Bectn. Mock. y-Ta. Cep. 19. JIunrucTrka n MexkysTypHast kommyHukarms. 2024. T. 27. Ne 4. C. 21-31
Lomonosov Linguistics and Intercultural Communication Journal, 2024, vol. 27, no. 4, pp. 21-31

B.s1. 3apopHoBa, A.B. 3axapoBa

POJIb KJIIOYEBBIX CJIOB B OPTAHU3ALIUH
XYAOXECTBEHHOI'O TEKCTA
(HA MATEPUAJIE POMAHA O. VARJIBJA «IIOPTPET IOPUAHA TPES»)

Mocxkosckuii cocyoapcmeennwill yHusepcumem umeru M.B. Jlomonocosa, Mockea,
Poccus; veltazadornova@rambler.ru; zaharova.vera25@yandex.ru
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HO, YTO CIIOBA B TIOOOM Xy T0’)KECTBEHHOM ITPON3BEIACHUH HE OITHAKOBEI
C TOYKH 3PEHUS UX CMBICIOBON M 3CTETUUYECKON 3HAYMMOCTH U TO-
Pa3HOMY COOTHOCSITCA C TII00aIbHBIM 3aMBICIIOM aBTOpa. ClioBa, KOTOpPHIE
HECYT JOMOIHHUTENbHYIO CMBICIOBYIO M 3CTETHYECKYIO Harpy3Ky U 001b-
IIe IPYTHUX CBA3aHBI C XyI0KECTBEHHBIM COIEp)KaHUEM NPOU3BEACHU S
(Tak Ha3pIBaeMbIe KIIOUEBbIE CIIOBA), TaBHO IPUBJIEKAIH BHUMaHHUE UC-
cnenoBateieil [Donskona, 1985].

B 1970-e rons! B Halell cTpaHe MHTEPEC K KIIFOUEBBIM CIIOBaM OBLI
CBSI3aH C COCTaBJICHHEM YaCTOTHBIX CJIOBapei M MCIOIh30BaHUEM CTa-
THCTUYECKUX METOIOB ITPHU aHATN3E XyJOKEeCTBeHHOro TekcTa. B.A. Ky-
XapeHKO HaIMpSAMYIO CBSA3BIBAET MOHATHE KIIOYEBHIX CJIOB C IIPUHIIUIIOM
yactoTHOCTH [Kyxapenko, 1978]. Hapsiny ¢ KI1I04eBBIMH CIIOBAMH Y TOTO
WJTH MHOTO TIHCATEeNIsl OHA BBIIENSIET TEMaTHUECKHUE CJIOBA U CJIOBa-(aBo-
puThl. B yueObHOoM nocobun «HTepnpeTanns TeKCTa» OHa MHUILET, YTO
«aKTyanu3anus MOTeHIIUATbHBIX BO3MOXKHOCTEH SI3bIKOBOM IMHUIIHI (B
XYIOKECTBEHHOM TEKCT€) MPOUCXOANT TOIBKO B YCIOBHIX CHEIHATBHO
OpraHn30BaHHOTO KoHTeKcTa. OMHUM U3 HanboJee pacpoCTPaHEHHBIX
MPUHITUIIOB TaKOH OpPTaHMU3alUU SBISETCA MPUHYUN NOBMOPAEMOCHU.
Tak, HapuMep ... MOBTOPEHHE KIIOUYEBBIX M TEMATHUECKUX CJIOB CO3/1a-
eT 00pa3HyI0 MEPCIEeKTUBY MpOU3BencHUs» [TaM xe: 26]. braromaps
MHOTOKPaTHOH MOBTOPSIEMOCTH TO WJIM MHOE CJIOBO MPUOOpETaeT J10-
TIOJTHUTEIBHBIN CMBICI M CTAHOBUTCS KITFOUEBBIM CIIOBOM MTPOU3BEIICHHUSL:
«...MHOTOKpAaTHOE yIoTpeOiIeHne KIIOUYEBbIX U TEeMAaTHYeCKUX CIIOB
B Pa3JIMYHBIX PEUEBBIX CUTYAINIX B ITpeIeax OMHOT0 TeKCTa oborara-
€T ¥ U3MEHSET UX CMBICIIOBOE COZICp)KaHmey [TaM xe: 33].

B 310 ke Bpemsl CTaHOBUTCS MOMYJISPHBIM COCTaBJIEHHE CIOBapei
A3bIKa MMUCATEN s, MPEICTABIAIOMUX JIEKCHYECKYIO CUCTEMY A3bIKa TOTO
WJIY MHOTO U3BecTHOro aBTopa (Hamp., A.C. [lymkuna, A.M. ['opbkoro
Y JIp.) UJIU €T0 OTJENBHBIX MTpou3BeneHnid. ClioBapu aBTOpa WITH MPOU3-
BEICHUS OTPAXKAIOT CIIEIU(PHKY CIIOBOYTIOTPEOICHNH U UX YACTOTHOCTH,
BKJTFOYAs ¥ KITFOYEBEIE CJIOBA B TPOM3BEICHNH, ITUKJIIE TTPON3BEICHUH HITH
BO BceM TBopuectBe [Jlapun, 1974].

