020); URL: https://www.lexico.com/definition/tiger (accessed: 25.12.2020).

URL: https://www.collinsdictionary.com/us/dictionary/english/tiger (accessed:

25.12.2020).

7 Keller T. When You Trap a Tiger. P. 10.
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2. TIGER as a character from Korean myths and folk tales
(TUT'P — nepcoHax kopeiickoii Mudosiorun u GoJbKJI0pa):

«Listen: This isn't like any tiger I've seen in a zoo. It’s huge, as big as
our car. The orange in its coat glows, and the black is as dark as moon-
less night. This tiger belongs in one of Halmoni’s stories.»®; «“Now be
safe, and stay ‘way from tigers. Tigers very bad.”<...> “No trusting them,
okay? They tricky, but you don't listen to their lies.”»’

INockonbKy B KOpEHCKOH KyJIBType CYIIECTBYET OrpaHHMUCHHBIH HAOOp
MHUGOJIOTUUECKUX U CKa304YHBIX CIOXKETOB C yYaCTHEM TUIPA, a CaM TUTD
HaJIeJICH OINpPEACIICHHBIMY (HE BCEI/Ia COBMANAIOINMMU I MU(OB U
CKAa30K) XapaKTepUCTUKaMH (HalpuMep, BETMUECTBCHHBIN TyX TOp WIH
YIIOMHUHAEMBbIA B POMaHE CTPaXX 3BE€3HBIX UCTOPHIL, C OITHON CTOPOHBI,
W Hariblil, HeOnaronapHblid, a HHOT/IA JaXke TIIYMOBATHI OOMTaTENb
KaMBbIIIIOBBIX 3apociell — ¢ APYToi) U UrpaeT TUIUYHBIE POJIH B CTEpe-
OTHUIHBIX CUTYyalUsAX, TO MPEACTABISIETCS CIPABEAIUBBIM B TaHHOM
ciyyae roBOopuTh o ToM, uTo uMs KoHuenrta TIGER akryanusupyer
(bpeiiM, IMIUTHIIUPY IOIUH KaK MUHIMYM OJJHY KOMILICKCHYIO CHUTYaITHIO.

3. TIGER as an invisible protective bubble (TUI'P — HeBuanMBbIii
3alIMTHBIN KyMNoJ):

«And the weirdest thing — it’s like it’s not raining around the tiger. The
tiger isn’t getting wet..»'%; «Outside, the tiger steps in front of our car
and turns, slowly, until she’s facing away from us. <...> Everywhere
around us, the rain is still heavy, except for the path the tiger clears.»"'

[Mpodunupyercs 3amuTHAs «PYHKIHSI» TUTPa Kak Jyxa IpeaKa:
Ba)KHBI HE BHELITHUN B, THITMYHBIH 7SI MIIEKOIUTAIOIINX MOJICEMENCTBA
0OBIINX KOUIEK, HE (PU3MUECKUE UM IOBEACHUYECKHE XapaKTEPUCTUKH
JKUBOTHOT'O WJIM TIEPCOHAXKA TPAJUIMOHHBIX JIETeH]I H CKa30K, a TO, YTO
caMo IIPUCYTCTBHUE B 00JIMKE TUrpa TyXxa MpadaOyIKy IMTaBHOM repornHH
W ee cTaplIel cecTpbl UTPAET JJIsl IEBOYCK POIb HE3PUMOT'O IIPOCTPaH-
CTBEHHOTO IKTa. IMeHHO Gnaroaapsi MOKPOBUTENBCTBY NpadadyIKu-
TUT'PULIBI OHU NIPEOI0JICBAIOT CBSI3aHHBIN CO CMEPTHIO OTLIA TAHUYECK UL
CTpax mepe] e3/101 B aBTOMOOHMIIE oA Aok AeM. B cBs3u ¢ TakuM mosio-
’KEHUEM JIeJI T10JIaraeM, YTO B JAaHHOM CJIydae IPOCTPaHCTBEHHBIE CEMBI
(OPMHPYIOT CXEMY — OUepTaHUs 3alIUTHON CHEPHI.

4. TIGER as death (TUI'P — cmepTh):

«I follow her gaze — and I see the tiger. It stands right in front of us,
eyes locked on Halmoni’s. <...> I turn to Halmoni, and I can tell she sees

it, too. “Not yet,” she mutters, eyes straight ahead. “Not ready yet. i,

8 Ibid. P. 11.

° Tbid. P. 28-29.
10 Ibid. P. 67.

" Ibid. P. 185.
12 Ibid. P. 67.
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«“l am ready now.” <...> “Sometime, the strongest thing is to stop run-
ning. To say, I am not afraid of tigers. I am not afraid to die."»"

