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JIMHITBUCTUKA 1 YPOBHU A3bIKA
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PEAJIN3AIIVIA UHTEPIIPETUPYIOIIEN
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MoOCKOBCKMIT TOCY/JapCTBEHHBIN yHUBepcUTeT Menn M.B. JlomonocoBa,
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AnHomayust. B ctathe paccMaTpUBAIOTCSI MMeHA COOCTBEHHBIE KaK Cpef-
CTBa A3bIKOBOJ MHTEPIIpeTALNY MYpa ¥ BTOPUYHOM MHTEepIpeTaluy 3HAHUI
0 MMpe, 3KCIUIMIUPYETCs pOIb 3HAHUI YeloBeKa M UX BAMAHMA Ha Ipolecc
dbopMMpOBaHNA U Tepefadl OIpefie/IeHHOTO CMBIC/IA C IIOMOLIbI0 OHMMOB,
HMOAYEPKMBAETCS PO/Ib BHIBOJHOTO 3HAHUA, A3BIKOBOTO U HES3BIKOBOTO OIIBI-
Ta B OPMUPOBaHMM U IIepefiade CMBIC/IOB, 3a/JaBaeMbIX CeMaHTUKOI MMEHN.
B nccnegoBannm BBOAWUTCS aBTOPCKAsA KOHIENIINSA MHTEPIIPETalYIOHHO CeMaH-
THUKM UMeHY cO6CTBeHHOro. C MOMOLIBI0 MHTEPIPETALIOHHO-NH(EPEHTHOTO
aHa/IM3a pacCMOTPeHa peannsanys MHPepeHIVOHHOTO TUIIA MHTEPIIPETaHTHI,
HofpasyMeBarolias 06s13arebHOe Ha/ln4e BBIBOSHOTO 3HAHNA, oOpalleHne
K KOTOPOMY Tpe6yeTcs [ HIOHMMAaH Vi MHTEePIIpeTaLuyl CMBIC/IA, 00 BeKTUBH-
POBaHHOTO MIMeHaMU COOCTBEHHBIMIL. VIHTepIpe TUPYIOMINII ITIOTeHI[ A/l OHMMA
IpeACTaB/IeH KaK ero CIOCOOHOCTD POPMIPOBATD I TIePeaBATh Pa3HbIE CMBIC-
JIBI 33 CYET Pa3HBIX CITOCOOOB MHTEPIPETALINY OOLIVX 3HAHNIT 06 OCMBIC/IIEMBIX
cybbekTax/06beKTax HOMMHALMN. [PaHNIIBI MHTEPIPETUPYIOLEro MOTeHIMaa
OHVMa 06yCIOBIEHbI OTHOIICHUAMY MEeX/y KOTIEKTUBHBIM 3HaHMEM 1 MOJie-
JIIMM €TO MHTepIIpeTalyy B MHAVBYU/IyaTbHOM CO3HAaHUY Yel0BeKa, C OIOpoil
Ha €T0 A3BIKOBOJI M HesI3BIKOBOII OIIBIT. VI3yueHa peann3sanyis MHTepIpeTalMOH-
HOJI CEMaHTVKI VIMEHY COOCTBEHHOTO OTHOCUTE/IBHO Pa3/IMYHBIX KOTHUTHBHBIX
KOHTEKCTOB, BbIJle/IeHbl KOTHUTYBHbBIE MOJIE/N, JieXKallliie B OCHOBE MHTepIIpe-
TUpYIoLILeil feATenbHOCTH. [TokasaHo, YTO MHTEPIPETUPYIOLUINIT KOMIIOHEHT
CTQaHOBMTCSA YaCTBIO U CEMAaHTUYECKOI CTPYKTYPbI UMEHM COOCTBEHHOTO 1 €TO
OCMBICTIeHNs B Ipoljecce QPYHKIMOHMPOBAHUA.

Kniouesvie cnosa: ums co6CTBEHHOE, MHTEPIPETUPYIOas QYHKIVA, UH-
TepIpeTalMOHHO-MH(EPEeHTHbI aHa/IN3, KOTHUTHBHASA TeOPUs SA3bIKa
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VI3yueHre MHTEPIPETUPYIOIIETO IOTEHIIMAIa MIMEH COOCTBEHHBIX
IPOJIOJ/DKAET MapafUrMy IMHIBUCTUYECKMX YISHNII, HAalIPAaBJIeHHBIX Ha
U3y4YeHIe A3bIKa KaK CpefICTBa II03HAHUA MIPa, POPMIPOBAHNA U BbI-
PaKeHVs MBICTIV, XpaHEHVS ¥ OpraHN3alyy 3HAHMS B YeTIOBEYECKOM CO-
3HaHUU, ¥ OIMPAETCS Ha OCHOBHBIE TEOPETUYECKIE Pa3PabOTKM B TAKUX
obacTsx, kak koruutusHasA muHrBucTHKA (E.C. Kybpsikosa, H.H. born-
neipes, B.3. [lembsinkos, [.I. Monuanosa, O.K. VpucxaHnosa), Teopus
SA3BIKOBOJ MHTEPIPeTAINY, TeOPUs KOHIIENITyaTbHO AepUBaLL, Te-
opuA OLIEHOYHOJ KOHLENTYaaN3alNN ¥ OLLeHOYHO KaTeropusaunnn
(H.H. bongsipes, JI.A. ITanacenko, JI.B. babuna, A.C. lllep6ak), 06-
mas Teopus umenu cobcrsennoro (A.B. Cynepanckas, H.B. Bacunb-
eBa, E.JI. bepesoBuy, M.B. Tonomuposa, C.M. Ilax, E.®. Kocnuenko,
M.A. Maptsinenko, E.IO. ITosgusakosa), Teopus cmpicina P.JI. Ila-
BUJIEHICA.

ITo cnoBam A. BexxOM1IKOI1, 3HaHME BBICTYNAET KaK YeIOBeYeCcKas
uHTepnperanys mupa [Bexx6uukas, 1999]. I.T. MomyaHoBa oTMedaer,
YTO «SI3BIK SIB/ISAETCS XPAaHUTUIIEM KOJUTEKTMBHOTO OIIBITA Y€/T0OBEYeCTBa.
OTOT OIBIT BBIPA)KAETCA B 3HAYCHNAX C/IOB M YCTONYMBBIX BBIPAXKEHMIA,
B IJeHHOCTHBIX acCOLMALMAX 1 3apUKCHPOBAHHBIX B sI3bIKE HOPMax
MOBeMleHNsI, TIPellefIeHTHBIX TEKCTaxX, Mudax, Onpemensonnx IpuHa-
TIeXKHOCTD JIIOfIell K TOii MM MHOM KynbType» [Momyanosa, 2017: 21].
3HaHMA, XpaHAIIMecs B Halllell IaMsATy, IIOMOTal0T HaM VIHTepIpeTH-
pOBaTh HOBBIE, TO €CTb AMHAMUYECKY VICIIONb30BATh UMEIOILIVIEeCs y HaC
CTPYKTYPbI 3HaHUA, OIIBITA Y OLIEHOK MUPA J/II OCMBIC/IEHNS TeKYyII el
nesitennbHOCTY [KyOpsikoBa, 2004]. JI. Bapcanoy cripaBefnnBo oTMevaer,
YTO VHTEPIPETUPYIOLIEl! AB/IAeTCS Y KOHIIENTyalbHas CUCTEMA Yesio-
BeKa, KOTOPas CBSI3bIBAE€T 00'BEKTHI BOCIIPUSATISI CO 3HaHMEM 00 orpe-
JileleHHbIX (parMeHTax OIbITA B ITAMATHU YelTOBeKa, YTO IPOSB/IAETC
B X KaTeTOPU3AINy, a TAK)Ke B MHDepEeHIINM, TPOMTO3UI[MOHATIN3AIUI,
B CO3/IaHNM C/IOKHBIX KOHILIENITYa/IbHBIX CTPYKTYp [Barsalou, 2012]. Pas-
BUBas JaHHbIN nogxon, H.H. bongbipes onpenendeT nHTepnpeTanuio
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cepyrouM obpasom: «VIHTepIpeTarys NpeAcTaBsieT COO0It Mpolecc
U Pe3yIbTaThl CYO'beKTUBHOIO NOHMMAHN ¥ 0OBSICHEHNS 4e/I0BEKOM
Mypa 1 ce6s1 B 9TOM MUpe, IIPOLIeCC U pe3y/IbTaT CyObeKTUBHOI perpe-
3eHTallM MUPa, KOTOpas OCHOBAHA, C OFHOV CTOPOHBI, Ha CYLIECTBY-
IOLIVX 00II[eYe/I0BeYeCKNX MPeCTaBIeHNsIX O MUpe 1, C PYToii CTO-
POHBI, — Ha €ro JIMIHOM OIIbITe B3aUMOJIECTBUs C HUM» [Bonmbipes,
2016: 12].