Bompoc o kiio4eBbIX clIoBax (a Takke cIoBax-(paBOpUTax) BOZHUKA-
eT M NP UCCIeNOBaHUN UHANUBUIYAJIBHOrO CTHIIS mucarens. Kak oT-
meuaeT B.A. KyxapeHko, «B HHINBH1yaIbHO-PEUEBON CCTEME aBTOpA,
peanu3yeMoil Ha IPOTSXKEHUHU BCEl ero TBOPYECKOW JKM3HU, Habmoa-
I0TCS IOCTOSTHHO TIOBTOPSAEMEBIE JIEKCHUECKHE EIUHUIIBI — CJI0OBa-(haBo-
PHUTHL. .. KOTOpPBIE CITY’KaT HaJIe)KHBIMU UICHTU(PHUKATOPAMU HHANBUIY-
anmpHOTO cT!IIAL. . . » [Kyxapenko, 1978: 34]. B ananuze mo33un OTYCTINBO
MIPOCIIeKUBAETCS TeHACHIIN A BbIIEIEHUS KITIOUEBBIX CJIOB, CBOWCTBEHHBIX
UIUOCTUIIIO OJTHOTO aBTOpa, MyTEM aHaju3a ENoro psja ero padot
[MnmonuTosa, 2000]. bonee moapoOHO KOHIETIIHS HAHOCTHIIS H €€ CBS3b
C KJIIOUeBBIMU clioBaMu paspabatriBaercs FO.H. Kapaynoseim. B cBonx
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paboTax ucclenoBaTelNb MPEACTABISET KIIFOUEBBIE CII0BA KaK «EIUHUIIBI
WHIWBUIYATHFHOTO aBTOPCKOTO JIekcukoHay [Kapaymos, 2001]. pyrumu
CJIOBAMHU, OHHM OKa3bIBAIOTCS YEM-TO BPOJC MUHUMAJIbHBIX SUHUIL U1~
OCTHJISI, TOI0OHO TOMY, KaK JOHEMBI — MHUHUMAJIbHBIC €IMHULIBI JOHE-
TUKH, @ MOpPEMBI — MOPQOIOTHH.

Beumy Takske MpeIIpPUHSTH TOMBITKH ONPEACTUTh OTINYUTEIIBHEIC
MPU3HAKH KIFOYEBBIX CJIOB B XyI0)KECTBEHHOM TEKCTE M, COOTBETCTBCH-
HO, KPUTEPUH HUX BBIJENECHHS. JTO BHICOKAs 4acTOTa YIOTpeOIeHus,
0OoraTcTBO CEMAaHTHKH M Pa3HOOOpa3re KOHTEKCTHBIX CBS3EH, ydacTHe
B CO3JTAHUHY CMBICIIOBOH MHOTOIUIAHOBOCTH TEKCTA M B BRIPAKEHUHU BaXK-
HBIX XY/IO)KECTBEHHBIX HJICH aBTOPA, a TAK)KE UCIIOJIb30BaHUE B Ha3Ba-
HusxX mpousBeneuuii [Oouskora, 1985].

B pabotax 3amagHbIX YYCHBIX KJIFOYEBBIM CJIOBAM YACISICTCS MEHBIIC
BHUMaHUs. [loxkamyii, caMbIM pa3pabOTaHHBIM U IIUPOKO U3BECTHBIM SIB-
JIieTCsl MOHMMAaHUe ‘KITIOYEBBIX CJIOB' B PaMKax JIMHTBOKYJIBTYPOJIOTHYe-
ckoro noxxona. OmHO# 13 IepBBIX padoT MO TeME KITFOYEBBIX CJIOB aHTIIHI-
CKOr o s13bIKa siBJIseTCs Tpy A PaitmMonna Yeumesamca “Keywords: A Vocabulary
of Culture and Society”, omyOnukoBaHHBIH B 1976 T. 11 monoHeHHbIHN B 1983 1.
[Williams, 1983]. HecMOTps Ha CITOBO ¢106apb B 3ariiaBUH, OH HE SBIISCTCS
TOJIKOBBIM CJIOBapeM HIIM TJIIOCCApPHUEM B CTPOTOM CMBICIIE 3TOrO CJIOBa,
a CKopee MpecTaBIIsieT COO0H NCCIIeOBAHUE IIMPOKO 00CY K AAEMBIX B TOT
TIEPUOJ] CJIOB aHTJIMICKOTO SI3bIKa, COCPEIOTOYCHHOE Ha M3MEHEHHH WX
3Ha4YCHWH, a TaK)Ke MPUYNHAX, TIOBJIEKIINX 3a COO0H 3TN n3MeHeHns. Bax-
HOU 3aCITyTOM JaHHOW paOOTHI ABJISACTCS PUBJICUCHIE BHUMAHUS JIMHTBH-
CTOB K MPOOJIEME KITIOUEBBIX CIIOB PA3JIUYHBIX KYJIBETYP.