Ha nam B3ri1s1/1, B paMKax JIUCKYPCUBHOTO IIPOCTPAHCTBA pacCMaTpH-
Baemoro pomaHa koHuenT TIGER MoxxeT akTyanu3upoBaTh pa3HOTo poaa
cueHapuu. [IpumedarensHO, UYTO B CO3HAHUU JICBOUKH CO BCEH BEPOSIT-
HOCTBIO CpabaThIBaeT KOTHUTUBHEIN MEXaHU3M KOHIIENITyaIbHAsI METO-
HUMUS: OHA BUJUT TUTPA KaK TPUYUHY CMEPTH YEJIOBEKA, KAK «HHCTPY-
MeHT, umatomuii wu3au («“1 know. I'll stay away. Tigers eat people
and stuff- w4 «One of the tiger facts flashes through my brain: A tiger’s
tooth can cut through bone!»”). B 10 e Bpems B co3HaHHH 6aGyIIKK
NEePCHIEKTUBU3NPYETCS CBA3b TUTPa-IyXa C 3arpOOHBIM MHUPOM: OHA UC-
OBITBIBACT CTPax MEpe MepexoaoM B HOBoe cocTosiHue. [IpeacrapiseT-
Cs1, YTO Takasi TBOpUYECKast peHHTepIpeTaIys 00pa3a THrpa aBTOPOM €CTh
pe3yabTaT abAyKTHBHOTO MBINUICHUS, TAK Ha3bIBAEMOTO OOKOBOTO
cMmereHus [MomyanoBa, 2018a]: TUTp BOIJIONIAET «COPEBHOBAHHUEY» C
YKU3HBIO M BEIHYKICHHYIO HEOOXOJUMOCTD «ITPEKPATUTH OEXKAaTh.

5. TIGER as achieved identity (TUI'P — nocTurayTas uaeHTH4-
HOCTB):

« Al my life, I spend so much time, so much energy, hiding my heart.
I am scare of tigers. But more, I am scare of the tiger in me,” she says.
“I thought I have to hide my words, because my English not so good. |
thought I have to hide my heart, because I feel too much. And I thought
I have to hide my story, because I think if I tell it, it is who I am forever.”»'®

Ymuparomas 6a0ymika repoMHH HaKOHEL MPUXOAUT K OCO3HAHUIO
TOr0, YTO MHOTOJICTHUE YCUIIUs, MOTPAYCHHBIC HA MOJABJICHUE CBOCH
STHOKYJIBTYPHOM HICHTHYHOCTH B TPUHUMAIOIIEM aMEPUKaHCKOM 00IIIe-
CTBE ¥ IMYHOCTHOM MJICHTHYHOCTH B 1IETIOM, HE ONPaBJaIiCh. AHAIN3
JUCKYPCUBHOTO mpocTpaHcTBa pomana “When You Trap a Tiger” mo-
3BOJISIET 3aKJIOYUTH, UTO B paccMaTpuBaeMoM OJeHAE MPOUCXOAUT
KOHIIENITyalIbHAas MHTETPalus JBYX MCXOMHBIX MEHTAJIBbHBIX MPO-
CTPAHCTB: UJICHTHYHOCTh COOTHOCHTCS C TUTPOM, a 6alyIika — ¢ 0XOT-
HUKOM. B 5TOM mpruMepe kay3albHO COOBITHITHASI CTPYKTYpa HE BBIBO-
auTcs U3 ppeiiMa HCTOYHMKA: OXOTHHK, TOMMABIIHHA B JIOBYIIIKY THTpa,
HE MOXET OBITh UM ChEJICH (33 UCKIIIOUCHHEM, KOHEUHO, KpaiiHe MaJio-
BEPOSITHOM CUTyalllu, KOTAa caM CHAMT B TOW siME, B KOTOPYIO HOMaJ
turp). B O1eHIe NosABIIsIeTCS HOBask CTPYKTYpa: MOCTHXKCHUE UICHTHY-
HOCTH, €€ MPUHATHE, YHHUTOKAET YSTOBEKA.

13 Tbid. P. 190.
4 Tbid. P. 28.
15 1bid. P. 104.
16 Tbid. P. 190.
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6. TIGER as the girl/woman who refuses to conform to social
expectations (TUI'P — :keHmuHa, :kejawouas BbITH 32 Npeaeibl
0KM/IAHHI 001IIeCTBA).

«Tigers are wild, out of control. They speak the truth and swallow the
world. They are always wanting more. But human girls, she was told, are
not meant for wanting. They are meant for helping. They are meant for
quiet. And sometimes, the tiger-girl would mix up her lives. She would
feel the wrong things at the wrong time.»