IloxTBepXaeHMe MBIC/IM O TOM, YTO MHTEPIpeTalysa OIocpefoBa-
Ha S13bIKOM 11 00'BEKTUBUPYETCS A3BIKOBBIMM GOpMaMu, HAXOAVIM B pa-
6ote A.A. Ilote6HM, Ifie OH paccMaTpUBaeT IPOLECC CO3AAHN HOBBIX
3HaYeHUII Ha OCHOBE MMEIOLINXCS MpefiCTaB/IeHNI, 3aKpel/IeHHbIX 3a
CII0BOM, KOTOPO€ CIY>XUT CPeICTBOM aIlepleniui, TO eCTb COOTHe-
CeHVs1 KOHIENITyalIbHO OCBayBaeMoro ¢ ocBoeHHbIM [[ToTe6nst, 1999:
99-122]. B ero Tpypax HaxofuM crefylollee onpenenenue: «Ilostomy
yRoOHee ompefe/NThb alepleniuio 6oee 00MNM BhIpaXKeHNEeM: OHa
€CTh y4acTVe M3BEeCTHBIX MacC IpeCTaBIeHNlT B 00pa3oBaHNM HOBBIX
mbicrell. [locnenHee uMeeT cyllecTBeHHOE 3HaU€HNe, IOTOMY 4TO BCer-
Ila pe3y/IbTaTOM B3aUMOJEIICTBIA OBYX CTUXUII allllepLeNIUA SABIAeTC
HEUYTO HOBOE, HECXOHOE HY C OMHOI0 13 Hux» [Tam xe: 103]. Takoe mo-
HYIMaHVe COOTHOCUTCS C TPAKTOBKOJ MHTepIpeTupyomero gpopmara
3HAHMA B KOTHUTUBHOI IMHTBUCTUKE.

VHTepnpeTnpyrommit popMar 3HaHNA, CTOAIINIA 33 TeKCUIeCKIMU
eMHNLIAMM, JleTepMUHMPYeT AMala3oH MX UCIIOb30BaHNA B IIpoIiecce
KOHIIETITya/IN3aLMN JIeVICTBUTENbHOCTI. VIccmenoBanme MMeH cOOCTBEH-
HBIX C TO3UIIU PENPe3eHTNPYEMOTO 3HaHNA TO3BOJIAET IPOCTIENNUTD pe-
a/IM3aIMIo MHTEPIIPETUPYIOLIell GYHKINM A3BIKOBOTO CO3HAHVA B OHO-
MacTudeckux efuHunax. 1. JleHHeT onpefensAeT CO3HaHMeE C/IeyIOLUIM
06pasoM: «3T0 0CO60TO pofia ICUXMIECKAS TeATENbHOCTD, CBA3aAHHAS
C MHTepIIpeTanyell nHGOpPMaLVIM, KOTOpas IOCTYIAeT B MO3T Y3 BHEIII-
Hero Mupa 1 OT caMoro opranmusma. Kaxxgas Takas uHTeprIpeTanus ru-
MOTETUYHA I MO>KET MTHOBEHHO MEHATDHCSA Ha IPYTYIO MHTEPIIPETALNIO,
B 00JIbIIIElT CTEIIeHN COOTBETCTBYIOLYIO pealbHOl cuTyaunn» [Dennett,
1991: 111; nurt. no bonpwipes, 2019]. Onucanue nMeH cOOCTBEHHBIX MC-
XOfs U3 PEeNpe3eHTNPYEeMOTO MMM 3HaHUsA HEM3MEHHO IpeAIonaraeT
obparieHye K pyHKIMOHATBHBIM 0COOEHHOCTSIM OHMMOB, Belb IMEHHO
aHaM3 QYHKIVOHAIbHOTO NOTEHIIMA/IA SI3bIKOBBIX €IVMHUL] II03BOJIAET
U3YYUTD CUCTEMHO-CTPYKTYPHYIO OpTaHM3aLI0 OHOMACTUYECKOTO IIPO-
CTPAHCTBA AaHIVIMIICKOTO A3bIKA B HOBBIX PaKypcaX JIMHIBUCTUYECKUX
MCKaHUIA.

[.I. Monm4aHOBa MOJYEPKUBAET «HEOOXOAMMOCTD COUETAHNUS JINHT-
BMCTMYECKOTO 3HAHNUA U 3HAHM O MUPe /1A BeKONVPOBaHM aBTOPCKOTO
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3aMbIcIa» [MomuanoBa, 2024: 19]. KorHUTHBHBII ITOAXO[ K MCCIEN0BaA-
HUIO IMeH COOCTBEHHBIX IMEET B CBOEI OCHOBE aHA/IN3 COOTHOIIEHNS
CTPYKTYp 3HaHMA U A3BIKOBBIX CTPYKTYP /A U3YYEHMA U OIIMCaHUA ce-
MaHTVKM U GYHKIVOHA/IbHBIX BOSMO>KHOCTEN OHOMACTIYECKIX [VIHMALI.
B ocHOBe OHOMACTIUECKOI KaTerOpyUM JIEXUT KOHLENT, CTPYKTYpPUpPO-
BaHHBIN B BUje KOTHUTUBHOI MaTpuiibl. KOTHUTUBHAsA OCHOBA OHMMa
COMIep>KIT He TONIBbKO 6a30Bble 3HAHMA 00 MHTEPIIPETUPYEeMOM CyObeKTe
W 00beKTe B 1[eJIOM, HO 1 OIPefie/IeHHBII MHTEPIPETUPYIOLIMIT KOM-
HOHEHT, 00eCIeYNBAOLINIT MHAVBIUYaIbHOE OCMbIC/IEHN e KOHKPETHOTO
00beKTa TO3HAHNSL.