Cpenu uccnenoBatesedl KIFOYEBBIX CIOB KYJIBTYP OZHOHM U3 CaMbIX
BhIIatoIuxcs Guryp sipisiercs AuHa BexxOuikas. OnHUM U3 JOCTHKE-
Huli BexOuikon sBnsercs GOpMyITHpOBKa MPUHITUIIOB, CBA3BIBAIOIIUX
JIEKCUYECKHI COCTaB sI3bIKa U KyIbTypy. Hapsiny ¢ pa3paboTaHHOCTBIO
CJIOBaps M YaCTOTHOCTHIO YHOTPEOIICHUS, €10 BBIACISACTCS IIPUHIIHII
‘KITFOYEBBIX CIIOB° — CJIOB, OCOOCHHO Ba)KHBIX W MOKA3aTEIBHBIX IS
OTJICNTLHO B3STOW KYIBTYPHI ... HAIPUMED, B PYCCKOH KYIBType 0COOCH-
HO BaXXHYIO POJIb UTPAIOT CIIOBA ‘cyovbda’, ‘Oyua’, ‘mocka’, i pesiCcTaB-
JICHHE, KOTOPOe OHH JAl0T 00 3TOH KyJIbType, MOUCTHHE HEOLIEHUMOY
[Bexounkas, 2001: 35-36]. BexxOuikas Ha3pIBaeT ‘KIIFOUEBBIE CIOBA’
«IIEHTPAIIEHBIMU TOYKaMH, BOKPYT KOTOPBIX OPTaHU30BaHbI IEJIbIE 00-
JacTu KynbTypbl» [Tam xe: 37]. CoOTBETCTBEHHO, BCSKasg KyJIbTypa
MOJKET OBITh UCCIIEAOBAaHA M ONMCAaHA C TOMOIIBIO KIIFOUEBBIX CIIOB SI3bI-
Ka, B KOTOPBIX KaK ObI 3aKOJUPOBAHBI IECHHOCTH, IPHCYIIHE UMEHHO 3TOI
KynbType. [Ipu 5ToM GOJNBIIMHCTBO KIIFOYEBBIX CIIOB KYJIBTYPhI HE UMe-
I0T TOYHBIX SKBUBAJICHTOB Ha JIPYTHX SA3bIKaX, HO MOT'YT ObITh 00BsICHE-
HBI TP TIOMOIIH YHUBEPCAJIbHBIX KOHIICIITOB, TPUCY TCTBYIOIIUX B 0OJIb-
IIUHCTBE KYJBTYP.
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B Hacrostiee BpeMs 1 y Hac, 1 3a py0exoM, IIOMHMO HCTIOIb30BaHUS
WHTYWLUH 1 BBIACICHUS KITIOYEBBIX CJIOB ‘BPYYHYIO’, INUPOKO TIPHBIIC-
KalTCsl COBPEMEHHBIE TEXHUYECKHE CPEICTBA UCCIIEIOBAHU S, TAKUE KaK
Wmatrix [Leech, 2008] nnu Sketch Engine — nporpaMmsl, HCIOJb3ye-
MbI€ B KOPITYCHOW JTMHTBUCTHKE. OXHUM U3 UX WHCTPYMEHTOB KaK pa3
SIBJISIETCSl TIOUCK KIJIIOUEBBIX CJIOB, OCHOBAaHHBII HAa YaCTOTHOCTU KaK
BHYTPH TEKCTa, TAK U B CPABHEHUHU C TEKCTAMH M3 JPYTHX KOPITYCOB.
KitroueBble ci10Ba paccMaTpUBAIOTCS MU KaK HEUTO, BBISIBIISIONIEE YHHU-
KaJbHOCTh TEKCTa, OCOOCHHO TEKCTa XyH0KECTBEHHOro. Bripouem, aB-
TOPBI HE 3a0BIBAIOT HATIOMHHATH, HACKOJIBKO BaskKHA POJIb JKUBOT'O YeJI0-
BEKa B MPOBEPKE Pe3yIbTaTOB PadOThI KOMITbIOTEPA.

Oo6parumcs Tenepb k poMany Ockapa Yaitnpna «I[loptper Jlopuana
I'pest» c 1enbio BBISBICHUS B €r0 TEKCTE KIIIOUEBBIX clioB. ConepkaHue
pOMaHa XOpOLIO U3BECTHO. XYAOKHUK MUILET MOPTPET HEOOBIKHOBEHHO
KPaCHBOT'O MOJIOZIOTO YEJIOBEKa, KOTOPHIH TaK HE XOUET C FOlaMU ITOTEPSITh
MOJIOZIOCTH 1 KPACOTY, YTO BBICKa3bIBACT MOXKETAHHE, YTOOBI CO BpeMEHEM
MEHSJICS HE OH CaM, a ero mopTpeT. Tak u mponcxoaut. JlopuaH HaYMHAET
BECTH XH3Hb, HE COBMECTUMYIO C HPaBCTBEHHBIMH MPHHIUTIAMH HOP-
MAaJBHOTO YEeJIOBEKa, COXPAaHSIET MOJIOAOCTh U KPacoTy, a OTpaKeHUEM
Jerpagalyy ero JMYHOCTH U AYLIH CTAaHOBHUTCS MOPTpET. BiroOneHHbIiH
B CBOIO KpacoTy, JlopuaH ¢ OOJbIINM HHTEPECOM HAOIIONACT 3a pasJiokKe-
HHeM cBoeil nymu. OH JOBOTUT 70 caMOyOHMHCTBA MOJIIOOMBIIYIO €T
JIeBYIIIKY, COBEpIIAeT YOUNHCTBO, JJOMAaeT CyAbOBl JOBEPHBIIUXCS eMy
Jrozeil, nieT 3a0BeHNs B HAPKOTHKaX. [IepekuB BCce BO3MOXKHBIC HCKY-
HICHUS, OH YYBCTBYET ceOsl OMYCTONICHHBIM M OJJUHOKHM H, B KOHIIC
KOHIIOB, peIIaeT YHUUTOKUTH MOPTPET, SABISIOUIMICSI CBUACTEIEM €ro
OPECTYIICHUH. DTO pellieHre OKa3bIBaeTCs ISl HETO POKOBBIM.