CuMBoamdeckoe 0003HaUEHUE TTPH TIOMOIIIH JIEKCEMBI figer TeBOUKH/
JIEBYLIKU/’KEHIIMHBI, KOTOpas M0 IyXy U MaHepe MOBEICHHS HE COOT-
BETCTBYET KOHBEHIIMOHAJIBHBIM MPEACTABICHUSIM O MECTE KEHIITUHBI B
KOHKpPETHOM (TpaJUIIMOHHOM KOpEWCKoM) OOIIecTBe, CBSI3aHO C Iepe-
OCMBICIICHHEM aBTOPOM JBYX KOPEHCKHX KOCMOTOHHYECKHX MHU(OB.
OnuH 13 HUX B HECKOJIBKO MepepadoTaHHOM BapHaHTE — ICTOPHS O IBYX
CEeCTpax, CllacaBIINXCsl OETCTBOM OT TUTPA U B HTOTE CTABIIMX COTHIEM
W JIYHOU, — IPUBOIUTCS B poMaHe Kak Ta camas 0aOyIikuHa the tiger
story. OTMETHUM, YTO FePOUHS BCIOMUHAET O TOM, KaK CTapIias cecTpa —
COJIHLIE — MPENJIOKUIIAa MaAIIeld MOMEHIThCA MECTaMHM, IMTOCKOJIbKY
MOCTIeTH S HCITBITBIBAJIA AUCKOM(OPT OT HOCTOSHHOT O BHUMAHUS K cede
Ha HOYHOM He0e, B pe3yJbTaTe 4ero Mjajamas oopena MmoKoil B HempH-
BBITHOM JuIs1 ce0s 3ampenensHo spkoit ponn. M mo croxeTy pomana fe-
BOUKa, IO IBEHA/ANATH JeT ObIBIIAs «HEBUIMMKON» BO BCEX CMBICIAX,
THXUM Y TIOCTYIITHBIM peOSHKOM, HAUMHAET IePeKNBATH KPU3UC UICH-
TUYHOCTH, YTO BBIPAXKAETCS HE TOJIBKO B pe(IeKCUHU, HO U B AMOIIHO-
HaJIBHBIX BCIUIECKAX U arpecCHi MO OTHOLICHUIO K APYruM. B nctopun
0 TIONYJEeBYIIKE-TIOTY TUTPUIIE, KOTOPYIO PACCKa3bIBaET € IyX-THUTD,
OHa Y3HAeT CBOM JyIICBHbIC METaHUSI.

Bropoit kocMorormdeckuii Mud, UMEIONINI OTHOMEHHE K paccMa-
TPUBAEMOMY CHMBOJIMYECKOMY KOHIIENTY-(peiimy, — 3To Mu¢) 00 0CHO-
BaHUU MIEPBOro Kopeickoro rocyaapcrsa, KowocoH °, B cocTaBe KOTO-
pOTO €CTh CIOKEeTHAas JIMHHUS O MEABENE M THUTPE, MPUIIeAITNX K Oory
HeOec XBaHYHY € IPOCHOOH MPEBPATUTD UX B JItoAeH. XBaHYH MOCTaBUII
ycioBue (Ha TPOTSHKEHUU CTa THEH He MOKUIATh Meliepy W MUTAThCS
TOJILKO YECHOKOM U TIOJBIHBIO), KOTOPOE TUTP, B OTIIMYUE OT MEIBEAS,
BITOCIIE/ICTBUH CTABIIETO KEHITUHOW — TPapOIUTEIbHUIIEH KOPEHCKOTO
Hapoja, B CUITy CBOEH cBOOOI0II0O0MBOI HATYPHI BBHIITOJHUTH HE CMOT.
Hannsiii Mud T. Keniep koMMeHTHpYET 1ociie OCHOBHOT'O TEKCTa poMa-
Ha: “Because if the bear represents Korean women — or a version of
womanhood that means suffering and silent endurance — what, then, of
the tiger? What about the woman who refused to suffer and was banished

' Ibid. P. 108.
18 Seo D.S. Myth of Dangun // Encyclopedia of Korean Folk Culture. URL: https://
folkency.nfm.go.kr/en/topic/detail/5336 (accessed: 25.12.2020).
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for it? What would happen if she came back? What would she want — and
what story would she tell?”"”, aro nogreepxaer Hamry gorajaky o Tom,
YTO paccMaTpuBaeMbIil (hpeiiM eCTh MILTFOCTPALIHS HHTEPIPETUPY FOIIIE-
ro KOHIIENTa, T.e. KGAMHUIIBI HOBOTO 3HaHUs, (POPMUPYEMOW Ha OCHOBE
WHTEPIPETAI[UU KOJUICKTUBHBIX 3HAHUN O MUPE B paMKax WHAUBUIY-
abHON KOHIIETITYaIbHOM cucTeMbl» [bomnnbipes, 2016: 24] aBTopa.