H.H. bonppipeB oTMe4aeT, YTO «C MO3UIMIT KOTHUTMBHOTO ITOAX0/a
A3BIK NPEACTaBIIACT COOO0IT He IPOCTO 3HAKOBYI0 KOMMYHMKATUBHYIO
CUCTEMY, HO TIpeXKJie BCero CUCTeMy OllepypoBaHuA 3HaHUEM, KOTOpoe
JIOKNUT B OCHOBE BepOaIbHOM KOMMYHUKAIIUY U BCEIla BK/IIOYAET €ro
uHTepnperanuo» [bongeipes, 2025a: 9]. Mbl, B CBOIO o4epeb, ONM-
paeMcs Ha BBIIIEN3/IOKEHHYI0 TTO3ULINIO U TaK XK€ CUMTaeM, YTO MH-
TepIPeTUPYIOLINI KOMIIOHEHT CTAHOBUTCS 9aCTbIO ¥ CEMAaHTINYeCKOI
CTPYKTYPBI C/IOBA KaK €AMHNIIBI KOJUIEKTUBHOTO 3HAHUA, U aKTyaIl-
3MpYeTCs B IIPOLiecce OCMbICTIEHN s A3bIKOBOI €IMHUIIbI B KOHKPETHOM
BBICKa3bIBaHNUY, TO €CTb UHTEPIPETUPYIOUINIT KOMIIOHEHT CTAHOBUTCS
4acThI0 MHAVBUAYaTbHOrO cMbIcia. ClieoBaTe/IbHO, CEMaHTMKA A3BIKO-
BBIX €f[MHML], B HAIlleM C/Ty4ae MMeH COOCTBEHHBIX, KaK Ha CICTEMHOM,
TaK ¥ Ha QYHKI[MOHAJIbHOM YPOBHSIX, [I0 OTHOLIEHUIO K IlepelaBaeMOMy
MMM 3HaHUIO UMeeT MHTEPIPETAIIOHBIN XapaKTep.

OcMbIC/IeHNe TTIOCTYIAOIel K YelmoBeKy MHPOpMaIuy, ee NHTep-
npetarys M GOpMBI perrpe3eHTalNM TOTyYeHHbIX 3HaHMIT GOPMUPYIOT
S3BIKOBOE CO3HAHNE U SI3bIKOBYIO KapTUHY Mupa. VIMeHa coOCTBeHHbIE
BO3HMKAIOT B pe3y/IbTaTe IO3HAHNUA MMUPA U SABJIAIOTCS eTo SI3bIKOBOI
¢dopmoit penpesenTaunn. brarogaps 0cO6€HHOCTY CEMaHTUKU MMEH
COOCTBEHHBIX, OHMMBI XapaKTEePU3YIOTCs IMPOKUM MHTEPIPETUpPY-
IUM IToTeHImanomM. OTMeTuM, 4To Beeq 3a M.B. HUKUTUHBIM MBI
MIOHVMAaeM IIOTEHIAJI CJIOBA KaK «CTPYKTYPY pedepeHnanbHO-CHUT-
HUQUKATUBHBIX U OL[€eHOYHO-9MOTHMBHBIX IIPU3HAKOB, JOIOTHUTETBHO
K KOMIIJIEKCY Y3ya/JIbHO IIpefiCTaB/IeHHBIX B C/IOBE CEMaHTUYECKIX IIPU-
3HAKOB VI C PasHOI CUJION acconuupyembIx ¢ Humm» [Hukurnn, 1997:
367]. CormacHo JI.A. IlaHaceHKO, «MHTepIpPeTUPYOINil TOTeHIMa
SI3BIKOBBIX €IMHUL] TOJ WMV MHOJ KaTeropuym MOXKeT OBITh BBISBIEH
HOCPefICTBOM aHa/MM3a QYHKIMOHATBHBIX 0COOEHHOCTEN JIEKCUYeCKIX
enuHUL, crielUKN UX JTeKCUKO-CeMaHTUYeCKON codeTaeMocTu» [[1a-
HaceHKo, 2014: 19]. H.H. bonppipeB BBIBOAUT C/lefyolilee OLpefie/ieHue
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VMHTEPIPETUPYIOLIEro MOTEHIMasIa I71aro1a, KOTOpOe MOXKHO VICIIONb-
30BaTh M MPYMEHUTENIbHO K APYTMM KaTerOpUAM s3bIKOBBIX eVHMNI.
«VIHTepnpeTHpYyIOLWNIi TOTEHIMA [7Iar0jIa — 3TO ero CIO0COOHOCTD
(dbopMupoBaTh U IepefaBaTh pa3Hble CMBICTIBI 32 CYET Pa3HbIX CIIOCOOOB
MHTEpPIIpeTaluy 001MX 3HaHWIT 0 coObITuM» [Bonasipes, 2025a: 10].

VuTepnperupytomas GyHKINA A3bIKA UCCIEAYETCA B psfie paboT
OTe4YeCTBEHHBIX U 3apy6e>KHbe Y4YeHBIX [BonmﬂpeB, 2007, 2011, 2016,
2020, 2025; benaesckas, 2016, 2017; Ilanacenko, 2014, 2017; Den-
nett, 1991; Barsalou, 2012] u gp. B paboTax mepeuncieHHBIX Bbllle
aBTOPOB pacCMaTpuBaeTCs NepBUYHASA M BTOPUYHAA MHTepIpeTanus,
MHTepIpeTanus Ha CUCTeMHOM 1 (YHKLIVMOHAJIbBHOM YPOBHe, 001ue
(KO/IeKTMBHbIE/ KOHBEHI[MIOHAIbHbIE) U YacTHBbIE (MHAUBUAYaIbHbIE/
CyObeKTUBHbBIE) MOJENN A3BIKOBOJ MHTEPIpeTalluy MUpa U 3HAHUI
0 MHupe.

IMocrynar H.H. BongpipeBa 0 TOM, 4TO «aKTMBHAS POJIb Y€TOBEKA
B GOPMIUPOBAHNUY A3BIKOBBIX 3HAYEHNII ¥ CMBICTIOB yOEIUTEIbHO CBIIJe-
TEeNIbCTBYET 00 MHTEPIPETUPYIOlIeM XapaKTepe YelIoBe4eCKOro CO3Ha-
HUA U, KaK CIefICTBME, A3BIKOBOTO CO3HAHN, A3bIKOBOJ KapTUHBI MUPAa,
CUCTeMBI A3bIKa, BCEX €r0 eiIVHUIL U KaTeropuii, AUCKYPCUBHOI fes-
Te/IbHOCTU B MEHTA/IbHO-A3bIKOBOM KOHCTPYMPOBAHNM OKPY>KaIOIIEero
mupa» [bongsipes, 2016: 11], AB1seTCA TeOPETUKO-METOMOTIOTMYECKOI]
OCHOBOVI J/I1 M3y4YeHNUs UMEH COOCTBEHHBIX KaK CPefICTB pean3alnun
VHTEePIpeTUPYIOLeil GYHKIVMA A3bIKA, OIVMCAHNA OHOMACTIYECKOI MH-
TepIpeTanyy 00'beKTOB IO3HAHNA B A3bIKe KaK Ha CCTeMHOM, TaK I Ha
(YHKLIMOHATBHOM YPOBHSAX.

PaccMoTpuM peanysanyio MHTEpIpeTUPYIOLIell PYHKIVY UMeH
co6CTBeHHBIX Ha MaTepuase pomana “Snobs” J. Fellowes. Texct pomana
6oraT OHOMaCTUYECKVMY eIVHUIIAMI, UCTIONIb3YIOMIVMUCH /I HOPTpe-
TH3aLMM ONMCBIBAEMOTr0 B IIPOM3BeJIeHIN BpeMeH!, XapaKTepPUCTUKA
repoeB 1 ux obpasa >kusHu, oueHkn. He Bcerna npencrasisaeTcs Bo3-
MO>XHBIM 4Y€TKO ONpPeNeNNThb, KaKOJ TUI MHTepIpeTaluy peaansyeT
OHNIM, TaK KaK creruduka jexxaliero B OCHoBe IMEH! TeMaTU4eCKOro
KOHIIEIITA, IIePealolIero SHIMK/IONeAIYeckoe 3HaHue 0 MIpe, 00yC/I0B-
JMBaeT UWIMPOKUI MHTEPIPeTUPYIOLINIT MOTEHLIMAl OHMMA U BO3MOX-
HOCTD €TO UCIIO/Ib30BAHMA B NPAMOI GYHKLINM HOMUHALNN KaK I
peanusanuy NEPBUYHON, TAK M BTOPUYIHONM MHTEPIIPETALIVIN.