[Ipu yTennn pomana OpocaeTtcs B rjia3a 0OJBIIOE KOJIMYECTBO MIPHU-
JaraTeIbHBIX C HEraTUBHOM OLIEHKOH, CPeIr KOTOPBIX OCOOCHHBIH MH-
Tepec MPENCTaBIIAeT IpHIaraTeIbHoe “‘monstrous” (OHO BCTpeYaeTCs
B TeKcTe 25 pa3). COOTBETCTBYIOIIEE CYIIECTBUTEIIHFHOE — “‘monster” —
noBTopsiercss 6 pa3. CoriacHo cioBapio Longman cyIiecTBHTEIEHOE
“monster” UMeeT CJICAYIONIUEe 3HAYCHHUS B aHTJIUUCKOM s3bike: 1. (in
stories) an imaginary or ancient creature that is large, ugly and frighten-
ing (a prehistoric monster); 2. someone who is very cruel and evil (Only
a monster could kill all these women); 3. (humor.) a small child, esp. one
who is behaving badly (I've got to get home and feed this little monster),
4. (informal) an object, animal etc. that is unusually large (There’s a
monster of a spider in the bath); 5. a dangerous or threatening problem.

YV mpumiiaratenbHOTo “‘monstrous’” 3aperucTpUpPOBaHO TPHU B3aUMOC-
BSI3aHHBIX 3HAYCHHsI, N3 KOTOPHIX NIEPBOE M TPEThEe UMEIOT SIBHYIO He-
raTUBHYIO OKpacky: 1. very wrong, immoral and unfair (I¢’s monstrous
to charge that much for a hotel room; Such monstrous injustice is hard
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to understand); 2. unusually large (@ monstrous nose); 3. unnatural or
ugly and frightening (syn. hideous) (4 monstrous shadow on the stairs)’.

CymiecTBUTENBHOE YIIOTPEOISIeTCSI B POMaHe B OCHOBHOM B FOMODH-
CTHYECKHX KOHTEKCTaX (HalpuMep, O BIaeiblie TeaTpa) WK yKa3bIBa-
€T Ha MU(OJIOTHYECKOE UITU CKA3049HOE CYIIECTBO (dragon, sea-monster).
OHO MOXET TaK)Ke OTHOCUTBCS K )KUBOITUCH H CKYJIbIITYpe. B mociennem
cllydae UCTIONIb3yeTCsl PPaHIy3CKOE CIOBO “monstre” B COYSTAHUH C T10-
JIOKUTEIBHBIM NPUJIATaTeNbHbIM “‘charmant”, KOTOpoe HEUTpannu3yeT
OTPUIATETBHYI0 KOHHOTAIINIO CyIecTBUTENbHOTO (.. .monstre charmant
that couches in the porphyry-room of the Louvre.”).

KOHTEKCTHI ¢ MCIIOIB30BaAHUEM TPUJIAraTelIbHOrO TPEOYIOT Topasio
0oJtee TIIATENBHOT0 paccMOTpeHUs. J[J1s Hauana MOXKHO MPUBECTH MPU-
MEpBI TOT0, KaK 3TO CJIOBO Pealin3yeT CIOBapHbIC 3HaUeHUs. B 3HaueHnn
“unusually large” “monstrous” Hepeako ymorpeOisieTcst aTpuOyTHBHO
B OMHCAHUSAX — TyISAIONIeH MyOIuKY B Mapke, COlHIa, Heba. Bo Beex
3TUX CIydYasx HCHOIb3yeTcs QUrypa peud — CpaBHEHHE, B KOTOPOM
“monstrous” OTHOCHUTCSI K KOPPENATY, TO €CTh, K TOMY, C YEM YTO-TO
CpaBHHBACTCSL:

“The brightly-coloured parasols danced and dipped like monstrous
butterflies”. (Ch. V)

“The heat was terribly oppressive and the huge sunlight flamed like
a monstrous dahlia with petals of yellow fire”. (Ch. VII)

“The wind has blown the fog away and the sky was like a monstrous
peacock’s tail starred with myriads of golden eyes”. (Ch. XIII)

[MpuMeuaTensHO, YTO TPEAMETHI, ONpeeisieMble TpUIaraTeIbHbIM
“monstrous”, caMu 10 cebe TpaTUuIIMOHHO CYNTAIOTCS KPAaCUBBIMU (but-
terflies, dahlia, peacock’s tail), n ©x codeTanue ¢ “monstrous” co3gaeT
HEKUH TUCCOHAHC.