Crengyet OTMETUTB, YTO MPUBEICHHBIN TIEpeUeHb TPUMEPOB, IEMOH-
CTPUPYIOIIHUX «KajleHTockonuuyHocTh» KoHuenTta TIGER, kiaroueBbM
BepOAIN3aTOPOM KOTOPOTO ABIISIETCS JIEKCeMa KOHKPETHON CEeMaHTHKH,
TIOJIHBIM He SIBJISICTCS, OTHAKO JIAXKE OHU AAIOT OCHOBAHU A MOJararh, 4To
«KaJIeHOCKOMMMYECKHID XapaKTep MOTYT UMETh HE TOJBKO MeTadopu-
YeCKHE KOHIENThl a0CTPaKTHBIX MMeH. Kak Mmoka3piBaeT MaTepual,
«KaNeHJOCKOMMMYHOCTEY» KOHIIENTOB MOTYT 00€CIIeYuBaTh pa3inyHbIe
KOTHUTHBHBIC MEXaHU3MbI, B TOM YHCJIe TPOQUINPOBAHUE, KOHIICTITY-
anpHas MeTadopa, MePCIeKTUBU3AINS 1 CHMBOIH3AIIHSL.

Uro kacaercs 00beAMHEHUS KaJeHIOCKOITNYECKUX KOHIIETITOB B Ka-
TETOPUI0 BOKPYT MPOTOTHUIIA, TO B Clydyae PACCMOTPEHHOI'O KOHIIEINTa
TIGER, ¢ yueToM simepHBIX W nepuepUTHBIX KOHIENTYaTbHBIX MPH-
3HAKOB, 3a()MKCHPOBAHHBIX B TOJIKOBBIX CIIOBAPAX aHTIUHCKOTO sI3bIKa,
MIpeIaraeTcst IBUTaThCs B MHOM HAaIPaBJICHUH, YeM B CITydae C KOHIIETI-
TaMu aOCTpPaKTHBIX UMeH. Hanbosiee TOrMuHBIM MPEACTABIISICTCS PU-
HSITh B KQU€CTBE MPOTOTHUIA MBICIUTEIBHY IO KAPTUHKY, BOILIOIIECHHY IO
B OCHOBHOH CJIOBapHOW nepwHUIINH, a Jajiee — OT AApa BOBHE, TI0 Mepe
yAaJIeHUsl OT KOHKPETHO-4YBCTBEHHOT0 00pa3a — OyyT pacroyiaraThcs
MpoGUIUPYIONINE VTN TEPCIIEeKTUBU3UPYIOIINE KaKUe-TO ITPUCYITHE
TUTPY 4ePThl PPEHMBI U CLICHAPUU U, HAKOHEII, CXEMbI, KOTOPBIC 3aKpe-
IUISIOT HANMEHBIIIee KOJIMYECTBO KOHIIENTYaIbHBIX PU3HAKOB.
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The paper focuses on “kaleidoscopic” concepts, which are defined by A.P. Ba-
bushkin as cognitive structures that take different forms under the same verbal
“skin”. The core of the research is the question raised by the author about the pos-
sibility of “kaleidoscopic” performance being a feature not exclusively found in the
concepts “captured” by abstract words. The idea that the concepts verbalized by
concrete words can also be “kaleidoscopic” is investigated through a study of the
concept TIGER, as actualized in the discourse space of the novel “When You Trap
a Tiger” (2020) by Tae Keller, a young Korean-American children’s writer. The
author presents a series of examples from the novel showing how cognitive structures
of different kinds (e.g. mental pictures, frames, scenarios, schemes) are verbalized
by one and the same concrete word, that is the name of the concept TIGER. For each
case the type of the “kaleidoscopic” concept is defined, and the cognitive processes
(i.e. profiling, conceptual metaphor, perspectivization, symbolization) activating the
“shapeshifting” performance of the concept are described. Furthermore, using the
data on the nucleus and peripheral areas of the concept in question, as presented in
definitions of the key word tiger in several of the most authoritative dictionaries of
English, the author formulates the principle of categorization of “kaleidoscopic”
concepts that are verbalized by concrete words. It is deemed important that the
above-mentioned principle is essentially different from the one pertaining to “ka-
leidoscopic” concepts named by abstract words.
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