IlepBuyHad MHTEpHIpeTalA — KO/UIEKTUBHOE IIPENCTaB/IEHNE Ye-
JIOBEKOM MMpPa KaK IIpefiCTaBUTEIA OIIPENENIEHHOTO COLIMyMa — peajin-
3yeTcsi C IOMOIIbI0 MMEH COOCTBEHHBIX IIPU UCIIONIb30BAaHNUM MX B IIPs-
Mot pyHKuMM HoMMHaLuu. [IpuBenemM npumMeps:
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“I had known Isabel Easton since we were children together in Hamp-
shire. ... I had gone into the theatre after leaving the university and Isabel
had married a stockbroker and moved to Sussex so our worlds scarcely
crossed”".

“The problem was that after years of lunches at Brooks’s, Saturdays at
race-meetings and evenings at Annabel’s ... It was as if he had forgotten
his farther had been the managing director of a minor furniture factory
in the Midlands and it was with some difficulty that his parents had put
him through Ardingly. By the time I met him I think he would have been
genuinely surprised not to have found his name in Debrett’s™>.

“... I watch him zip up his Barbour and whistle for the dogs”™.

“I saw Isabel glanced at David deep in his Telegraph at the other end
of the table™.

“The three of us packed into her battered Renault and set off”>.

“The gilt side-tables were made for this room by William Kent in
seventeen-thirty-nine”.

“... thereby connecting herself with the Wall Street Crash and echoes
of Scott Fitzgerald and Gatsby”™.

BropuuHas MHTeppeTalys — epeocMbIC/IeHNe 3HAHSA O COOBITH-
AX OKPY>KAIOLIero Mupa, OLieHKa — pean3yeTcsi C HOMOIIBIO MIMeH C00-
CTBEHHBIX [IPY MICIIO/Ib30BAHNM UX KaK B IIPSIMOIT QYHKIIMM HOMMHALIAN
B CTPYKTYpe CTWINCTUYECKOTO CPeACTBA, TaK U B HEIPAMOIL PYHKIVIN
HoMuHaiym. [IpyuBeneM npyuMepsi:

“Broughton Hall, indeed the very House of Broughton, was a wounding
seam that marbled every aspect of the Eastons’ Sussex life”®.

“... and, like Byron, the Broughtons awoke to find themselves famous™.

“... and various tricks with property in the sixties had brought them
to the comparatively safe shores of Mrs Thatcher’s Britain”'°.

“I don’t know why one goes to Los Angeles. Unless it’s to become a
film star”'.

! Fellowes J. Snobs. London: Weidenfeld & Nicolson, 2014. P. 3.
2 Ibid. P. 6.
3 Ibid. P. 7.
4 Ibid. P. 7.
5 Ibid. P. 8.
6 Ibid. P. 11.
7 Ibid. P. 16.
8 Ibid. P. 4.
° Ibid. P. 5.
19 Tbid. P. 5.
1 Tbid. P. 9.
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“It seemed to have been designed by an eighteenth-century forerunner
of Albert Speer”'*.

“He took off his hat and revealed that fair, Rupert Brooke hair”">.

“They lived in a large flat in Elm Park Gardens, which was almost at
the wrong end of Chelsea and not quite to Mrs Lavery’s taste. Still, it was
not exactly Fulham nor, worse, Battersea, names that had only recently
begun to appear on Mrs Lavery’s mental map”™**.

“... until she got back over the river, her own personal Styx™"".

“I do not know why but I felt rather muted by this Anita Loos-style
practicality emanating from the little rose before me, with her Alice band
and her neat, navy-blue suit”'°.

[IpuBeneHHbIE BbIIIIE IPUMEPBI UIUTIOCTPUPYIOT GYHKIMOHUPOBA-
HJIe MMeH COOCTBEHHBIX Ha AVICKYPCUBHOM YPOBHE, I/le Ha UX MHTepIIpe-
TALVIO K/TI0YeBOe BIIVSTHIIE OKa3bIBaeT KOHTEKCT. Peaj3anyis nHTepIIpe-
TUPYIOLelt PYHKINM C IOMOIBIO MEH COOCTBEHHBIX OCHOBBIBAETCS
Ha BBIBOJJHOM 3HAHMM, KOTOPOE MPeICTAB/ISETCS YaCThI0 CEMAHTUKN
ouyMa. O6'beM aKTyaM3MpPyeMOro BIBOSHOTO 3HAHNS MOYKET OBITD pas-
JINYeH B 3aBUCUMOCTH OT Iie/IeVi KOMMYHUKALINY, HO [t OCYILeCTBIIeHMSA
YCIIEIIHOM KOMMYHUKAIIUM OH JKO/DKEH ObITh MaKCHMMATbHO OJMHAKOB
y afipecaHTa 1 afipecaTa.

B paMkax IepBMYHOI MHTEPIpeTaLuy AKTyaIn3NpyeTcs: mpe-
VIMYIIeCTBEHHO SHIMK/IONEeANYeCcKoe 3HaHNe, IPeCTaBIIAIee co00il
KOJUIEKTUBHOe 3HaHMe. B npumepe Boiie anTponionum William Kent
VICIIO/IB3YETCsI /ISl PeIlPe3eHTalNy BBICOKOTO KadyeCTBa BHYTPEHHETO
ybpaHCcTBa 0cOOHsKA. B CTPyKType ceMaHTMKM aHTPOIIOHMMA MHTEP-
HPeTUPYIOTCS U3TENMNS APXUTEKTOPA, U €T0 BBICOKNIT CTATyC MHTEPIIpe-
TUPYET Ka4eCTBO U3JIENNIL.

B pe3y/nbraTe BTOPUYHOI MHTEPIIPETALN AKTya/IN3ALIIO TOTYYai0T
KaK SHIVK/IONeANYeCKyie 3HAaHVsI, TaK U CYO'beKTUBHbIE IPefCTaBIeHIs
agpecanTa. B cemanTuke anTpononnma Albert Speer akryanusupyercs
He TOJIbKO CMBICTIOBOJT KOMIIOHEHT, CBSI3AHHBIN C HUM, KaK C apXUTeK-
TOPOM, HO ¥ MHTEPIPETUPYIOLUNIT KOMIIOHEHT, Pelpe3eHTUPYeMBIi
3HaHMAMM O TOM, 4TO Anbbept Illneep ObIT TMYHBIM aPXUTEKTOPOM
Aponbda Intrepa, 4TO BIMsIieT Ha OCMBICTIEHVE OCOOHSIKA U LapsLIel
B HeM aTMOC(epBIL.