3nauenue ‘“very wrong, immoral and unfair” MoxeT OBITH TPOHILITIO-
CTPHUPOBAHO CICAYIONIUMHE MPUMEPAMH, T/ TPUIATATEIBHOE SBISACTCS
9YacThI0 COCTABHOI'O MMEHHOT'O CKa3yeMoro:

“...Surely his wish had not been fulfilled? Such things are impossible.
1t seemed monstrous even to think of them”. (Ch. VII)

“But who had done it?... The idea was monstrous, yet he felt afraid”.
(Ch. XIII)

“It is perfectly monstrous the way people go about nowadays saying
things against one behind one’s back...” (Ch. XV)

[MpunaraTenbHOE B 9TOM 3HAYCHUH MOYKET MCIIOIB30BAThCS U B Kade-
CTBE ONpPECICHUS:

! Longman Dictionary of Contemporary English / The Living Dictionary. U.K.:
Longman, 2003. P. 1064.
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“Was it to become a monstrous and loathsome thing to be hidden away
in a locked room...” (Ch. VIII)

“You are mad to imagine that I would raise a finger to help you, mad
to make this monstrous confession...” (Ch. XIV)

B crnenyrommx KoHTeKcTax “monstrous” ynotpeOsieTcs: B 3HaUCHUH
“unnatural or ugly and frightening” B xakoli-TO cTeNeHHU MU3-3a MyTar0-
IIEro, OTTAJIKMBAIOILETO BUJIA CAMUX OIHMCHIBAEMBIX IIPEAMETOB:

“Drunkards had reeled by cursing and chattering to themselves like
monstrous apes”. (Ch. VII)

“Its [ Death’s] monstrous wings seem to wheel in the leaden air around
me...” (Ch. XVIII)

[pu 6mmkalimeM pacCMOTPEHHH OKa3bIBACTCSI, UTO paclpeieiecHue
3HaUEHUM MO0 KOHTEKCTaM HE Bceraa Bo3MoxkHo. Hepenko “monstrous”
peanu3zyet Oojiee OAHOrO 3HAYECHHUS B OJTHOM M TOM K€ HEMIOCPEICTBEHHOM
KOHTEKCTE, SABJISISICH MONUGOHNYHBIM [3amopHoBa, 2005]. Jlekcnueckas
onuOHMS Yale BCEro MPOSBIISIETCS B OAHOBPEMEHHOH pean3ainu
3HaueHuH “unusually large” u “ugly and frightening”. OrpoMHusIii pazmep
4yacTo sBJIseTCs myratoium. Hanpumep, “monstrous dahlia” — 3To He
TOJILKO T€OPTUH THTAaHTCKUX Pa3MepOB, HO U I[BETOK C OTHEHHBIMHU Jie-
nectkamu (“with petals of yellow fire”). Ecnu y4ecTs, 4T0O 04€Hb CKOPO
YUTaTeNb Y3HAET 0 caMoyOuiicTBe Cubui BeitH, MOXHO IPEAIOIOKHUTS,
4TO “monstrous” peann3yeT He TOIBKO 3HAYCHHE, CBI3aHHOE C pa3MEPOM,
HO ¥ MPEABOCXHIIAET TPIAYIIyio Tpareaunio. Korna peds 3axoquT o
KpBUIBbSIX cMepTH (“monstrous wings”), “‘monstrous” 3HAYUT HE TOIBKO
“ugly and frightening”, Ho u “unusually large”. B cienyromiem npumepe
TPYAHO pa3rpaHUyuUTh 3HAUEHUs “very wrong and immoral” u “ugly and
frightening™: “...making the imagination turbid with monstrous fancies
and misshapen dreams”. To xe caMoe MOKHO CKa3aTh O IpUJIaraTeIbHOM
“monstrous” B cIeqyIOIIeM KOHTEKCTe: “...in what a monstrous moment
of pride and passion he had prayed...”

IIpunaraTenbHOE BCTpEYACTCS B COOCTBEHHO-aBTOPCKOW pedw, He-
cOOCTBEHHO-TIPAMOI1 peun, npsiMoit peun nopaa ['enpu u lopuana ['pes,
UX BHYTPEHHHX MOHOJOTax. B peun roHOTr0, HenckymeHHoro Jlopuana
OHO MOXET UMETh IOMOPUCTUUECKUHN OTTCHOK (*...grey, monstrous Lon-
don of ours...”). Jlopa ['eHpHu UCTONB3yeT 3TO MpUIIAraTeIbHOE TI0 OT-
HOIIIEHUIO K TEM HPaBCTBEHHEIM OTpaHUYCHHAM (‘monstrous laws”), oT
KOTOPBIX 4YeJOBEK AKOOBI He pemraeTcss 0ocBOOOAUTHCs. Jlanbime yxe
B HECOOCTBEHHO-TIPSIMOI pedn/BHYTPEHHEM MOHOJIoTe camoro JlopuaHa
C TIOMOTIIBIO “Monstrous” oCy>KIaf0TCs MyKH COBECTH, HOPMAaILHOE He-
JKEJIAaHHMEe YeJIOBEKa IMOCTYMaTh Oe3HpaBCTBeHHO (“monstrous forms of
self-torture and self-denial’). UnTas KHUTY, KOTOPYIO MY TIOAAPHII JIOPIT
l'enpu, dopuan npusHaeT 4yAOBHILHOCTH I'PEXOB, IOPOKOB U MPECTY-
IUICHUH, COBEPIICHHBIX 3HAMEHHUTHIMH JIFOJIBMH Ha MPOTSIKEHUH BEKOB,
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HO HE JIaeT UM HHKAKOM MOpaIbHOU ouleHKH (“monstrous maladies of the
dead”). HanipoTus, 3Tu npecTyIjieHUus 00JagaloT JJIsi HEro 0co0oii
ACTETHKOM M IPUTATATESIBHOCTEIO: “...awful and beautiful forms of those
whom Vice and Blood and Weariness had made monstrous or mad”.
[MpumeuaTenbHO, 4TO “monstrous” u “beautiful” Hepeako BcTpedaroTCs
B OJTHOM KOHTEKCTE: YPOIJIMBBIC MPOSBICHUS YCIOBEUCCKON HATYPHI
JocTaBisaioT Jloprany HEUTO BpoJie HacIaxaeHus. B TekcTe 3To CBOMCTBO
JlopuaHa BeIpasKaeTcsi C MOMOIIBIO CIIOB C TPOTHBOTIOIONKHOM OIIEHOUHOM
KoHHOTanuen: “There was a horrible fascination in them all.”; “He would
examine with minute care, and sometimes with a monstrous and terrible
delight the hideous lines that seared the wrinkling forehead...”; “Ugliness
that had once been hateful to him because it made things real, became
dear to him now...”; “There were moments when he looked on evil simply
as a mode through which he could realize his conception of the beautiful”.