12 Tbid. P. 9.

1 Ibid. P. 13.
" Ibid. P. 15.
15 Ibid. P. 15.
16 Tbid. P. 19.
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VIMst coO6CTBEHHOE, UCTIOIb3YeMOe Il BepOann3aluy onpeyeneH-
HBIX CMBIC/IOB B paMKaX BTOPMYHO MHTEPIIpeTaliy, 4aCTO HOCUT OLje-
HOYHBIN XapaKTep, pelpe3eHTUPys TeM CaMbIM OllpefielieHHOe MHpe-
PEeHTHOe 3HaHMe U 3a/jaBasi BEKTOp ero ocMbicnenus. “Edith looked the
perfect archetype of the Sloane Ranger girl” — nHbepeHTHOe 3HaHMe
00pallleHO K ABYM 00/IaCTsIM OCMBIC/IEHMSI — CTaTyC (COCTOATeIbHAS MO-
7ofast JKeHIMHA) ¥ CTUIb (IIPOCTON, HO M3bICKaHHbIIT). OHMM HachIllaeT
IUCKYPC MATUTPOIL aCCOLMALMIT ¥ KOHHOTALMIL, IPEACTABIsA co00ii
CPefCcTBO KOHIENTYa/TbHOTO PACIIMpPEHNs 3HAaHWUIT TPV MUHVIMAIbHOM
ob6beMe MaTepuanbHOI BBIPAKEHHOCTY 3HAKA.

CeMaHTHKa UMEH COOCTBEHHBIX I IlepefiaBaeMble UM QYHKINO-
HaJ/IbHBIE CMBIC/IBI MOTYT IIO-Pa3HOMY MHTEPIPETUPOBATh KOJUIEKTIB-
HbIe TIPeJICTaB/IeHN s 0 KOHKpeTHOII antoxe (Mrs Thatcher’s Britain), ro-
pozne (Los Angeles), paiione (the wrong end of Chelsea), ctune (Rupert
Brooke hair) u 1.1 VInTepnpeTtupytomas GyHKIA MMeH COOCTBEHHBIX
00yC/I0B/IeHa KOHIIETITya/IbHO-3bIKOBOJT OpraHyu3alyeit 00IeHNns 1 MO-
TYBJMPOBAHHOCTBIO CMBIC/IONIOPOK/IAIOIVX OTHOIIEHNIT MKy KOJI/IeK-
TYBHBIM 3HaHJEM V €T0 MHTepIIpeTalyeil B MHANBUyaIbHOM CO3HAHNN.

751 BBIABIEHNS M ONMMCAHUS NMEPBUYHON (KOMIEKTUBHON) VTN
BTOPMYHOI (KON/IEKTUBHO-MHAVBYYaIbHON VI MHAVBUAYaIbHO-aB-
TOPCKOJT) MHTepIpeTaLNN OLpPefie/IeHHOTO CYyO'beKTa/00BbeKTa/COOBITHSA
VIN eTO XapaKTePUCTVK/KOMIIOHEHTOB Ha KOHIIENITYaIbHOM U S3BIKO-
BOM YPOBHAX MCIIONIb3YeTC KOHIENTYaTbHO-NHTEPIIPEeTAl[IOHHbII Me-
ton. H.H. BonasipeB oT™Mevaer, 4TO JAHHBIT METO]] «COBMeIIIaeT B cebe
OIHOBPEMEHHO pa3/INYHbIe IIPYEMBI aHA/IN3a CTPYKTYPBI U COTepKaHA
KOHIIETITYa/IbHOJ OCHOBBI A3bIKOBBIX €[[IHNL] ¥ aHA/IN3a CHEeLVIPUKI UX
VHTepIIpeTHpyolleil GYHKIMY IO OTHOLIEHNIO K IepefjlaBaeMbIM UMMU
3HAHMAM, T.€. MHTEPIPETALVOHHON COCTABIAKIIEN NX CEMaHTUKN»
[bonppipes, 20256: 25]. YdeHblit paccMaTpyuBaeT crielnuKy pasind-
HBIX BapMaHTOB KOHIIENTYa/bHO-MHTEPIPETAIIIOHHOTO MeTOfia [TaM
xe: 23-31].

B pamkax HacTosIIero MeTofa YICIIO/Ib3yeTCs MOHATIEe UHTepIIpe-
TaHThI, BBefileHHOe Y. [Iupcom B ero sHakoBoi Teopun A3bika. . [Iupc
TPAaKTyeT MHTEPIIPETAHTY KaK TO, YTO CBA3bIBAET 3HAK C TeM, YTO UM
0003Ha4Y€HO U TPV 9TOM OHA XapaKTepu3yeTcsi AMHAMUIHOCTDIO [[Iupc,
2000]. H.H. Bonasipes npepiaraeT ciefyoliee onpee/nieHe UCIOb-
3yeMOro TepMUHA: «MHTEPIIpeTaHTa IpefcTaBsieT coboil 3HaHMe 00
OIIpefie/IeHHOM CIoco0e MHTepIpeTaluy 03HA4aeMOro B CEMaHTHKe
O3HAYAIOIIIETO0, M 9TO 3HaHIe, KaK 1 er0 CTPYKTYpa U cofiep>kanue (are-
MEHTapHOE, CJIOYKHOE, MHOTOACIIeKTHOE, BBIBOTHOE), MEHSIETCS B 3aBU-
CUMOCTH OT YPOBHS CJIO>KHOCTM SI3BIKOBOTO 3Haka» [Bbonppipes, 20256:
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26]. IloHsATHE MHTEPIIPETAHTHI MOXKET UCIIONIb30BATHCS [/ BBISIBJIEHUS
¥ OIIMICAaHMsI MHTEPIPETUPYIOUINX CMBIC/IOB, GOPMUPYEMBbIX MMEHAMMU
COOCTBEHHBIMM KaK Ha CUCTEMHOM, TaK ¥ Ha IMCKYPCUBHOM YPOBHX.
AJIL Ilapa#guH OTMeYaeT, YTO «MHTEPIpeTHpyeMas KOHIIEeNTya-
JIM3ALYs HAaXOINT SI3BIKOBOE CPEICTBO CBOEN pellpe3eHTaly, KOTOPBIM
OKa3bIBaeTCsl MHTEPIIPETAlMOHHAS (MHTEPIPETATUBHAS) CEMaHTIKA, aK-
TyaJIM3MPOBAHHAA B CEMAaHTUYECKON CTPYKType CI0Ba KaK OCHOBHOII
enuHuLe nHTeprpetranun» [[lapangun, 2017: 195]. s nsyyenns uH-
TepIIpeTalIOHHO CeMAaHTVKY MCIIOIb3YeTCA TOHATIE MHTEPIIPETaHThI,
KOTOpast MOXKeT OBITh IIpefiCTaBIeHa feUMHUIIMOHHBIMY, JePUBAIIVIOH-
HBIMY, [IPONO3UIIMOHATIBHBIMH, PPENIMOBBIMY, UMIIMKATBHBIMM, H-
(epeHLIMOHHBIMM, TAKCOHOMIYECKUMI, MaTPUYHBIMMI, JVICKYPCUBHBIMU
¥ IPYTOro THUIIa MHTepIpeTaHTaMy (mofpo6bHee cM. [Bonabipes, 20256]).
Vicxops 13 BBIIIEN3/I0>KEHHOTO ITPENCTAB/ISAETCS, YTO MHTEPIIPETaH-
Ta, obecreunBamIas peanTn3aluo NHTEPIPETALMOHHON CEMaHTUKNU
MMeHU COOCTBEHHOTO, MOXKET OBITh MpeICTaB/IeHa UMIUIMKATUBHBIMI,
MHQePEeHIMOHHBIMI U MATPUYHBIMYU TUIIAMH. B HacTOsI1IIel CTaThe IO -
pobHee paccMOTpUM MH(pEPEeHIVOHHBI TUII MHTEPIPETAHTHI C IIOMO-
IbI0 MHTEPIPETALMOHHO-MHbepeHTHOTo aHanu3a. VHbepeH[MOHHBII
TUII MTHTEPIIPETAHTHI IPUMEHUTENBHO K MMEHU COOCTBEHHOMY HOfipas-
yMeBaeT 00s13aTe/IbHOE Ha/I4Yye BBIBOJHOTO 3HaHMs, OOpalljeHne K KO-
TOpPOMY TpeOyeTcsl AjIs MOHMMAaHVS M MHTEePIIPeTALVM CMBIC/Ia BBICKA-
3BIBAHUS W/IV L€JIOTO TEKCTa, BBIBOJHOTO 3HAHVS, B PaMKaX KOTOPOTO
peanusyercs MHTEPIPeTAlVIOHHbI KOMIIOHEHT CEMAaHTUKI OHUMA.
LIt SKCIIMKALMM VHTePIIPeTUPYIOIIero IOTeHIana CeMaHTUKI
MIMEHV COOCTBEHHOTO TpeOyeTcs ero OCMBIC/IEHNE B PaMKax OIlpefie-
JIEHHOTO KOTHUTMBHOTO KOHTEKCTa (KOHI[eNTyaJbHO-TeMaTU4eCKON
o6macTu). B kayecTBe KOTHUTMBHOTO KOHTEKCTA OCMBICIEHUS OHMMA
CIIY>)KUT MHOTOACIIEKTHOE 3HaHMe, oOpalileHNe K OnpeieleHHbIM 06/1a-
CTSM KOTOPOTO 3a/1aeTCsl KOHTEKCTOM, B KOTOPOM (PYHKI[MOHVPYET UMS.
IIpuBeneM npuMepsl.
Koruntususiit koutekct TEATP