CrnenyeT OTMETUTB, YTO MPHJIATATENBHOE “monstrous” B poMaHe
MOXeT OBITh HHKAK HE CBSI3aHO C MBICTISIMU, JCHCTBUSIMU WM MOBEIC-
HueM JlopuaHa ¥ UCMONB30BaThCS B OMHMCAHUSAX TPUPONBI (monstrous
dahlia — o conuue, monstrous peacock’s tail — o 3Be31HOM HeO€), UITH
M0 OTHOILIEHUIO K MbSHBIM IIPOXOXKHUM, BCTpeuaroniumcs Jlopuany Ha
nyTH (monstrous apes). Tem He MEHee OHO MOSBISCTCS B SMIU30/1aX, JIMOO
MIPEIBAPSIONINX €r0 HeOIarOBU IHbIC IOCTYTIKH U IIPECTYIUICHUS (pa3phiB
¢ Cubun Beiin, youiictBo basnna, mocemenne npuToHa), 1100 3aKII0-
YaloIUX UX. BImke K KOHILY poMaHa UCTIONb30BaAHKE TPHIIATaTeILHOTO
CBHUJICTEIBCTBYET O TOM, YTO paciljiaTa 3a YyJJOBUIIHbBIC MPECTYIIICHUS
Jopuana OyneT Toxke 9ymaoBUIMHON. OH 4YBCTBYET, KaK “‘monstrous
winds” OpocaroT ero Ha Kpai poNacTH U KaK 3JI0BEILIUE KPbLIbs CMEPTH
(“its monstrous wings’) HAaBUCAIOT HAJl HUM. YK€ B CAMOM KOHIIE “mon-
strous” ynorpe0bseTcs B couetanuu ¢ “soul-life” (“/t [the knife] would
kill this monstrous soul-life...”), 1, XOTs 3TO cnoBocoderanue Jlopuan
OTHOCHT K MOPTPETY, OHO BIEPBBIC MPSIMO YKa3bIBaCT HA pacmaj ero
JTUYHOCTH U Ty IIIH.

[IpumeuaTenbHO, YTO MpHIIaraTeNnbHOE “monstrous” 4acTo BBIIEIS-
€TCS B TEKCTE C MOMOIIIBIO aJUIMTEPAILIUU: metaphors as monstrous as
orchids, monstrous maladies, monstrous or mad, monstrous marionettes,
monstrous moments. DTo JieNaeT ero 00Jee 3aMETHBIM U YCUJITHUBAET €T0
3HAUCHUE.

ITo Mepe pa3BUTHS CIOXKETa U MPUONFKEHUS Pa3BsI3KH B HEMOCPEI-
CTBEHHOM OJIM30CTH OT MPHJIAraTeILHOTO “monstrous” MosBIISIIOTCS €T
CHMHOHHUMEI U CJI0Ba, OJiM3KKe 1o 3HaueHu1o: hideous, horrible, dreadful,
terrible, loathsome [['Buimnanu, Xapucora, 2003]. Onaum u3 Hauboee
4acTOTHBIX sBseTcs “hideous” B 3HaueHuu “‘extremely unpleasant or
ugly”. “Hideous” 4acTo OTHOCHTCS K MOPTPETY, yKa3biBasi Ha OTBPATHU-
TeNnbHBbIC U3MEHEHUs B HeM: ““hideous lines”; “hideous painted thing’’;

27



“the hideous thing”; “its [portrait’s] hideous warnings”. C TOMOIIBIO
npuaratexbHoro “hideous” omuceIBaeTCS B OCHOBHOM TO, YTO OKPYIKa-
er JlopuaHa Uad OTHOCHTCS K HeMy: “hideous greetings”, “hideous
laugh” — 006 obuTaTeNIsIX IPUTOHA, KOTOPBIN nocean Jopuan; “hideous
things that people are whispering about you” — ynpex basuna Jlopuany
B pasroBope ¢ HUM. OcTaJIbHbIe YIIOMSHYThIEC BBILIE MpUJIaraTebHbIC
BCTPEYAIOTCS B Pa3HBIX KOHTEKCTaX, KOTOPbIE HE TaK JIETKO Kiaccugu-
MpoBaTh. HakamimBaHue B TEKCTE OIICHOYHBIX ITPHIIAraTeNIbHBIX C IPKO
BBIPa)KEHHON HETaTHUBHOM OKPACKOH CIOCOOCTBYET HAarHETAHUIO HAIPSI-
JKEHHOCTH ¥ IOATOTABIMBAET YUTATEN A K Tparndeckomy purary. Mao-
r7la KOJIWYECTBO TAKMX IMPHJIAraTeNIbHBIX Ha OJHOW CTPAaHHIIE MOXKET
JOCTUTATh IIECTH, & B OTHOM IPEAJIOKESHUN — YETHIPEX:

“He would examine with minute care, and sometimes with a monstrous
and terrible delight, the hideous lines that seared the wrinkling forehead
or crawled around the heavy sensual mouth, wondering sometimes which
were the more horrible: the signs of sin or the signs of age”. (Ch. XI)

Breuatienue o BaXHOCTH CJI0Ba “monstrous” B CTPYKTYpPE U XyIO-
JKECTBEHHOW OpraHu3aIii POMaHa OIKPEIUISIOT H Pe3yJIbTaThl UCClie-
JOBAHUS TEKCTa METOJIOM KOPIYCHOM JIMHTBUCTUKU. /)15l aBTOMaTHUe-
CKOT'0 TIOMCKa KITI0UeBBIX cJI0B B TekcTe «[loprpera Hopuana ['pes» Oblina
HCIOJIb30BaHa KoMIbIoTepHas porpamma Sketch Engine. Ona Boiaens-
€T KJIFOUEBBIC CJI0Ba JAHHOTO KopIryca (T.e. TEKCTa poMaHa), CpaBHUBAS
YaCTOTHOCTH HCIOJIB30BAHUS JIEKCEM B HEM C YaCTOTOW MX TTOSIBICHHS
B Apyrux kopmycax. CiaoBo “monstrous” oka3ajaoch B CIHCKE CIIOB,
BCTPEUAIOIINXCS B TEKCTE pOMaHa Jarre, 9eM B JIF00oM apyrom (25 pas),
TIOITBEP/IMB CBOU CTATyC KIIFOYEBOTO CIIOBA.

[MomMuMO 3TO#1 TIaBHOM aHATU3UPYEMOH JIEKCEMBI, CTOUT OOpaTHTh
BHUMaHHUE TAK)Ke Ha JPYTHe eIUHUIBI C APKO BBIPAKCHHON HEraTHBHOU
KOHHOTAIIMEH, BBIJCTICHHBIE TPOrpaMMOl B Ka4eCTBE YacTO BCTpEUaro-
muxcst iekceM. HekoTopble M3 HUX yKe YIIOMHHAIIMCh HAMU paHee B UHC-
Jie ‘CHHOHMMOB’ CJIOBa “‘monstrous” (B CKOOKax IMPUBOAUTCS KOJTHIECTBO
YIOTPEeOJICHUH B TEKCTE poMaHa 1mo mepe yOwiBanus): horrible (48),
dreadful (43), hideous (32), horribly (18), vulgar (15), dreadfully (10), ugli-
ness (7), loathsome (6). Yke camM0 KOJIHYECTBO ATUX CAUHUI] B CITUCKE
KITIOUEBBIX CBHJIETEILCTBYET O 3aMbICIIEC pOMaHa KaK UCTOpUH 00 yKaca-
IOLIEM MAaJeHUH YeJloBeKa B IyOuHbI rpexa. OgHako mpeacTaBisieTcs,
YTO, HECMOTPS Ha Y€TBEPTOE MECTO, 3aHMMAaEMOE ITPUIIaraTelbHbBIM “‘mon-
strous” B CITFICKE YaCTOTHBIX CJIOB, UMEHHO “monstrous” ABIISICTCS OCHOB-
HBIM KITFOYEBBIM CIIOBOM, TaK KaK OHO BCTPEYAETCS MPAKTUIECKH BO BCEX
3HAUYMMBIX JITM30/IaX POMaHa, 00pa3ysl HeKHi ‘KapKac’, Ha KOTOPOM, €CITH
MOXKHO TaK BBIPa3UThCS, ACPKUTCS €r0 XyAOKECTBEHHAsI OpraHU3aIHsl.
Kpome Toro, 11st 3Toro MHOrO3Ha4HOTO CJIOBA XapaKTepHa JIEKCHYeCKast
noau(oHuUs, OHO OTIMYAETCs] OOraTCTBOM KOHTEKCTHBIX CBSI3€H, KOJIO-
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KaIlMOHHBIM Pa3HOO00pa3ueM, U caMoe BaXKHOE — U3 BCEX BBIICICHHBIX
MpHJIAraTeIbHBIX ¢ HETATHBHOW KOHHOTAIIMEH MMEHHO B CEMaHTHKE
“monstrous” ecTh KOMIOHEHT “immoral, or morally wrong”, 4To cBA3bIBa-
€T €ro ¢ MI00aILHBIM XYI0KECTBEHHBIM 3aMBICIIOM aBTOpA.