“I suppressed my urge to smile at being trapped in this bit of Frederick
Lonsdale dialogue™ .

KoruntusHblit KoHTeKCT MY3bIKA

“Doubtless this helped us enjoy the show, which contained few sur-
prises: Garland, Streisand, a rather compelling Monroe, and an absolutely
unlike Rita Hayworth”'®.

17 Tbid. P. 70.
18 Tbid. P. 74.
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Koranrtusasiit koHTekcT KWHEMATOT'PA®

“... which always looks as if they belong in a Marx Brothers comedy”".

“As I climbed in, I felt like Carrier Fisher squeezing up against Jabba
the Hutt .

Koruurusssiit koutexct JIMTEPATYPA

“... she was conscious of yet another of the million threads that pinned
her, like Gulliver, to the ground”*'.

“Mrs Lavery, living as she was a plot from a Barbara Cartland
novel 2.

“At one point she was starting to sound like a cross between Eliza
Doolittle and Rebecca™.

“Certainly Edith was no Gertrude Stein. Her idea of intellectuality
was reading the latest John Mortimer”**.

Koraurtusssiit kouTekct YPBAHOHUMMUA n IMTEPATYPA

“... Edith pondered with wonder her progress from the respectable haut
bourgeois life of Elm Park Gardens and Milner Street to this cross between
an American soap-opera and a novel by Laclos™™.

Koraurtusabii konTekct YPBAHOHMMMA
“Christ! I don’t know why we didn’t just go to Trafalgar Square and
set up a tent "%,

Koranrtusabiit kouTekcT TEOTPAONA

“Edith had never visited Mallorca before and had not known what to
expect. But she realized on looking out of the car window that the images
in her mind had consisted of various combinations of Monte Carlo and
Blackpool, not the scratch farming and dust of the plains of Salamanca™’.

Korunrusabiit koHTekcT ICTOPHUA

“— Why are they so rich? — Something to do with Franco, so wed
better not ask™.

“... the Louis Quinze furniture would be interlarded with squashy
sofas and chintz”%.

¥ Ibid. P. 87.
20 Tbid. P. 66.
2 Tbid. P. 82.
22 Tbid. P. 81.
2 Tbid. P. 72.
24 Tbid. P. 69.
%5 Tbid. P. 102.
%6 Tbid. P. 100.
7 Tbid. P. 98.
%8 Tbid. P. 103.
# Tbid. P. 53.
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“Had they seen the Esterhazys? the Polignacs? the Devonshires? the
Metternichts? the Frescobaldies? Names torn from history books, names
that Edith knew from studies of Philip II of Spain, or the Risorgimento,
or the French Revolution, or the Congress of Vienna. And yet here they
were, stripped of any real significance. They had simply become court cards,
rich court cards, in the game of Name Exchange™.

Korunrusasiit kontekct OBPASOBAHNE

“We were at Eton together™'.

KoraurtusHseiit koHTekcT HAYKA

“Edith was no Einstein”.

[TepeuncieHHble KOTHUTUBHBIE KOHTEKCTBI He SIBJISIIOTCS 3aKPBITHIM
IepevYHeM U 3aBUCAT OT T JucKypca. COBOKYITHOCTb KOHTEKCTOB
OCMBICTIEHVISI IMEHU COOCTBEHHOrO GOpMUPYeT OOIIYI0 KOTHUTUBHYIO
marpuny MMM COBCTBEHHOE. OcMbicienne OHMMa OTHOCUTENTBHO
KOHKPEeTHOJ 00/1acT! ollpefieieHysi HeOOXOAMO JIsl aKTUBALUN TN
(dbopMupOBaHNA aHATIOTMYHBIX CTPYKTYP 3HAHMIT Y afjpecara, KOTOpbIe
B IIPUBEIEHHBIX BbIIIE IIpYMepax GOpPMUPYIOT NHPEPEHIVIOHHYIO MH-
TepIpeTaHTy. Pe3ynbTaThl MccieoBaHMs MPaKTUYECKOrO MaTepyuaa
IIOKa3bIBAIOT HEOOXOMMOCTb IMPUBJIEYEHNSI BBIBOSZHOTO 3HAHMS /IS
HOHMMAaHNUS Y VMHTEePIPeTaly CMBIC/IA BHICKa3bIBAaHV C OHOMACTUYe-
CKUM KOMITOHEHTOM.

VHdepenuns, Kak BbIBOZHOE 3HAHE, MOXKeT OBITh CBsI3aHa C Iepe-
JaBaeMbIM COfiep>)KaHueM PasHbIMM TUITaMV OTHOILIEHWI 1 obecriednBa-
€TCs1 PSAZIOM KOTHUTUBHBIX MEXaHU3MOB.

Kounenryansnas meronumus no mopenu IIEJIOE (yenoBex) —
YACTD (xapakrepucrtuka TBopuectBa): Frederick Lonsdale dialogue
(HanmpsDKEeHHBI, [UMHAMIYHBIA, OCTPOYMHBIN IMAIOT) — 3HAHUeE BBI-
BOJUTCSI HA OCHOBE OCMBIC/IEHNS XapaKTePUCTUK pedy IepCcoHaXKell
B KOMEJVITHBIX IIbeCaX aBTOPa, B OCHOBE MHTEPIIPETAHTHI JIKNUT OC-
MBIC/IEH)e TBOpUYeCTBa aBTOpa; @ Barbara Cartland novel (11060BHbII
poMaH) — 3HaHue GOPMUPYETCs B pe3y/IbTaTe OCMBICTIEHVS ClIelN UK
JIUTepaTypHOro TBopuecTBa mucatenbHnubl. [lo mogermn HEATEID —
PE3YJIBTAT: Garland, Streisand (MenonydHas, SMOIMOHAIbHAS MY3bI-
Ka, IMIUIMIIVITHAS OTCBUIKA K OHOMY 13 M3BeCTHemX 1ysToB “Happy
days”) — 3HaHMe BBIBOAMTCS HAa OCHOBE OCMBIC/ICHMSI MY3bIKa/IbHON
6norpadun ncnonuurtenvuuy; the latest John Mortimer (nerkoe 4Tu-
BO) — 3HaHJeE BBIBOAMTCS Ha OCHOBE CHeLM(UKI INTePaTypHBIX IPO-
M3BEIEHUII aBTOPAa.