HHTepecHO OTMETHUTh M HETaTUBHO OKPAILCHHBIC CI080COYemMAaHusl,
KOTOpBIC IIporpaMma BbIJenuiIa kak kiroueBble: dreadful thing, horrible
thing, dead thing, touch of cruelty. Kak BugHo, B Tpex u3 HUX, aTprOy THB-
HBIX, HETATUBHOCTD JIOCTUTAETCSI 32 CUET IPUIIAraTeIbHOr 0, TPHIAIOIIETO
HEHTPaJIEHOMY CYIIECTBUTENBHOMY ‘‘thing” oTpHUIaTEeTHHBIH OTTEHOK.
Ecnu MBI TOCMOTPUM Ha KOHTEKCTBI, TO YBHJIHM, YTO B MEPBBIX JIBYX
ciyyasix “thing” oTHOCHTCS K OPTPETY, KOTOpBIK JlopuaH meiTaeTcs
CHpATATh MOJAJbIIE OT JIIOACKHX T1a3: “Yes, that [a purple satin coverlet]
would serve to wrap the dreadful thing in”; “He felt safe now. No one would
ever look upon the horrible thing”. (Ch. X) O1u napadpa3ssl HEOOXOIUMBI,
YTOOBI MOKa3aTh OTHOIICHUE JlopuaHa K TMOPTPETY, KOTOPBIN CTal Tak
YYJIOBUIITHO MEHSTHCS, YTO OH YK€ HE MOT Ha3BaTh €ro MOPTPETOM.

B T0 e BpeMsl cpe/iu BBIJICIICHHBIX TPOrPaMMON KITFOUYEBBIX CIIOBO-
COUYETAaHUN C MOJIOKUTEIHHON OLIEHKON oOpamiaeT Ha cebs BHUMaHHUE
“beautiful things” (“4n artist should create beautiful things, but should
put nothing of his own life into themrich” (Basil Hallward) (Ch. I); “Beau-
tiful sins, like beautiful things, are the privilege of the rich” (Lord Henry)
(Ch. VI); “I love beautiful things that one can touch and handle” (Dorian
Gray) (Ch. IX), BXozsiee B OWH pAJI C TAKUMH COYETAaHUSIMH, KaK “Own
beauty” u “sense of beauty”. CoBmamasi o CTpyKType ¢ IepeUNCICHHBI-
MU BBIIIIE CIIOBOCOYETAHUSIMU C HETATUBHOW KOHHOTAIMEW, OHO HAIO-
MHHAET O HaJlMYUHU JIBYX NJIAHOB B JKM3HH TJIABHOTO TEpPCOHAXa:
BHEIIHETO CTPEMJIEHUS K MPEKPACHOMY M JYXOBHOW JAerpajalui.
CrnoBocoueTanue “own beauty” BEIZCICHHOE TPOrPaMMOH, TaKKe TTPe/I-
CTaBJISICT HHTEPEC, TAK KAaK BCTPEUAsACh 5 pa3 Ha MPOTHKCHUH pOMaHa,
MPHUBJICKACT BHUMAHUE YATATENS K KOHTEKCTaM, MOKA3bIBAIONINM, KaK
MEHsITIOCh OTHOIeHue Jloprana k coOCTBEHHOM KpacoTte, Hanpumep: “The
sense of his own beauty came on him like a revelation” (Ch. 11); “He had
uttered a mad wish that he himself might remain young, and the portrait
grow old, that his own beauty might be untarnished...” (Ch. VII); “...he
loathed his own beauty and flinging the mirror on the floor crushed it
into silver splinters beneath his heel”. (Ch. XX)

Takum 00pa3oM, KOPIYCHBII aHATTN3 ¥ AaBTOMAaTHYECKOE BhIJICIICHUE
KJIFOUEBBIX CJIOB JIAIOT BO3MOXXHOCTH IPOBEPUTH U B JAHHOM Cllydae
MOATBEPANTD, & TAKXKE JOTIOJHUTD BBIBOJIBI, ClICJIAHHBIC HA OCHOBE ‘WH-
TYUTUBHOTO JIMHTBOIOAITHYECKOro aHanu3a. Oba momxona, JOMOTHSIS
JIpYT ApyTa, MO3BOJISIOT COCTABUTH CITHCOK KITFOUEBBIX CJIOB U CJIOBOCO-
YeTaHU I TEKCTa pOMaHa U O0OHAPYKHUTh UX CBS3b C TNT00ATLHBIM 3aMbIC-
JIOM XYA0KECTBEHHOTO MIPON3BEACHHUS.
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Abstract: The article examines the role of key words in the artistic organization
of a literary work on the basis of Oscar Wilde’s novel “The Picture of Dorian Gray”.
It has been discovered that the most frequently used lexical units in the text are
adjectives with negative evaluative connotations: monstrous, horrible, dreadful,
hideous and such like. Among them monstrous stands out as the main key word in
spite of the fact that its frequency of occurrence is lower than that of its ‘synonyms’:
25 vs 48, 43, 32 times respectively. In fact, monstrous meets other criteria that seem
to be essential in the case of key words. It appears in all significant episodes of the
novel; it is characterized by lexical polyphony, great collocational potential, a vari-
ety of contextual links and due to the component “morally wrong” in its semantics
is connected with the author’s global purport. It is also shown that the ‘intuitive’
linguopoetic analysis of key words can be supported by modern computer programs,
like Sketch Engine, which work with text corpora.
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