% Tbid. P. 110.
3! Tbid. P. 72.
32 Tbid. P. 70.
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Konuentyanpuass Metadopa: a cross between Eliza Doolittle and
Rebecca (4To-TO cpeHee MeXY IMIPOCTYILIKON M PacueTINBOI 000/Ib-
CTUTeIbHMIIEVI) — BBIBOIHOE 3HaHMe GOPMUPYETCss Ha OCHOBE OCMBIC-
TeHUs CI0>KeToB TpomsBenennii «IIurmanmnon» b. Illoy o mpocTomymHoi
IPOJIaBILMIie IIBETOB 1 ee MpeBpalleHnn B Iefn u «SIpmMapka Tiiecrna-
Busi» Y.M. Tekkepest 0 LIMHMYHOIL U TIeCTaBHOI HeOOTraToil IeByIIKe,
paspylualeit 100ble IPesATCTBAS Ha Iy TH K 3aBETHOM Lienu — IyTH
B BbICIIIee 001ecTBo; 1o Einstein (MHTe//IEKTyaIbHO He OflapeHa) — 3Ha-
HIle BBIBOJVITCS 13 OCMBIC/IEHNsI 61orpaduy y4eHoro.

KonnenryanpHoe cpaBHenue: like Carrier Fisher squeezing up
against Jabba the Hutt (Heyl0THO) — 3HaHUe BEIBOJUTCS U3 OCMbBIC/ICHV
BHEIIHOCTY FepoeB GpubMa «3Be3fIHble BOVHBI», XpyIKoli Jlen OpraHsl,
4bI0 pojib chirpana Kappu @uiiep, 1 HeOOBATHOTO CIM3HAKA-00Pa3HOTO
I>xa66a Xar.

KonuenryanbHas reHepanusauys: a rather compelling Monroe (1ie-
BUIJA C IPUTSTaTe/IbHasl BHEIIHOCTHIO) — 3HaHVe BHIBOAUTCS Ha OCHOBE
OCMBIC/IEHVSI BHELTHOCTY VICIIOJTHUTeNIbHNUIIL; an absolutely unlike Rita
Hayworth (3aypsapgHas TaHIOBIIUIIA) — 3HaHVE BBIBOAUTCA Ha OCHOBE
OCMBICTIEHVISI TaHI[eBa/IbHOI Kapbepbl MCIIOMHUTeTbHNUIIbL. CaMu TOTUIN-
BYZICKVIe 3Be3/Ibl KaK IMYHOCTY BbIBEIeHbI 3 POKyca BHUMAHMUA U pac-
TBOPEHBI B CBOEM TBOPYECTBE.

[Tpodumposanmue: go to Trafalgar Square (oueHb MOTHOE MECTO) —
HOBOE MeCTO OCMBIC/ISIETCS] OTHOCUTEbHO KOHKPETHOI XapaKTePUCTH -
Ku iomany; combinations of Monte Carlo and Blackpool (pockoursbii
KypOpT Ha Oepery Mopsi) — HOBO€ MeCTO OCMBIC/IACTCSI OTHOCUTEIBHO
reorpaduyeckoro mojgoKeHus 1 IPUPOJHBIX 6OraTCTB, KOTOPBIE MOIIa-
faioT B (POKYC BHUMAHMA.

VHTepnpeTalinoHHO-MH(ePEeHTHBII aHA/IN3 TO3BOJISIET PeKOHCTPY-
MpOBaTh mporecc GopMupoBaHus 3HAHNIT MHTEPIPETALVIOHHOTO THUIIA
¥l II0Ka3aTh, KAKMMM SI3BIKOBBIMY CPEICTBAMU YeTIOBEK MOXKET 00beK-
TUBMPOBATH ONpefieleHHbIe CMBICTIBL. [/ M3ydeHNs peanusanyum 1H-
TeprpeTupyoulelt GyHKIUM A3bIKa B OHOMACTUIECKMX eANHNIIAX, BbI-
SIBJIEHVSI 3HAHUI MHTEPIPETUPYIOLIEro XapaKTepa ¥ MOJeMPOBaHNS
MHTEePIPETHUPYIOIETro MOTEHI[aja OHMMA, JI/IsI OIMCAHVS BEKTOPOB €ro
PasBUTHUSA, UCTIONB3YETCs ABTOPCKAsi KOHL[ENIS MHTEPIPETALMIOHHO
CeMAaHTUKM MMeHU co6cTBeHHOr0. OCMBICTIeHNe 3HAYeHUsT IMEHU CO0-
CTBEHHOTO OTHOCUTE/IbHO TOV VIV IHOJ 06/IacTy OIpefie/IeHNs Hen3-
MEeHHO IpefnonaraeT obpaiieHie K nHpepeHTHOMY 3HaHMIO. B cemanTH-
Ke OHMMa aKKYMY/IMPOBaH OIpefe/IeHHbII 00'beM SHIMK/IONeAYeCKOro
3HaHMs, crenuduKa U rIyoyHa SKCIUIMKALUY KOTOPOTO 3aBUCUT OT
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OHOMACTUYeCKOI KaTerOpuu, KOTHUTUBHBIX KOHTEKCTOB JIeKAIleil B ee
OCHOBE MaTPUIIbI KaK (POPMBI MHOTOACTIEKTHOTO 3HAHMA.

VHepeHIIOHHAsA MHTEpIIPeTaHTa OOecreYnBaeT BAPUATUBHOE OC-
MBIC/IeHe MMEHY B 3aBUCUMOCTH OT KOTHUTHMBHOI 00/1aCTH €ro ompe-
meneHysA. B mpuMepe Bbiire ucnonb3osasncs oHuM the Esterhazys, mpu
YC/IOBUY U3BJI€YEHMS €TI0 U3 KOHTEKCTa He MPeNCTaB/IACTCA BO3ZMOX-
HBIM [IPaBUIBHO €TI0 MHTePIPeTNPOBaTh. [Ipy MOMbITKe HANITH 3HAYEH Ve
onnma Esterhazy B uHTepHeTe IiepBble AECATDb CCBUIOK BEAYT K PELEHTY
HOIY/IAPHOTO JleCepTa, YTO COBEPIIEHHO HE BIIMCBIBAETCSA B KOHTEKCT
npousBeneHust. IIpoo/mkas OMCKY KIi04a K MHTePIPeTaIN, HaXOAUM
Esterhazy Madonna, 4To 3HaunTe/IbHO O/IVKE K KOHTEKCTY yIIOTpebe-
HVS1 IMEHU B pOMaHe. B 0cOOHsAKe 1 OKpy’KalollleM ero Iapke ObIIO
MHOTO ITpou3BefieHnit uckyccTs. Ho B JaHHOM crydae cnefyeT 06paTuTh
BHVIMaHIe, YTO [PV IIOMCKe HY>KHO UCIIONb30BaTh OHUM the Esterhazys,
COXpaHssA apTUK/Ib M MHOXXECTBEHHOE YNC/IO, YTO [O3BOJIAET OIpefe-
JINTh ICTUHHOTO pedpepeHTa — apUCTOKPATUYECKUIT POJ BEHIePCKUX
MarHaToB. JIMEHHO KOHTEKCT YIIOTpeO/IeHNs], IIPeACTABILIO NI 06/1acTh
olpefieNieH st OHMMA, GOpMUpyeT NHPEPEeHIMOHHYI0 MHTEPIIPETAHTY,
HO3BOJIAONIYIO MHTEPIIPETUPOBATh 3HaUeHVe oHMMa. CriefiyeT og4epK-
HYTb, YTO IepeyrcIeHle 3HaMeHUTbIX ceMell EBpombl nmopyepkuBaeT
CTaTyC KaK XO3SJIKM [IOMa, TaK ¥ ee TocTeil. VIMs 3[ech CTAaHOBUTCS
CUMBOJIOM 3/IUTBI, YTPAYMBACTCS CBA3b C KOHKPETHBIM IIPEICTaBUTENIEM
pofia, MHTEPIIPEeTUPYETCA COBOKYIIHBIN 00pa3 ceMb.

TonmpKo ceMaHTMKa VMeH COOCTBEHHBIX XapaKTePMU3YeTCsl CIoco6-
HOCTBIO aKKyMY/IMPOBATb OObliNe 06beMbl 3HAHMSI, PENIPE3eHTUPYS
MCTOpUYECKNE 3IIOXM, TOIOHMMUYIECKOe IPOCTPAHCTBO, MONTOXKEHIEe
B obuiectBe u T.A. OHuMSI the Esterhazys, the Polignacs, the Devon-
shires, the Metternichts, the Frescobaldies, Philip II of Spain, the Risorgi-
mento, the French Revolution, the Congress of Vienna, penipe3eHTUpyOT
3HaHMA B ONpefie/IeHHON KOHPUIypaly B 3aBUCUMOCTH OT VICIIO/Ib3Y-
€MOJl KOJUIEKTUBHO MU MHAVBUAYAIbHON MOJENN MHTePIpeTaI.
V3yyeHne MHTepIpeTUPYIOLIETro MOTEHIIala UMEHN COOCTBEHHOTO
HO3BOJISIET OHSATD CIIOCOOBI OCMBIC/IEHMSI CYObeKTa/00BeKTa/COObITHS
B CEMaHTHKe VIMEHI.

[IpuMeHNTENBHO K MMEeHaM COOCTBEHHBIM (PYHKIMA KOTHUTUBHBIX
CXeM MHTepIIpeTallny MOXKeT ObITb peaT30BaHa KOTHUTUBHOI 061a-
CTbIO, OTHOCUTE/IbHO KOTOPOJI IMIPOUCXOAUT OCMBICTIeHNe oHuMa: Es-
terhazy (mpefcraBuTeb apUCTOKPATUYECKOTO POJIA, KAPTUHA, AECEPT);
CTPYKTYpPOI OHOMACTMYEeCKOTO KOHIEIITA W/ OHOMACTUYeCKOIT KaTe-
ropuu: Cinderella (oTcpika K IpOTOTUIIaM — MHOTO paboTaer); CTPyK-
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TYPOIl IEKCIYECKOI KaTeTOPYIL: 9PTOHMM (IaeT BOSMOKHOCTb CTPOUTD
TUIIOIOTMIO 110 0O'beKTY HOMMHALINH, €TI0 CTATYCy, PYHKLUN).

VnTepnipeTupyoumuii NOTEHI Al OHMMOB OIIOCP€e/0BaH BpEMEH-
HBIMJ paMKaMU, UJJeOTIOTMYeCKIMIU U AaKCHMONTOTMYEeCKMMI YCTaHOBKa-
MU OOIeCTBa, YTO BJIMAET Ha BOCIPUATHUE TeX VIIU VIHBIX IMYHOCTEl/
COOBITHIT B Pa3HBIil IEPMOJ, BpeMEHM B Pa3HBIX COLVIAJIbHBIX CHICTEMAX.
B nMeHax coOOCTBEHHBIX IIpe/ICTaB/IeHa Celu(IKa BOCIPUATIA OKPY-
JKAIOLIETO MUPa Y€/I0BEKOM, €T0 OCMBIC/IEHNS U BAPMAHTOB PENPEe3eH-
TaLlMY TIOJTy4eHHON MHpOpMaLuy. AleKBaTHas MHTEPIpeTalys MeH
COOCTBEHHBIX OCHOBaHa Ha KO/UIEKTMBHBIX CXeMaX 3HAHMUII, IPEACTaB-
JIEHHBIX B f3bIKe, HA BCEM IIPOILIIOM OIBITE VCIIO/Ib30BAHNS OHUMA,
a TaK>Ke 3aBYICUT OT KOHIENTYaJ/IbHO CCTeMbl KOHKPETHOT'O YeJIOBEKa,
CBsA3bIBAa€T 3HAYEHMSA C PEATIbHOI XM3HBIO ¥ MOTUBAMM KOHKPETHOTO
cyObeKTa IeiiCTBUTeTbBHOCTH.

JMeHa coOCTBEHHbIE UCIIONB3YIOTCA JIA ONMCAHNA CYyOBEKTOB/
00BEKTOB/COOBITIIT U O1arofaps CBOel MHTEPIPETALMOHHON CeMaH-
TVIKE MTO3BOJIAIOT IepPefaTh CMBIC/IbBI B KOHPUIYpaLy MaKCUMaIbHO
6/1m3Koi1 K 3aaHHOI afipecanToM. PopMypoBaHNe 3HAHNUI MHTEpIIpeTa-
IIIOHHOTO TUIIA 00YCTIOBIEHO MHTEPIIPETALMOHHOI CeMaHTUKOI IMEHNU
COOCTBEHHOTO 1 €T0 00/TaCThIO ONpefieIeH A, OTHOCUTEIBHO CTATUIHON
Ha YpOBHE CUCTEMBI ¥ JOCTAaTOYHO AMHAMMYHON Ha YPOBHE JUCKypca.
Takum 06pa3oM, MM COOCTBEHHOE SB/IAETCA OFHUM U3 CPECTB 00D-
eKTMBALVM MHTepIIpeTanyi. VI3ydeHne uMeH COOCTBEHHBIX C TO3ULINN
TEOpUN S3bIKOBOJ MHTEpPIIpeTalM/ OTKPbIBAeT HOBbIE BO3MOXXHOCTH
JUIsL M3YYEeHUsI OHMMA KaK 0CO00IT TeKCUIeCKO KaTeropuu sI3bIKOBOI
CUCTEMBI.
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Veronika V. Robustova

INTERPRETIVE FUNCTION OF LANGUAGE
AS PRESENTED IN PROPER NAMES

Lomonosov Moscow State University, Moscow, Russia; nikarbs@yandex.ru

Abstract. The article examines proper names as a means of linguistic in-
terpretation of the world and secondary interpretation of knowledge about the
world, explicates the role of human knowledge and its influence on the process of
formation and transmission of a certain meaning with the help of onyms, empha-
sizes the role of inferential knowledge, linguistic and non-linguistic experience
in the formation and transmission of meanings presented in the semantics of the
name. The study introduces the author’s concept of the interpretative semantics
of proper names. Using interpretative-inferential analysis, the implementation of
the inferential type of interpretant is considered, which implies the mandatory
presence of derived knowledge that is required to understand and interpret the
meaning objectified by proper names. The interpretative potential of onym is
presented as its ability to form and convey different meanings through various
ways of interpreting general knowledge about the subjects/objects of nomina-
tion. The boundaries of the onym’s interpretative potential are determined by the
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relationship between collective knowledge and the models of its interpretation in
an individual’s consciousness, based on their linguistic and non-linguistic experi-
ences. The article explores the implementation of the interpretative semantics of
proper names in various cognitive contexts and identifies the cognitive models
underlying interpretative activities. It demonstrates that the interpretative com-
ponent becomes part of both the semantic structure of proper names and their
comprehension during their functioning.

Keywords: proper name, interpreting function, interpreting-inferential ana-
lysis, cognitive theory of language
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